ol al

Aol O g2l LpapalS) oo
3y daels

VAAY Al - ot St sualt

2 e
Ji_.? .5‘3;“ hs il
2P g S
s s e
Pyl s
cJLa gols doxt
el ¥

P ds 2190 Aol

ki dasl> dadan s pote







A3 yall &) 9ol puad ) 5591 oLD udxa jud)







..,“J;:.ns,..nw_

Syl sdear s> BB 3 W dlxa e wl S ddadl ey
gl & a8 ¢ Cabell pandt 3 0yt g o8 AILS 3 a1 (Soi
co;'.gdl £y F Wad oy G19 ClolaY st i O lgd St el
JF 3 JLaUL Bt caldi ol OEA Aozl odd ang al>i p Sl o)
il 3Lt i OU9 Lewdy 1990 duols dbaay (i1 Caay - - Ligyh
oF Wl « slgxdt dlolga ks LA 196 il 3l fpe> pliao st U
iy O It 3 i g e O (Ser o1 6 el plelt

Ayl a5 QU 2BIgN 3 I ABALSNg Gl oy e 1S9 1
> 8 GBL e A3 J59 BLE P dud 5y dlS JF Bagk (g9 oL
. Sl

A pha Aol S b jiae B9 shed Gl Srosll pgill 118 U5 3 0sol5YI
SOV Aaglt Je ety 359 5353 U1 S Jud > JSS Dgew g1
g pBadly

oo los 519 Aol L5 (355 Dgaw A\t Woalast OF 02 207Y1 Aidai g

2 bl o B Walget fiS19 598 glis) e g oy SI AN O LS
o A1 LSYNY & ity sagll gl L) 33 A






g oY dade

Gy (851 AISN ) Igls B jb B Tuly T Sn O ¢ 5T o ot o OF ot o )
Eli (g5 o o)l s .51.,,Q.bd[,iglb.&d!,dx;.&hﬂ)kliiljcf.l\dlqr.a‘;o}l,qa.mg__.k-'g
Bt odn of Eomy L s g o Lo Lol y & ol Ladal) 8 ) 3 Jally oIl S ¢ asandlne g0 LY
gy g 0T by B 0 ¢ 8 olal Um0 5014353 gl gl ¢ ke 651 28 Af 6 eaal i
o IS Cdelaa 153 8, ¢ SO (B 0SS Oy ¢ pdeTly Ll pull B i iy S ¢
Sy Slaging ool &1 fo s ¢ @V gt B ¢ Bkl 2S5y il o oy 0F I sl
ek S5

zlabl s 8y ¢ Ol B3y ¢ drlady B3 0 5ol 151" Tagud o a1 OF B 3] i g
ab pas e Jal il G @l 6ol g Ll Ledle g ged) S35 OF 0 p o Lr gl b ¢ 0L
_a‘ylwﬁ‘;mmumw,gm«.am@Mbawlft,s,ovwds‘;ag,b@uw,;

3y bl dlowe § cpnall gt ploaf (2 1 lgd (A0 Bl ol B ¢ Bl ZISH,
e Joly izl 2y ¢ g3V 3 g Loyl Ml &l G5 ¢ 2 gkie zgeb 2 ¢ Ol
b S e oy O yade S iuodt gl 2a9H 65y JSb) ol L B ) e
Blodl s peor (§ oslall Qe Lo slly ¢ 8l doladl alilly ogdll Sl st 5y 3 o
i) \gatily

¢ ISEN o I 618 b don g8l duadl sl o 6 sy ¢ Gl 1da Of Ll ud ¢ Ll odg!
Uy 8 Uty dools ¢ 500 b 0S5 Ofy ¢ dlual iy OF ol ¢ Lokl AasslS Y1 aed J) BLEYY
veee L I alall axlill Plall lg cnlr B ¢ Oyl Ol gy Sl y Ologhas Sl a4
B o gl ol i 0t OF ialzma) B F g 5y 0 3 g Loyl Ji B dndl ) L I BLSTY
Eodl 830 Sli on LS oMy oWty Ll Jlowe 3 ol ) OF 4Bl o0 iy (2
s o ga ool L i e 8 3lgny sbly Job o 41 psble o Llad gl (ot o 5 1o ra g
J,uaa!,b‘;uc&.ga,g-,.‘ggﬁ‘si,awuaaui oda ki Al g po 4y ghol g 4 5lga g dlos
JJMQQGJMJ}J?WQUMJ.UquOE ¢ eld Ogs ey lia L G s gl e (4alST)
B a5 5301 0 0 4S5 O Labuy o golell OF NI BLETL . \gio g (8N 6B 5 ) 39 6y ol Lia
k) g A By L JWH oo g el 0 Gy g I ST Bl




238 glat| AalsY
Sove G S I3LL

A B O g S 4
Aol & gl Lag3S°T 3 g0 pto
My dnal>
() €. S gl Je 455 500 Sz WG bl e
spebaly ¢ g SATE S pasi 0Ty 2 Ll
PV Y sl ianalicls » 2ISN0L ¢ 04 3
¢SO Jlomt 2 b OF 41 ol U1 Jaall G
RT3 Ve PO U, T PR Cul PR W P P
Jﬁgcbu%@...&)!@MHJQﬁ@J
doro b UG . o] g dibley . Jae e e Lo
o el i o by L Ol 5 o asle e
cSobaaly 3T i gy i ey ¢ Oy LS
b e 00 ¢ dan 418 Las 5 00 by o
56 O dadby ¢ doenad SIS 15 — @ il 24USY
GBS oda . paaledl i § ik S e —
M G AL A L G e L
o Ty Bl b i o g oy
o S Sl WS i 4 oA el
iyl ¢ Sl i, 1w floy VI G
o2 par - Ol lae g 5,8l 1 I 4USH o
bt Sl 20 Oleloii Lon y Zelontll 5 (61 1
B2l b e O JST sl o Gl 5 50
C el S
Al idle 5 w1 @) b o Y1 pa (ST
). plie g eged 3Ll Cld Loy 8 el
ke Gy plie d O 552l e WUl ¢ i
¢ 3 e 30 e 575 L oSl
A Ukl o151 o, LIS ot e
Wl s Blandl s LSl e 0

J5
Q™ N PSR W IS PO S Y-
ez SIS 4l ol L 0L Ol OT 8l3 gm
S oSSy aiblye s dunls] i o e T8
(S 0F Ky sl y Glatl I 5. o 5D
chelan Yy 4 Sl e s 5 Com ¢ OLIYI L
JS oSG Ol OV L alB ey casdie B> sy
Ol s j5u e b
o A pas— 8l o fiuae 0Ty L
¢ 03] gllall lia ad — OLN 1y 5ol
Sl Calitnay WU (Jo Wl (ST e
T P d){s&.ﬁﬁ_;ﬁﬁsh B
(V) 0. ol Y

bt e 3 Bh Ly el ey 55 0T LSy
she 3 L) el G SN M ey L
.Y}a O Lo :UJ..- LS’JTEUE"‘,‘“ 31.19‘_5.0}? gw‘
PN P PSR- I W B PRI A A
Legrs ¢ ool 9 pas ¢ 03] 2SS .. lgoste
e r"xﬁ; blily cgulis Ol o ol
(V) € 3lodl 3 pgilalonily egriald) OL3 Tyl

Pl o dbo S clow L,
sl Bl b G S5y ¢ Gl wlaas

Miay V] a5 010 95 atees Lo NACRERL -

e e SO By y S5 JI il e L

Ao (L) Al e ¢ (LI BSOS ) — g e Cbyle ()

YV e o bl el (v
SAYY e ¢ @bl aatl (v




idie B Y —Bmey ol U] L pUY1 0B
(F) €T dn gy HESH s o — b

PR RN

NS RN AU N NS
NN R AP NI S IO [ [ D
qjt_;t,..m\...w&;{-h,a\uwaih;.
J,T‘o‘u R ITP AR AV Q"Jiﬁ“ S
(ﬁmrT@LrTWCTOKW)gﬂlMJ@Ez
3 ol Gaddly aoeadly Jamedlly ¢ Lol b
S Bl p e LIS @l SEEAPNERN
o lgesmiy ¢ Ly Wilhey Lesb Y o >
N el

odne Lol Ly 2ol sle &l 0 il y ...l
Ly sA 5SS d,zi,.«omﬁwgas;m
o e . 1 g G5 LIS O olas O Y
LW:ﬁquLﬁl,Tg__.{a‘)wahlﬁ\
qun&chhugilﬂlfl@:i:}p-amiiﬁ
1.\9,—4131.:” e (5 925 11 (4 g 30 J B
dedy Y g0 ... Wb G ISP S
iy Jinas § iy Sl VS ¢ gy dols
N0l A3 gis gl all de 575 oS
G 3y JSKAIS g oot s gala lios T3] e
bl uealll Zosl Caf g3 . ol O 1y o1
¢ il o 2l ¢ At Ly ALE W) o &t
SLISI S5 I p 03V ¢ 0 o iut
el oo o laely La 8 s 555 Lgd 55
oobazt] oo e o 1) o gt S
CGrd e sael wary oy Gl

Uiy ey 06T PP IV W |
bl N gl e op By Geed — 0 adl Lo
ey hegr G Al o5 Ol 5y pee
S as e ) Uas ay g Ca Yl ol
My  alie ST il B L (500 ol
o) el O iy ¢ adlate dolaiy 4L
By eda <30l (Ll iy sy s G
L OLS I gy 230y et W 1g2lilsy GUYT 3T

T8 Tle Ca Y 0ls el Sle

e Gy ¢ ol ST Y1 0Y ol
By ole CamYI0TAEY, L J 3
el Zadsl 4L 5 olual i diy 4 331 L
sascdble JI Al alrly 4 abne] (o |
(V) (. Joenotdly S, ae

S Dy WlSsas 5OV e U,
;.1;....";.;;5&1 ad V1 el Call oLl L) e
el st gl 1Y Bl a0 I A B
bty oY1y 5 S8 g3 tn 2 T el
8 Sy lagy ol (SN B O (6 ¢ iy
e LA o g g e 01,_:’4_'5’;(‘;-1..9-95
Lok s ¢ 8,05 0F o Tl T LIS 0¥ €150
by ele1y 5 S e Juass Lghzul
U e 7 JEU e S8 b S5 ()
M. s A Je

B I T N R PR T P
¢ ol S Bl ot gl 1 2 Lo ST
L8 il padll ga st 5TV Sl
cien Yl e ool ) s e 2Rl 2515713

VYA ey gl aall ()

_\ﬂu,gc;.ﬂ‘,CMJaWJbCUul{ﬂw;ﬁbcsﬁwihcLG-LE.'-”Ju_JA.ylLf; —J_,-LL--J.‘,-.-..)cJ,E;_! (Y

N e @i plall



sy ollen s Jsh gay. Tt fo b7
Dl oie oty . ey SISl Y1 ilial
G5 ooy plp U b < 0 J5
92 el 6 2 ) O] 115 gl Jodee 5o dalad
T S5 ol LS Ll
S U gl S5 slasdl eds o

(¥) ¢ 3l Ll fo ablull plazll i3

Ul ay— OV o a0l sueay oy W Lo

¢ oardl b me (LS ) S5V U e Gl
4 (G-LLU):JLA” SR L;L-r: ¢ Tﬁl-bl}tﬂl«-’-‘}?ﬁ
w3y e B Sl Bl S Ay 4
(2SN 3002y i Wb 2 It ... Yy . il
canalgl S al 2lste 3 a4 J Y1 asal a I
dole s Sl o da ap Ol e acs
codon Ll 53 (B Uit g LalSU1 o g il
et g ola¥ly 2SN OT ) 85 2ol i
ST S i alby 4 S5 alb ¢ u5 sl

o a Gkl Oyl e 2SI Calss L
Lacalss Wsc all g Sl oo 5,220 O SU
S ST Tuss e Zall L Sl Tl e
Jood B a0 gy B skt O el 03] 2Rl
A O p3ISTpclaline 2l e S My L TSG
sy SleeVy | bl S e 4 Susua
ST e (¢ g Bl o) b 2 S
i plb 2...L§Jl.i-. LY 5 alb g dess &
G o Bl O 33 45 4 S

‘;r.r)kﬁl'-_ﬁ;fwl Ol ¢ Jasls Uiy
DS gy 0 (I 010 43 aads anab
50 Sl gl ¢ Al ¢ 57 LS
(V)6 . olatlly 2L g Ol dakie n gl o 3l

Cox e bl Sy Olaalladia Jra 1S 37 13)
Lally .. il g5 gudlly ¢ gyl Ja1 5 alally 0l
O a1 e 0L i slathly dazdlly ¢ oyl
swtlllp&»giw}umw)l:é‘iqudﬂ
S i gpam ae Bablie T Ll
Lo lday ¢ gally Balll Eom oo Lgzukingg ¢ dlosdl
IR PP SO PN PN [P
o ] S o) By ¢ dalsdl 2USH B
pB o) il y . (2 ol demendll -l
L';,@J@ng::,.d,su-uial,.u\wq,f.n
;Tféi‘g*l“l-?o-)iéb*u-(gd‘»’%ﬁ-ﬂ‘g
(el lgln pay ¢ Aol e dISU S allal

Gyl bk b pr a3V dnyoy
Lo s Loy pgbclgnd pa s SLUSH san
e Lo 25 ltn g s ol ¢ L iy
b e el W 513,58 S Ty
lndn Lgm 58 Ay . b jlgh) 8405 2l &S
GH SOl 6 o Wl | and il
aiy Jat S B ea OF W 2l ws
AIOpall o Gy O e S5 B
Aol e piaay OF e S5y LU
B loey ade gl O J LS Cai, T, O
bl "l Wa O 1 o A LY g gaio

¢ pan B G ¢ 3l B L s Gl e ¢ sl e LT L s A 5 dladl e S — al ol ()

VAN o 6 s dag Gl a5 ¢ Ul
SVAY CAAY oo Gldl puall (y



Y laY eda of L2 ¢ e sl e ol s
Py I g — iy Y LT 0 ford
o g Lol ¢ (857 Bale sl o lael — palid
K el ndﬁl@;-ﬁ&i&ggﬂil{l&c
Qlf&ﬂjtquw»&lioﬁo‘id;t&:)ﬁ
Tall Bl 2L3Y 0555 01 e s 2 5 A
muwlg@uub;urmmﬁ\@@n
pasaia OF Jo 8280 QW 1 ¢ aud D)
s o dlB g all Jeee) oy 0 5SJ $3ISUI
L}p{ﬁa‘_jai»&dt&il‘ﬂ}aal;ﬁél
do ol 4 5 T Sl
o) b S B Aealdl ¢ g
iy L) — 33k o Leny — o 31 5 5l
daaldl 5 Juddy y cdeleadl Lol danlie oline
Q,Au,us,iﬁ;;\m\ymoigw

O A o e

S ke oy gl

Floor! bl rdali PUERCUPESUPREY
i-..-ﬂL«JCL;.kJL}JJ,u J"CL’” JJ.,..M Lﬁl"""’l
055 (S 4kl uu_u i3 b s alae Jolaz

@}a_,a)ajdj_,.m}m}w

S et s@Y1 o e $ il Sl SPESY
5l ¢ YT A Syl o dam £V 53 0
el S5y ot 1 O] ¢ Lt (&Sl 224
s e Sl el Vg bl ity S e
i o Wy ¢ A o S o B Sl La
w‘}ﬂl&ﬁéjﬁjsu\ide-a;}kﬁaﬁjrjn‘sﬁi

B8 dga e sV hy L g e

ﬂi)éwgmbob&'ﬁlmoi@-,

QJ&L\QMlQ&JLﬂJGdﬁG%Gﬁ‘
—all &5 Jero , el o oS r...»ﬂjlcu

(\)(e.L,»Uiu:J_J;LLU y{bélro_q}o.l.«qq;

SV el p AUy of e b
0S5y ¢ Dl jin g S5 Jy ¢ medl
dn o o Joeadl il o s0ll Sl Jaadl
i i AT et e e TS e
alil ol ds ¢ s g_;““il s s o
& et ST el iasT 2 T s c‘as,,.ll
O @Y1 5 Jlws (3 UL o oY O o 4l ...
A pio Wil pans ¢« T U8 LS sl ) 25
s by gl y ¢ i S G o el
Sopall ]y 1 s W & pall 5 palllly ¢ (AL
— 0, ol OY e dlly . LS ells oy o (sl
bl o Lo 156 Ltz s TS g 201 0 pual
¢ Ll sl c 2SI el 0 25 L ST Ablly el Y1
cJlers (e N G

P Ql(mt)ng,xu)uui@,
W OF 535 0f ol o0 6. 200 3 53165 ,40
SSaalli oll L it plax Jlud] plozr] Ui
L3 ¢ pl My dadly ¢ gall Coom o Lgzh 355
qwuﬂngu?w@wi@;suoﬁoi
Aot ¢ B e S e e ¢ By 21 B el
dcaldl Ll 0T L g 2Ty L. Lol oy ¢ aliae
R AR TR CF WO ]

P ¢ sl OIS e A5 Bl O L )
C b ol e B e bl LWL ol

co) oo ¢ e BT Ak ¢ (el e By A e @ ATONAN) = i gy s (O
J)M*Jl)d&li:)WlGTLE)W??J L_;AJJJ:;A” &L\:Jﬁ—lﬁa:_, ;-‘\-’_'_,:‘C\-h-”a!#\'-‘}‘z.u _L;JJ."U_)’." (Y

. e W Sl ¢ ea




gt Gl g8 el el dles g WD
SV bLadi ey J oty .. Sl Y1y bl
Ao e sV ol Cla 3 0 S salze Yl
a5 pm s 2lly el lgin ¢ Brmle el by ,3 3 g3
O gall A o Sl Ly L

N

G b J banzaly ¢ W oo ol G315 I
¢ hols ol dale epu,g;ny N;:;l,._.}ﬁ‘,lg:
el i b s gl e T Ol L
s i gl Tl letal Ol ¢ 3y ol
r{;a_st,.T‘_;;ua_M PN R NV R P
Ly SNy el OLIS e T, 0F 2
ke B ol SIS ey e ST SLIS s
Lol

‘.“;L:;JL'QJL'\H r)*ﬁ\ O 5SS Aundlyl sl 4
oley . lins s Lo oo Jt ¢ Y1 (ms
g e g Uy ¢ B SLISH gl
ASTH g o glly s A3 Gk s O i
slizl ol e AL A5 gl (o3 Ll B A
Osbady ¢ pISU G a5 fo 3l ()
gl sl $ 8l 280 il oda
Inclally o520 & el a a0l ST 2l
Golae W1 slodl Wil (3 ) Ve 68 o8, —
A5 pdS G — gl B Je— (4]l
(") €8 o @olall et (o) i 4 e

AV gl Glas (52U gl ods
TIPSR PHEPRE JENER RN

UL Sl s iy ¢ I gty - ol 3 Tl B
Ma Joo e JSg ts oSYly 0l B3 5
(V) Ll Ol gty Jlay (b 3ol Ly . obs¥l

P (Yéo—YEE LWL Ny

I3 G 5,8 ols e O S o] Ly
Sl b lee AL 35 Sall 5 L il
Sy reall o e B s of Gl
s o S IS p I Sland il
RO P [ SRS IR UNEF
ol ol I Lgzm e 5 Sl 5,301 el e Lgabs
eolon I lglond SR G 2dsll oYy
o W WY 0,85 L O Al oy b
B S sl YIS Oledly SIS 2ikzsdl Coy ol
Lol Gl el 0S5y L aabsd) slaeVl
Yl JS oY g 1y VS Bl el
G DY LY
Dt 59 40 o8 B ol i S

(M) (e Yy

Y 589 AUST) o Aol A

Lo ¢ OV, pall 2 55 O iy by (g

P AL o e L L 5 0 2S00
e Mo gy OF A e 06 L 2005 3,56
OB 2 oo g o ¢ OV Al 3
S I LT O s s 2T g e ¢ ol
2SS 5 05 Finl 5 0428 5 O gitonty fn o Ll
ANy B SLIS il ey oa elia
OF 8y 320 88 gl 3 0LV T 5l g

ceeo I A0 5 el Sl & e el T (W10 ey il 0121

.oYuﬂ‘&ulJ-L‘ﬂil—Ji»‘-dJ}j.) (Y

¢ S Ll Gl iyl e ¢ 5 a6 B e Bl e €t Db e 5 6 el Y ] — s e Sy
VY6 o ¢ DS L G el B gl ¢ Gy Ll 2S¢ B B0 ¢ Gy Wl e Ty pgan

Ve



o Jel 0585 O oy LS7 s -l 22
de s ¢ o S oy el o 5530 Jo T 31
O &Y ¢ O BY3, dladl e S 0
s B Al g e ey ¢ ol 3l oda
sle e g OF e Jonall o gy 23

c oWl el

@uﬁqéus@__.:;yahwnw,

) ot e Y e s TS Lo ey
Lo sWY 5 J Gl Ol gl

L pr fo 05 50n oa g ¢ 4l I ((Sidludin)
Ly o 2l OllamST ada IV oy L (Sela)
5 S Reanl o fLAY Gl 0 ST Y S
S ot s Jsa . (Sl ol dles §

# - P

6 5 pour I 0 ¢ T A1 A - T S

55z D gaall 1B B 50 Jhen o 88 D)
foaal d g a0 gl G yc Blg e ST
i 5 bl 0 1S5 b ¢ ad Coend 156 dakee
(s sl ) Sl o Ol Slie Ji2en
pda IS b Jaba Of elle con
;:,.f.mi;g;a;ﬁ,lmuﬁawl.ogw
s b byl oda s Y1 fe ¢ T 3,287
i Sl e O € o Rl
RUCH - [N PRPRE: N R e R OO
3555 01 Q) Juas OF Jgli cDlyllly Jord!
&J;Caoisﬁa;ﬁ,.»sﬁ;uf@f

cng JS BB oLV 0K py Jhollle iy
PP PRCTNER I BUPP, LR WP+ S
@caw@ga,w,..mw,..%’.;
ey My Jeslly o polully ¢ w8 oA
C;,_,_un)\,mubbw;ccswg..._;ﬂn,
e dbsley ¢ andy cahydsT 4o o SUs el

N

LoﬁﬁgtudﬁdTbb;bbydrATJ

Ty ¢ Teuda s T Blui) 0, OF ey ¢ 4]y

e L N e C’wu;,
ALl g dn g dcby OlaaY o) zall

€L ¢ 3 ylad) ZalSY) dadlas

Ol Lol Jalell a1 a oo ao 136
Aot cat gs 36 0K K¢ Lad)
G1slges 1555 1,5 o2 OF Joizdl 0L STl O
Gt Dondlan (88 5hill 231y ol O Lgrag ¢ 2230
R )

3 Ol s e ¢ bl o Tl LSO

L,25 ¢ @Y o e Tl Tty 000878 o by

¢ ol QL Joe B0 557 oo Y ¢ b
Jaoa Teule 0 S

slodl 5 LS el Y ada 3 7 13)y .. 1
_s,w;:;ii ¢ a3l el L,&,y gl Ladall
Led (LS Tauliza u,.a. ,ix.—..,. Ll 15 ] o
|7 13 sl o e Jlen] oS ey
S W ST wguiy do poy OF Oy

e lly gl B Gy el B0 LAl ¢ b Ll o e ¢ g5 b e T G — 0k DL T ST LD (

LoY pe ¢ LAl el




Oy ¢ igds oly ¢ Dby 8331 Ll OF elde
G adiny ¢ Ll g e or (55
L e 31 8la 0,55 o ey L g A
1 s Comaall ol 0 g 57 o OF howeait
May . Wiadsy ¢ Lagts o= Olaal LIS
534 ) 15 o0 OST13G L alie danl 4
Bl s O Iyl ¢ 151 5091 m e ds
s 055 005 g 4 ud (2l ORI OY
O &ldsd . 2ol b Juktan 4 055 o) linss

(1) €. &y o o Ton gy Sl a4

S8 Jrall i Ly Slos g3 ol 1o OF 1Y
LEQLyJﬂ‘aiﬂQsLﬁ-ﬂ}ceri&{galbu:u
wgp SIS Lo ¢ olze Y 0LV o s ¢ Al
Nt allly Jrll Wl gy Lke y ¢ slodl  dlas
Llall angly g 31 Jale Lo 6 oslze¥I 0LV
s o8 g L el s ZS B e
oA il 3T g 50 O 6 8 G S Jrai U
¢ Gl Ly ¢ (S G aLadll gay VT il
Sy B Jlas¥1 o 8,005 edl 3 23U
 Ja
@A Uyl (§ by By e did o | 0
@S s el Wopa e pab ps ¢
syl a3 0L gl (A A Ilodl 5,0 Lnag
o i) gl Gy ¢ a S

@ Bl T Qs lay o SVl o4l
el ¥y 4 S Gatily slodl ple S

ol g WY iy L Tal 2, dslasW,
Dy ae 4a Xy 5}]@21" ml-l.:..or.?d L_éj s
I peand Jifin O sllan = gab 4Ty LS pan
ddem e e A QQJ-WJV-«JL&“QKL«@-

0 ol O Ll G b (sl ¢ 3yl s 3
Jse Job - s B < Tole Tt 0,5
WLl 0dn 0] o € 1 LadY bl Of Se
el 6 ) 0,5 oF w Sy L g LY
033 8,5ke IS b OF 07 O Ay ¢ Tka
OF G 5™ &y 035 Sy o B gl )
s bt Ty 8y gud Lo Tl 0 S5
i ke L 3,558 STy soke JST dlows O
ke ¢ Lol Ol ke Gha7 Coemo! a5 bk
plaies s ¢ JUN 6 A Ofchellana $0 S
QY - b 4] 2 St e I O £l
A5 Jyli L O Lo s KNI (3 e Ol

M ... 5,215

Lale 5006 13 5 ¢ 222 2 OlmSay U o3
-l?_)_,lh.osl;ﬁ ¢ suﬁﬂ u} ;..Lp o L_SA-’ ¢ EJ._.;
b Y

esesd
bl B oy e 41 8 1 3 ol AU
MkTWM‘DM.‘J}WlOJ&QT%JJ
gl 3 e Meaze oSS

oy ¢ WS 5oLl Glay OF elle oy
M|cww&ww&bgT4&Jﬁ\j
.sw&l-\gaif)?d}'b-}u;fﬂs‘)l:&JT
(s s Slale r st dalas a6 L5,
oo Wbl el Ju y Ll OB 13

SIS pomg G p Jol ]+ Kbl
w_w}giﬁﬁgf‘ylbmlwgahj

1At

Ve e ¢l uall (\
SV e Ve o Ll suall




C AV R Llae 1SS Ol gy Tusly
Ly&ﬁ}?\&ﬁmbu—iﬁwt&i,
O Logee el Jaodt OF hs 095 n &l oy
Oy ¢ oo Tgdae oF ¢ Ll 0,5 0 oo 31
cogbel by e STy L dh il B
S SV Y ¢ IV e s 5T 0SS U L
Y b ook Oy L sV s LS
Byae oo Lo S Sz b el O Lay —
sl Lo IS8 g 4wl ol 58 Ol sl
ST ¥l el ¢l ¢ ASH ¢ YT
T Tl Al odas 3 U Samy ¢ Loger 0¥

ey (ool Y elad) Eomm

d bl S5 6 ol b 3115 oS
ez d sy ¢ oo Gaily (Lo 3 sk gl
i I L OB LS BYN B 215l e e
AN 4B 0T (o) BT Sl
L.'Siecjjsggw‘ﬁ,,g’;u,..“ﬁ,ﬁ&-
835 SlasW 3 pelae el 5580 s Of 500
Slaglall 27 ol 56 Ly € L L0 S 2 5 ol
by § Loball (3 dupome dodadl 5,251 SN
e W[ JUEN L P [ PN B - PR R X
lye gp W I s OF 095 0LV e o sl B
S BT LV alda 5 o (o Bl 05
¢ il o (Y1) 0 gendll o B3 5 OT0Y
1o o (WY O puall ) Sl sl iles
de Cab Slsd B30 g103 et T Y L s 2]
L ATk Gl

‘T;rToKTf;;zﬂ;§1s¢s)tfo,MAu
@ T B K

el o1y g% 5t Tl o2 Bl ayh o

Tt ¢ Todd T O™ ¢ A Ok 5ST 5. &a s
k =

)Tt_j'l_’) JTT.;LAE (.",. o TJ.GL:H ¢ T.la.lpr.,'.,o JT C)K

Ly g e Smolaoss ¢ g T

Lo g bikie (Z;w“w ) @ wdl B o ¢zl

oA el

Gl ol 5157 Lage ¢ AL LI OF gl e
eSS o) ¢ asdy Mtdpajat;,z;li@z__-m
Wl A1)y Clasuls wgb (S L3 &1l anais
AW TN R AW B PN AN
St ¢ S gy wlady ¢ ¥ TR
¢ g gl e g ey 033 eS8 SLUSUI
REPE PR AR,

gl S 0T o U5 de s B
AN 16 05 of ¢ Gaadly Oloe¥1 32
Cyéyop‘hlclil::—buébsﬁwﬂo;ﬁ_
S oo ST o b ¢ ed W1k Al
0558 (M Sleastll Bl G Ble 0,50 0
a8 B e &) O 4SS O g GNISTy L &)y 1 e
w0555 0l L el ) Wk 0,5 oy @bt
linck s Sl bl prans 50 5 g 0V LS
S GWls 0 @ s el ol
L ey badad (I COlaally bl
(V) sl s by sLYI ol
o oV e W Lidsdl eds Sl La oy
ey ¢ lag dlelall Al dleall 5 ¢ LY
o ol e B oF ¢ b ol J et Y
las 0Vst Lte ¢ ol 3 oF ¢ b il

W

CEA e e @l uall (y



Al e Sy L bl glly ¢ Y1 3,0
- gﬁ—‘"ﬁ‘ AT 2l 6l e of (S Y 6

Ao sl V15 48] pa ISl e 6 ALy
w)T‘(tU}JbMJ}JfaRA:BE:—)!OT
R e L L -
¢ P Aalidl LS el ) Sidss GllAS
.w:..lht&_;?\um.&ij::-bih(oﬂ}jb&ﬁjn;
(dalay y ¢ (Wlacus sl Jte dalys Jlasly
AN G Tl Ty a5 g Bl Blae W
B3 06 W Coy adbll 3,69 oda
de Bladl Aibll 55 0,5 0l cam b ¢ ple
SH g5 dn G S Gedl WL 5L
Jodl S by L Sl ) oo 5 pldai] 3L
e il (e 6 el e DS

(V) 6. a8l Jles Yl

g;,sobmttsou?mﬁoﬁcuﬁéj,
Uslizelyy ¢ Lol 4513 by 2 . aale 25L) by 3
— a1 b A (o (ST — oY1 O O
Slelize gcbutzis byn e 5l T Tlus] 0,85 oF
Sag s,ual ﬂl«eéﬂ_ﬁ‘iﬂ:---wﬂ@
A — f sy ¢y e Slod) o umty OF o B
£ st*a.,,us,ng;JI&.o_,wlur@
i pilay JS8I G Asladl anlly wiblye
e o oSG g 131 1 oSy L By 35 il
Fols oy« by by oty Doy O
AL 6h ¢ g STty B s e il
,@,WI,.T,,;L:AJ,Q,T%IZ_QTGE%Y

. Q{JP'-S”

Jodl daza) CaSTy ol Y R N

I 0 0 ¢ s Wloes 3 SSlelpdll sl
.‘-LE]?‘O;_,CQ_,.‘:“

O gl iz 3 il sl ua L WY iy
il oLs Y £1=> oF el T Woliz] g2
N A5 o JS8 G
! 05dl 0y e CloY LWV g
oWl Lol a oy ) in ool Ol ¢ a ja g
olines s ¢ Logor dll 0T &3 ad) 0 gdll oand
55 0F Gl iy ¢ Andal S5l ga ¢l )
Balely Sloall | pal mady ¢ e 3935 4155,
A S it S bl T ¢ e o il
¢ Gy Y bl ST Y
@ L Y5 Ly 0 04 ds il
.wswtm“sn,i:,_ww-c;

35 v — a1 ally o 0500 25
Colly ¢ (o sbly ¢ @ fI TNy fniy . dndal
oF e abe ¢ Ly ¢ ooVl ¢ Ll
o3 Qﬂ@-ﬁ::'“ zll by s o L) IS
Josig GO OLI OV ¢ o 2 el ol
PRRCRE PR TR P
c bl o) gl i n Tl puy s
2086 gl sladl 0 S OF Y Talll 53,
¢ade Bl Sy o B sl 0L s

(Ve Qe Bl fe angi

‘sz' J,b) L'fdll b:ﬂ-_{)x:“ ‘ulh -—LQ:J!J.&.JT UJJT |Jl)
L Zadly LY LLoyY 3 ley J e
N ICTR= L B T

el e o WOl ol S el dalo)

R PSS 0 [ P JR IR < I

\E

0N e ¢odnd Ll (v



..@1,..@wl,wtu)a,.,b..@w,uj&;t
St ey ¢ oW 05 e I K 0B
[P R P ENN P PPRRres TRl
%A!tjgtﬂoiys,iwemﬂatct,xj
Al eda Ble Jeny L BN ange 3 JsY
ob ¢ oda LS il ey (las™Y Ao )
Sl g 2 G Edae 3 Ll 5 lgzoonl
o G S e 6 G e gl WY
(Ely Sl b b sl Sla 0 LIS
J\'pﬁlk;il{(udunﬂ!l el 5oLl ) szl sl

o 355 n 338 B 5 et (I J 5 )

AW} AV K\ RS D P

OF gm My . sl 228800 a3l Salal )

iible y oy S5 o 0Ly wﬁwlbgﬂ* o

ol ¢ S a ) 23V il (B e Ui
(élﬁ..ib-jkajrilh:-

A1y & guall i pr  Sbebll dndl e s
e P NTRERUR EUE PR (ERR"
Y Sy Bt Wi, Yol @ guall 2 ]
S 3 A oo g O il (s o aie
Lo & g oy OV 3006 Lo L B 22l A Lol 01da
oTs.uuL.,?T.Lf_.Luigm“wO@r:L_oTopga;u
w085 O 03 oyl uls BV 4 Lsd_u o
gl gpia O W any L oade dein e
Ok Legihy ¢ Lags JUai]Y el 1 8T el
A 5 Legeng Olag 5 ¢ Tt Tibs Vb o
S e ol O b oF oSy &1 (o ¢ B pae
T g U ST ¢ 5T

I ST PRI, (1 P R .
O‘U‘J‘@)W&—.a’rﬂdwﬂw
Io 5 4l o gl Sl oL iy (S ... 4
&5 alsls b gsmm O Vsl iy ¢ ol 0o
Toas s ’L_,:},{; Jrity dlaz 6‘1(,._“51 :wL_.u gl
o Ll b e A s a@l S le sl
SV f :ra:._m wite & wo—u?s Bolall b
s 2l ) Lty dlab Ty 4 daodl
oLl Lo ot JasYI Lo alaall 6,05 IO
yu,zﬂoiar:w_u,cwﬂ}iﬁah),.q
U BT Toady Table LU oo o4
o Gl al ol Tl L 0Ll Ly Jadi]

(V) €.l

B Y o s — e Dl OB 136
SV s, Koy ¢ Yol JesY Llee I o0
a sl s sy andi @ o O ¢ e
ﬁgh_saﬂwwwt;...z;.x,. BN 1 Slols b
O Tt o Tl Eom e Bgliza o 3 Tms ¢ Y
M\ﬁ,,@\,,fjw,‘i@bﬁ_,w;’m
Gl st o3 or AT Sl b Gl I 2l
e 5 e al gay ¢ Y g aTl 13y L ST
S oWV Sl S e ¢ Jrall da ol L
PRSI PE Y (Sl dond! dles
?z:,lj,mo};ﬁn;ﬁsuga,!ﬁwailrﬁw

2 o i i £
ol 2 (1) ((FV) (Jedl) S 28 o1 0]
UV RRN e SRS NP R D )
gkl IS Jgloms o res . el O § el
Gty el 23V s L2l D 0T 3 asladl

3

Ve e e el sl ()

)y (Stml ) 5 (k) 5 (ll) STy ¢ ospn Jru bt () @tk ¢ (AN LS gl Lase 5] (y

11

i g . =t ja = - - - -
oo =l U8 o8 obo panll aw Als OF 252N ) gl o SO dle die 2y .. 1S, (OLai a2l L

NPT (PR TS [V PON R TEL



Slally Lo Jeadly SLISI gl 0,55 o
oo (g g0 S

S Ll y feadly LIS 5las 0,55 0
sSSP

pAn ASTE e ol Al e g o
ol s _w-mw_wsuiauﬁa
A5 S st A Syl iy
clasle oL LA (gl LBH
Lrdy oS S Ol L wl gae S S0
-(ﬂb)&ébﬁjwah@iﬁ&
Gyo § Lha Ml I Al e 3T Of
Ol (35 gmeall b QJJQUTGL;ﬁ‘-f-:"-!
ol et b I g 31 5160

pelaies S L) Bl Al e 3 g 0
g__.do,.qol_}galljt}gﬁoﬂxfczij
6 (el Span ) 05 OFy ¢ st
L) Bl lany F 85 ) (5 55 e
LS a3 ot A B e d g I
o8 _ad o) iy 4b SIS Cage Sl e g Jor
Gl gl el e ST L g O
orb @AY Syl g o gl S
s At

Shllly Jordl e fe 1306 A1 05 o
ey b A ST (3 O 8
M.

eVl Gl (Lo 85l Al (s S ol
ceodeady g4y oo b 0 J gl pndl G o)
4Gl by

Tas) Bow Lo G @l 0 i o — 1o

!

pal ¢ s@Y B GEA Gy ad) el La ey
sl of el T Yolizu] (6,21 & guall Szl
dror ) (Sl K8 G ity Al oLyl
@ (S 2l alell g L (i &4
il 08 ) T WSliza) 5,201 & el ISl
Slay . (Sl K0 L da ey 2l LY
SN Slb o 5k BN 8 g st Ll
I RPN P (Ve PR W W\ PR N
Ly L Al e e oY

T N PRCIPN [ I N S9RCT

Loge ... @Y1y & poall s 3 o Ul

Gl Slaall o 5755 O e ps .. L

e ) Je T 05 ST 8 gl ¥
c 2N e g 6T S ¢ L5 el ozl

Sl § s ol DY I olidl 2l o)
P NI PR KU PR NP g WP

Ui opallo Kol —

bbosalofol — v
banslobo ool — v
R ZETN R

(\)MR;AQM‘O;&;OT — e

Woy,s 1gb 28 & ey sldall O, LS
Coeld] ) ol adS” 23 by Al oy 4 g 2T

D lgaals ) 5
iy Jeodly LIS Gl 05 O Lo —
.W}Ml}

.\Y1‘\Y°‘f‘ ij...l! EIJ,'.'Yle—‘HAJA'...Q|JL:.£ )

2 el ey,

a,_.,.;_;lfT ‘_-,;E:.-_,...LI ajﬂlr“;&bfbdﬁc ((Galaadl ) sV daden ¢ s1any ¢ SLYI O Syl &y 3 — wall ae L_s‘L"

"

c AV e ol el ¢ il O gl




oY e g p ¢ Ll BN Lo 5l
St Sy ¢ Fomn Sllasd § AT Jedl L
co gt ia Jta o 0] Sy ¢ Bl 5 a0 s Joa
eI 3 015y 0 — e slaze ¥ KoY 1oy —
Q@wiww@&\,;wu.@&u@ﬁi
o bl Al Jam O W Rl 06Ty ¢ Gl
Jor Sllnd S o jladl &l iy ¢ Ll o

 Aagle

ol slley 53t 5 sl e el OF G gy
1y 574 01 3le 0 gy L] 2ablsl o gllgl] 8 Uit
Jf;r»,:..éad,rbai.\plg;iy L;IHUJHL-JUU
g3 3n J g By Slllany Slaliae e il
ol J 5,1 Ogulny 1518 WS, b o peell
Satab b o ol il | gl ST BLSY gl
gm0 pshle ki nae s sy B3le Pluy e 4l
(") ¢ Al o g s 3

sl (91 o st b A o o4 g
Sllamd § ¢ ol JSr Al Jrall s ¢ Tugar 013
ally. Tah AT il ¢ i) LSy ¢ dabls
0555 00 s S o gty llly — el O
Qﬁekaub-uiouqd,wwm,;l,uﬁi
e 3w g s i O e (o)
Sl ylll Ssle lall L ey L 6 Sy Fbles
Jiadl i ) gl 2l ¢ gl Lokl
AV O goall dle (ol ¢ Sls Bl shie]
ool Cnaast by ¢yl il g ¢ gl B g o
Gl OV Sl g poleny Gy R & Ll
glad] 02 S pzaby ¢ g lg o oF g )

a3l i o IS (LataTeti)y of (T
S @Y el et e Al g e
' 203

o bl pobll gl (U o 0S5 ol — 1y
03151 04 oz (LS Al il Eom
ot Y ap il Y ¢ Ty Ty 3
(V) ool ol i 5 .S

(©pally b Sl by 810 OF gl s
¢ ol sy Les (@Y1 3 ) 2 pllall by ,8
OF old] &Y Ky Wiy ow Upge JU 0T (S
> Lale mabe ooy Tl Lol 60 O
oo iy Spe ool G Spo o Jar
of ] Y Kay llisy . Wl L 0Ky ey
ub_u}-,u,L.wT,_‘rL_sz__*uu,;(‘LaN@)wﬂ
ob A b La ey L 22l 3Ll Lo Juasusy
st — ol g e — sl il
Spe Jo Jam OV s ol ¢ ogs ‘;'UT
A L] 5 e

S ¢ sl IS (SeedMuiliw W S
:EJgéB&GMdeO“ﬁOTM}b&Ml

s 5 Sl ¢ Sl 2] elST )
O Uy ¢ Ll B8 B s i SIS
ay.acs,_ohw odn b ll myen b
dayy . N ey el s b ¢ sl
O (29 ssped ) b oty 4 O1A) La
(V) 1 O 3 Al o Lokt ¢ J g B
Ol — iyl e o8 s lay — andl s 0,

CACY o YR Y0 g bl oaall L ()
_\r'\c‘_}:‘l‘;} —.JJL!JL!-rJ ;_;'!JL:Y'J (Y

XY oo S ¢ ol 0 gl Bl ] ¢ Bl ke ¢ g STl A a2 LR Vo [ S




o S Ol Lin b e . 5 2l
OB 05l by i Y LS

«J‘S\,_m.c,i,, PR ¢ SOl ) J s

@ S e aadl e ol el e S

e g Gy (I AVIOIST) o paiy Jud

Py ¢ ol e 0T uellly 2l

oo O 0g3 ity BT oy et 3l a5l
¢ o s cad ol 5. agomy Tusd

by oL dVy gl i yle ST, 5 4 5

i o Joame O Jol o0 T T s 605 o Lo
gy @l Sl Loy e By B i35
el ae by (oWl ) Jaddlly (04501 ) Lo
gl o Taos 0,6 0F 5ol 2500 S 2500
Jrars OF pdaes o Y1 3 ot B30 5 ol
ol (3 T8 b @) Sl e gl 3 e
oS o335 095 — Okl s Gilys e duaied
grir oy g8 I A 0,05y — st
Jpg:unrg,t?dﬂt_,xouuaw;,@,
bl Oyl 3 e 6,y ab
Gy Joddl &l s Aol e O ez J1 8841 I
TS Toladil moacnll 2] 05l n 331
Cardll L SIS I L a2 § el sy
s (B o ) e Bk 55 Ll bl
5,00 phy LBl ed adolrly ¢ fdae gy add )
,%.‘.;?J.\;_},“__._.91,:&31@\14:9%@.@.11,
O puniy suist 2ty L Lt sls¥ly L Ay

duasd slol Lol cq"-l_,ﬂ‘ C_.:o-u»i::-)..ll odgs
. Jeee

A

gl O gy oo (SN s e b
_mui:ldSle-lle;)gglpcq;“cho‘j»
A W]y ¢ Cole Sy o Jgandl e
ST 0 a5 ey bl LI O L Y
,,t,.:,.apu_&mm,—;‘bdn,a.,b.un&:u.;
S5 e — 4 S0 e — bl I O 3)
sl 5 s g ol DY el
O™ Tl g ... Mool ga T s By s gl y w10t
apu“gtgau)mdm,_ugsj;@m@mw
c ol dlow b o S0 5

g Gl Al el e el Y
39 Akl g IS el J2alt OF o g e T i3
Ak 8 (g Jer By A (aidsl Ly
e 2V sl Lo Sl o Lty ¢ by g3l
Jetadll & yle ujT.b-iL_,]a_‘H:JJ’erqual;@;a
(M)W&A{uiabium..@ld@)
oan b otz ol 4ol das L
oz OF V1 e &b ) 1,80 05 5Ll wiat
tﬂ|ad}ﬂﬁwﬁydi’&5ﬂiaiﬁop
.]a.w:ﬂunﬁﬂélcl::ﬁ(d:hp)w;@)\
o TS Toue 2 5, ol s SO Ja.l;.Jl,T

5 S Al s STl eS8
(JJ”)wﬂJNJ

L}mqu G 345 TS

s,...b

il ) Dy ¢ 2 Y1 8l ol o 13003

‘-r-l-i:i‘l-“jl dadedl § s Ll as gt g s
Lomall el Cb a3 ol e U sty | Tyl
¥ 15 ol S oAV Al 0l il



), i:lgliEJLi_j,c‘l;‘,AlLs.lllejGL;.ici:ﬂ);l
Wty ¥y 46 6lio 33l 5y ¢ 2o gl b de
¢ dwandl ¢ Low 2l Pl L2 M3 O
Sl s Gl i ey Ll Sy
Doz 2SN plasnzal 3 ¢ ommmnall Lgor sl 0
(V) €. ety Gt e T
Spadl fo oIl dazm 1 DY L
b ¢ L Bl e S0y ¢ Yol ol g0
Loy Olge ol b (sl 2SN Jd e cuou

fas @ lda
Tl y Vel dlSH b s

WSS I Sl am &3 0 g3 o ¢ 2llia
Sl e T8 aels ¢ i Ly Sl § Tl
L-_-:FJT)LI L\l — Le,ﬂa‘-“,.! k“‘E.li‘.“;[ J_LL'I GJG;“:
e ($ Ay ik Je ey o L Sy
Ll Ly a0 am O pa s b ¢ L3 aay LY
faint Ly Lk Jadb . Jidl a3 sl
LA Bl el p O ade ¢ Zal s

&

oo s L peal) Dl Jam OF 2 Y
15 gl Gl £l Ofy ¢ Lalll daset
O3 ) Iiz] o 015 Lgelis] ¢ gty
lrobns o gilsl oo e T Wl
S oo pa Al g laslae]y | Dol
- I
de b 511 ool IS Sl oo e 0 2 it
...QQ_JL-LJJ‘ SWER. | JWL}A:&;U-\H?;:%
Sea¥y ... Sl Jrel 1l Dt e (6l

s 0] 1 dsd O Jeelodl Juass e
oty 83,3y 0l — i s 57 i 3
¢ ek (ol sy — ol

e R e .T

> Jel A ol sl ¢ adly ¢ B3,

oY1 I Lo 28 gl ZSY o O 0 ez
.rw\!lski,z._;m;t)mzsls&;,...xﬁda

L glarll 2a0STy | dallalls™ Il LS ¢ adS31 0]
bk LIS 1 ol 58 g Lalime pe dmli 3480 OU
COby w3l Telsold s L Tl Wi

(Bl y LS an Yl odn Sl La
t:,,lbh-,.isw@q.s,.c_,qlmgmwog
o8 @Y1 53 8 gy Lk 0 IV el
O e § JSC 1ilgy Wl gan] O} € s 13Laz ) 43
M‘bﬂ)é‘..S))bﬂd&}..ﬁjww
é‘l‘df"u‘%ﬂy“}@ﬁijﬁﬁ‘}‘
Sy oyl Oy o ool Igs 1 o WS LS
Sl J ol . (STl o Jabasy OF iy 0elil] (o
de Jom 0153 @Y Tan K e ) 1 L sl
LB'“)’J‘U‘&N Sl &g ‘l'l.o ¢ osl._ijl O:...-’-J_’ J.:jh;
G O3 Ble i I el Leamll iy 2
skl

25y O e W3 450, diw O pudll O]
Jaldl bl e il y ol U o305 o
Aa gl gy I L caodly alaly 4yl e
wSay &y Al sl ks SV b S
il ledl OF L8 ¢ 2l s3Iy yhos oSy
Slaslelly pledl G b ey ¢ 0K o

Ao B Gy Sl iy el e L ()

13




By o @ ) Sy )
o g Tels Q) § Jraaloga 1. sl
Y Cadll 318755 Slagie Gl Of 4l
Gyo 5S35 Slagin gy ¢« by q-:iiiLﬁ'm
F65s o gia i &5 Je s (el
Jull ey .. KD Tl § g
onlity By G Tyl anid iy 0
e e M Gl y 2SN sl s
oYl fe SISy ¢ il Caaldl
Aol sy sl JI s~ PN

) ey Sl
ol S Sl wdlh aSule U
NCE R B U IV gy N URPR =
1T & bl £aloY) LU am o OF o 15T

s Sl el 2]
1l ) i) o 63U J,',.ngb,_’iai -y
% &....«U.'r .Lﬂﬁll, C)J.A“

IR RN RES VS-SR v ) B
o lall b ezt Sl (S8 2o
It e ¢ utalally ezl ad] Oz OF ¢ T
(1) . Yy gl B pguny D gy 350
Ue (@l Jaadl 53 odn Gindl
‘.MT,.él,ucLu_ia,‘)\‘Jbl{LI_,ﬂcwch
il o 35V ol gl g OF o 6 ¢ Tl
Bl g Tl Slgilly ¢ Spall b 2l
WY (LSS §ad
s by o Y o2 &5 06 by e
0,50 0 ¥y ¢« T iz 0, Of O
Tsly S 05 Oy T yanay Tou 0 45400
3,55 of ZuYy ¢ T Tolass Wty T 3,

oSy 2l s dloc SIS Js
Jtliy nw SIS 38zl g 5 a
L-,,@s.;..iotawwwach-_u_,\;gt
Dpes e ol § ddl Glaetl
s IS e oy SVily el
Gl @ G e & S 531
Lo gty WLV S ST 43 me
. Ol @
lege o2 AV Il oo 606 4 0G0 1 LG
RPN JE WYL g 2k CH
Byl o Jros) 5 0,85 O s 5 il
ielgby adlin,y ¢ Gk Op € OIS
-idk—w 3,6) s dxtes g . dplui] y
LS el (30 4 0,5 of + Tl
(st sl 3l ) bty T a3 Ylens)
Oy o Ol g JK25 N s 2ISY
%Ml@&.jmmkiqbﬂ
ity B8l ¢ adl ST
or Al odgd Lo iy ¢ g dadly de iy
51058 Ll sl I LaISH § ]
SIS Cslilas a4 etz ¢ Luanl
o) Jrldly olins Soley Joxr (§
,ut_sjwwd;aﬂaﬁ
SFEN R SEEN I F PR URPR- I
LS™. .. paridly 58 A5 pemadill ) 563y
ol ) 2SI 3 ) sty Oy o
s e
S Ladb LBV Ol el o 0
i ey ¢ deudl calil
ol e Y S SISV

hawd v

L6 e t,.;gL.JiJ.L..JJ_’;_-_l (‘

L




de Slaily B3 o0 o € A B aler
&l L. Jetdl UJM“,ii..ab'-_,ciniﬁ)Jla,ui
irlady @My DLV (IS 4ASTy ¢ AV ol
¢ LISy Coy ol lad sl ¢ @My ¢ dlery
JF Lebiny ¢ @olasdl L D dip O S
T._..lf}:....n &fibﬁiﬁ ,.‘.-‘;U UA) .4.’:0\3)(. o}:iﬁf
l..,..éJT i :E._.E;-J‘ ‘;i C_.gli Ai‘ Yl 4 d=“ L..u:.c..'r- C«.Lu
LAJ,_.:pT, J_,;9| o.ihd;.l?‘(‘g.m L) L”..g}oﬂ Lt 3

Ll s a0 L Tt

R FOMK I Lt IS SRR TR
B als T et ey ¢ 1S
J‘.J_z:,dj.nq;@dpe,us‘d“t.u
oS Sy S A o Bl ¢ S
Sl M g aizad (IS sl ooy
Joy . (g 1paSTy ¢ g Tosy . 23

FOS NI JPRE PSRN

Wb s 13 LSU ]
godl ad g Joe

4 ) ;b?‘ J.....b;: .Jllf
(Ve gshalion 4 monalls 5

do P Qg S0
Aot 92l L0221 3 (e0de
Al dasl>

gy ¢ dalie &y 5 e dagd) LIS
Syod pllly ¢ oppd Sl ogb Jo &5 S
o Lagi iy Ll 35 (Lo LSy ¢ anmali
Lgils ey adel giy Ul pul g TR0 Lagsd pme
g3 5 SIS sl Logulur] (Lo s . ol
] ST a e ¢ Al gl Jeadl ply
Ao el S S e o
oo Logis Oy Loty dladlly Joo 3 ¢ 8 I

() (¥) 8 . Lgalusly 23001y Jlall

Sy — A e S — Wyl ety
o Tl 3,55 Jas O — Coudl i — 550
¢ 2S g3 B0 Gy o only a7 — e 2SN
¢ Cabolyally Ll g SO oo sl Ay 3157
sty 2aoke Y1y £0s Yy 228 SVl Cliiee 3y
S Bl Bl izl @l A ks Sy
@J@fb,hsgwsy,(.wm,oﬂn
Sleo gy Azgr Slbbdy ¢ Lale Sloglae lele
SNy o S0 EAl 5 ) o 5 Loy ¢ g
¢ o JS8 ¢ 2SIy ¢t O e
AN @ty
el 0 055 8 gun AV 3 B30 0] L T
o elazr S 1 Gl — S — W) S

L oo ¢ sl paall ii(‘

ABY e LBl (L ot o Clas o aley:..-)ch{ﬁga.L‘_Jl_L_Ja,( Sl iy 0L ) BN 058 m 0] (v
caelyis plaaadit OFy tia L Yoy o) i i) of oLy ¢ 5Ll pat 8 Gl ¢ 351 TG alll oy Sy

e A s S8 Y SULy SIS o 5 el ¢ Tovgmas B3 gos Lo g ¢ O il 63 2 ol G

1 ol D157 e 255 Y ¢ Gl S 3 G e L A g sl 5ty T o1 G 2ok of i 5Ll

o Juaazad!

AT e ¢ (AmyS) Al e ¢ (150 balST) — g SE Ol e (r

A



H‘ JH 3 ).sl\all

Cdtedloh — (V) gy (D) oS
P dmrl e ¢ (P b i
Gpall Lawgll ¢ 5 aldl ¢ bl
¢l deldally dom dly Cadll LW

c(=.2)
YLty ooVl b - (e ) e
¢ Andly vas ddgi dndaa ¢ 5 AUl
gl ) ¢ Ay adal e dagll s
O e SRl S e e

), WA
et A dbw § g A LA (6)8.5) anr
¢ (ladly Lo BT daa ¢ il

CVAYA LT B ¢ g sudl
e a7 1TSS — (Slagdiae ) Kb

¢ Jybl e vor sl (i Sy o
. 14ve

Yy

S

ez 5 ¢ Jleadl r-l-‘q;’ Cour— (Ul")g“.JJJ’
R PPA Y RS PPN RPN
¢ ol juan Ly dndas ¢ 3Ll

. V4V CWWJ‘JJ’&S

Lbmn oz ¢ 2 pell ) 5 ol () 8
2glls AU ¢ o daaan o ¢
rar G ¢ OUSU Ll & Ll
¢ dg 2SI ¢ B ,05, ¢ A
SNAVe ¢ OLSU Lalal 4 juall 22l

pkaly By el 45 (glaill — (O g s
VL ¢ 3guime i 5 1550 Gy
s ¢ e lall s clla.- ¢ & aldl

N o ol

ool @Y o3 Syl i — (gl ) dordl g
Sltin g ¢ (i) o dne
0 gdl :Hgt:?& L el Ol s
G PV 6 ) ¢ sl daabriland)
S (VAVE gl

¢ plally ol g gl _(wtd.,,;)w
o ol il gl S
¢ oS g oIV &l il

. V4ve



@A @ A ) B il Coall s

-—-i.—.—bﬁllwbb_

m,«tzag,a,,;s.m
Tazel O gl dpos3tS”

Sy drsl>-
b)bW)dNSJwalgﬂlclhAi;c,gle@
L‘s;_f.]\.t.a;ilf_:.;_}(\‘) o G el LS e Al
B ¢ ol e sle Jabs 31 ¢ Gl oda I
“.JLF“b. Sl : il s g galS” A ol Lo gl 0
O e st Jot sas ¢ (F) #IK Lo 5 dads
. (i)@}ya),blggﬂ|mg5;pcg}fK
Seas sl JWl 01y = LsTeol 35 Ca
oSy gl dle g 2 SOl Sy om0 e
S Bl ey 0LV o dow ¢ Y AUl
o lia iy ¢ ol s Vls plag¥I e bbb > 2 O
o ¢ i by DU oo o B el 3 S
Bl g DLV 2 S in 5 . 525090 31 ol (0
(0) 6L el LBl ga ¢ osdghay Jrll
Jyinely Eodll g jon o dlomy ($ ioe ool el
an Shantuue Lol 3,808 4 x5 Slouy ¢ oS J)
J—tall ¢ Gl QLYY o GOy e 415ke
5 e I e den Jentirs (V) € odgtas
ol OQJ ¢ (V)82 a¢ ua'j D3 pds obe)

A el ol Y
i Bl 50l o Sl am 250 5,

Tt oF S L 05 O Al oda 25
¢ Ay do Wl pslall Lam b gaeedlly Coal
e o A LU (Ll s st e 9l
ig Al palall 4w @l SNy ¢ gl )
JSs (il bl dud ) J,u::,', do g O
¢ gl o3 i Al palall (B sy s LS Akl A Sl
we i g 0 gedll 2y ¢ EllE pld Yl 5
Sleaietll ¢ A 230 o ol 58 0 el
oS W Sl sl O Ol ¢ 3l e 1l
JISCaNy Ll Lol ylll o Al (ln dual ol s ST
Ll opn g1 s eanl g ¢ gt I B} Zal 1)
au“,m@gnsc@ﬂwcf,m‘um@;w
Cloudlanall s SV Oy ! ol s . L)
rorees Sl 5 Al et Lod &l 4 31 4l
- dsanadly Eoll

Gl § parlls
wSy ¢ ol e ST e ol Sl Ll S 4
¢ (\)wtsﬁwdpm;ﬁb;f”ﬁad,lag

bl

i \ﬁi'fr'tf—)&cg.l]‘;cg_h{k.us))hﬂ\th}

Martin Esslin, The Theatre of the Absurd (New York: Doubleday, 1961 ), P. xix. (1)
Oscar G.Brockett and Robert R.Findlay,century of Innovation(NewJersey: prentice Hall, p1973), p.587. (v)
LNV oo 6 VA0V ¢ L?:L*_na,;lf ¢ layl IS L Yty ¢ paoal o keinle  (v)

DY 1At LB Ol Gl B cpanalduee  (8)

Albert Camus, The Myth of Sisyphuxs, transJustin O"Brien (New York: Alfred A. Knopf, 1969),P.6; (e)

S gl AL U o

Wooe s (&l sl 455 Lls

I IS § T E FCS- RS Y BY

.HJLKH li.‘Jk,_,.JK._ ‘}”ﬁ;..;-)‘;r"jil;_.))ﬂd’}ldja-ij:ﬂdlit}:d_,&uﬁajjb \.H ((_,,-lf:)
vy oe e v AtV g o sl Galedl ey cBhe i (1)
St oo o (VA% ¢ Ll Lagdl Ll p 5 aldl) el il 00 e den ()

Xy




“ﬁcé)hﬁdy|¢¢g)cl{u‘d;
Ay 43 S I L (el B b
O B () e A by
podl e L alg Jlad e Ol ale
Lol 558y . 4 Ol ade O L < adl )

(V) Sl a0

o el b (B ALY A2 I g aildl e
5}?%&0M¥1@§3|Gﬁ|ew|@ﬂuy)¢a§?
Ol QU g ey S s . g} J gl i,..b.-,rgji 14231
Jali G b o e OF 5 (60Dl el gat
Ol &2 ¢ dlnd ol il 53,81 (guod
U A 585 < (A Lﬁ)ls-llrlw,lc_,@_,!lgi

Pkl atlally dll e @50l OLGYI ool — ¥ 9 (LI O alS See Ly Liale T gloen ) iz Y

Nasy) @ A Gy o s Bk
Iy &l gy (o) (B ¢ s dU
o daddl @ s @) ST ¢ e b e
@ W By B el L el

VY (s

g A e AL Ol jgas — 8

B - A Wb gl 3O glaiio L) 241,
SIS glilly i I r Bmn Slland
G (Bl ST s ¢ gilSTd
Jr ¢ () pat daoms o 2 U Y
Sl Ll gl el Opld) B Sl
Sl o Jaie (6 5 SlSTy dnens O Gla.‘..ﬁ?
Mo § o 9 B2 delasy ¢ pagdll Lo
Last 50 ¢ ol St o LS (LA

(V) (s

Dl e 4 a0 Ol bl — 0

B Lt Bl gb el oy 1 0 ellis™
sl ¢ g Al el c,usﬁu Geath) ¢ 3T M
(V) SNl g2 4312 5 dl U 50 ol
qna,.uaja;!a;.uyﬂug;w:usﬁﬂgu

il gy b B I G0 BB 53 ey o348 4
(NP3 (A8 O3 ¢« IS 43 LaSTc o Y
calle pr OLYI (333 o s N3 g3 o 40
LMy Sl UKL Y iz 1y
oAn A sl ol 5 alld wioy il I,
LBl d Wl VIOLGYI 50 5 1 e
;L,,giswtaguﬂu@@uﬁi LR
A G clele Wl ‘:,pul ¢ ol
L-,.Qtpudjgu,uscruuu,-,ﬂc-wu
¢ B BV el ¢ Rl oy ¢ Lol
Guill b ¢ Condl ¢ drandl ¢ unraidl ¢ sl NI
Lol & g 3y 0 3 ) Sl r e
,g.:.yi.xﬁ,«isunh.-srlim&.mgog,
(V1) ddadll (plaally el ells
POy 3 s LYl oy — ¥
o ooy B3I Lol Ul 0y 5™ Il
J}‘Mo‘ﬁtﬁoﬁw@%ﬂ,ﬁ
Aq))ctti&a}:WI&ui:JUI_@
OLiVh ad 3 oy SL ST, L « 3
(Kk)_,plm,.ww!gmdﬂ,l

YV or € 140A O Al g gl T Bl € iy ogns ()
R R R e a RY X - gl el WY1y ¢ pals e (1)
RS DTS YR WY A Camus, | Myth, , Pp-12-13 (1)

- ¥¥ oo ¢ ki suall ¢ T bid. 5 pp. 13-14. (1)
P YP =YY oo ¢ ki paall ¢ T bid., , P.1y. (1v)
« ¥¥ ¢ 4k suall ¢ T bid,, 5 PP, 14-15. ()

el ST heolis fe gNW ¥ —¥F o ¢ ks asall ¢ Tbid,, P.1s. (1¢)

e



Ll e Exllly L (VA) 0lS™ g el JHa LY
£ Wi I 6 yandlly Sl sy Lo S5 ]
B3 e 5 gazme dama iy (Y0) saaadllly Coall
Sl e o b S ) Sl iy 05 0
o Y i UK et o Sl 0V ¢ J yinedll
oAb b el e Gy Ll L (YY) Jpine O yanin
G J gl all 7 puaa b s OV Sy o570 Lo
SV S sl My ¢ (YY)l Lol s B0
gy Eoll o Il ST 2] IS 4
Cotll 7 s § Aadll

Sy S LS il ol Lol
9y ¢ e gl gadas ¢ 3 doee g5
de Az J pinely sl Zm o LT g 2
Loty ¢ aodoen bl ol LI L Cd y ¢ Sl p
() (BlYL S i ST Slind | o 3led
Clale 15 v Y1) OF Olow 5 oS &y SBUI U 4
ol L e iy (Y8) (. 3Aa O dtl
¢ lmally ndl BN (il 2350l sl
;L‘,.\Mom,_,mgas;wk&lycjé.:,
Vo L Dot il ol ¢ Oliadl ¢ ol
Jadl g5 elad ol s (3 gt a5 O (e
o Yo L Ben 1 2 Jo S5 15 0,501 I
(Y0) (. Alaza s ) 3 diai 0SS O

ol b glys B0 Al S ae ST
35 W Coll pobe am S0yt ¢ dsindlly
Al g g dadall alae e @ 5all OLSNI | 4atS¢ Ll
C(V0) dwds e SISy ¢ 4 -
iy Sl o= puue

Sl g sl or ISl el il O
O de raen pas g2 0 (V1) ael Jpanadlly
L™ OY ¢ el Ms o KN oy 05
Osds 5alSTs Jolw 5 SV ¢ gl ¢ g3 e Joa
oY gz Sy ¢ gl e 3 Edlls o al
Y we Gl b Jaine Sy Edl s
el s S8 94,8 ALl 3 gansdly gl O pudy
Cmdl 7t Al o (G (il ST (65
A sl padly anll e mad aadly
Nl Pl 15 Gy b (e &R A8, LI LUS” pe
6,8 Ty sl B0l L () adall 5 Sl
pseis oy sl o Iyl Gl OY ¢ L e 7
el Ip2d 5 LS el e 1 oL 1 125 ¢
Edll 7 n Gy oY1 i ey . (VA) ddid)
_m;nm&;ﬁ&;mﬁm,@ws»,d,amm,

o e DU B go e agdl s Sy
oda ! IS 355 ks o CoUIB L Ol L

O Sy el LS a5 35 25 gy

L_‘;:iJiS:?:vU'F‘J_}U p o6 gl Dol ge e ¢ 1400 L_,J\.ﬂ‘;.g,‘-."&«_g{ﬁ‘i s @ gine NI C.-""‘”l"*i” ¢yl (10)

VY o2 6 1avy )LJ‘-&JL‘E“ & Jsine I

John Killinger, World in Collapse (New York: Dell, 1971), p. 13. (11)
Martin Esslin, The Theatre of the Absurd, p. 24. (1v)

Brockett, Century, p. 590.

(1A

o PX= Yo & \Q'\'\JJ&”Q{_}S‘ CJ«-U L?i“““f"” Cf‘])‘;.‘...k;v:,g. (\ﬁ)
C_,«-:la-z‘u Jds- r—l-;c,-"ﬁdﬂi-( ¢ o) e ¢ VAYY J)lg‘cug'l-ﬁ“l o «C'-«_-aﬂ:t-_vﬁu'_gyéi” ) cr._,alﬁl..\_..,.!_\__; (Y-)

St e o Ve U5 0 QLY G d e I

LYY e f 140 J;Jsuh?l ‘;{(f‘mrwlgﬁvucdbjluaww (\'\)
LYY e ¢ 1414 ‘;‘lﬂlbi,ilfc%am L‘,iuylfﬁ._.ﬁ CJ“"&*U‘J""':”‘;JJ: G___ll_;___p._h_,x (vv)

Esslin, The theatre, p. 75.

(rr)

Robert Corrigan, “The theatre in Scarch of a Fix”” in Theatre in the Twentieth Century (Nec (ve)

York: Grove Press‘ 1963), P. 15.
Brockett, Century, P. 591.
Yo

(ve)




Gl SO S gy g e
WAl 3 LS Loyl g 6l aind Y 2ol
Coll s ot oals ee G 6 (1Y) Gl
@ Olaantll O 1y ¢ Ak sl (Jo dind
s 4SJy ¢ dilee e 6l pb Blas gl s
ron b Laintll oYy ¢ Slaasntlloda atlast
(M) L 4 Ll s o

oy Codll g s (§ Sl
e ¢ 53 ¢ ol do ikl e el ez
Jyinsdlly sl ¢y Sl oS85 ¢ Cadlll (S
;r)@‘bibﬁ-ﬂqtﬁUJ{).rMﬁb&f}\f
B el (65 L8 4l fe a8 ¢ OV OLLG Lol
3l 0559 OF (b gisl A gy ¢l SIS JB
@Mtuuxo\aumte;L..JW ¢ (,Hrﬁw,dui
S5 or S a5l W lzel =B Y
) e OV By ¢ s (o3 3 IS (s
Ob L O gomams g ¢ Lasldy &l Jo 5 ) & sloee 0
o) 220 Tl s dlS7 WA . 003 555 gl e

o Ny Coll e 38 S0
B s o and el s Bl ol iy
@ WU Sl g is o @b oo s ¢ kgl
) Al il )y (18) € AT o alln 5
o dlals” d,u,,bi:»ga&_;@wtﬂn&.x:su
(Foy il Pl pudl €0 0 I ¢ o

o el g Bola dulys S oAl AR Ed
¢ AL SN 5 s Y ¢ gamell g Coall A yua
Zoall Sl ja O Clagll de 5500 I S LS
il OF Q) el el ol Wil J gine NI
(Y1) Upas JSUd el o 3 o5 Y 424l
Y Sadg s O G5y o Jl e Sy
(YV).l.a:iﬁ Sdoes &J..p_’,u
Jyimedlly Curll 7 s (B Sluaietl
IS (030 ) Sluaselll - iy ¢ dnggia
Tans 045 O Y Slaastll ¢33 (YA) . 0 LB
My ¢ Lwlnl 5Ll bl g ez L5131 ¢ D> 3Y
l,Jli:Jcsa.h:.,o elowl wu‘aﬁjcziguc-'w dleYtlsp
(Y4) . s A Oluasd N1 d oo ol sV sl b

el J ginedlly Coll = puun 0 glall i ooy
OF I oty 53 ¢ Db (gouid dazen LIl (s Liade
N AV I G PR Ly I
de o 2 (F0) A sl o 1 1 L)l
oF Able Lgldy & i Cf““ a  § Oluasall O
?L&Y‘OMiCM.GJLCﬂJS}Q‘JﬁJ@M
237l oy s LY S5 oIS ST s ¢ g
o LA LG D gt O gline Ty ¢ il 4l
S (FY) lgln

Esslin, The Theatre, P. 22.

I id., P. 21-22; Brockett, Century, P. s91; Letitia Dace andWallace Dace, Modern

Theatren and Drama (New York: Richards Rosen Press, 1973), PP.84~92.

Brockett, Cent ry, P. 591.

AT anb_hu,»!ﬂiL_,iud,i..auh;n,ah,ﬂi.;a,.,... (v1)

ct) or o 1any ULl Sadsim Wge plsy ¢ gab g Jlae (vy)

(Ya)

eln (ve)

AR R AT g el (1)

WA oo e (1818 ¢ et G s s alill ) v b ¢ Syl ‘é.g.ﬁ”.ti'.ﬂ ¢ Joa P e a I (2)
) o2 1A LT Tl S adin W g sy ¢ gak g lae  (ry)

VY 02 1 ANF Ol Al B dshae Wi GVl ¢ gl e ()

(re)

(re)

John Killinger,World, P. 107.

™



C(E0) . dsamadlly

Jsdnal y Soll T ‘;alﬂu Ola I

¢ Jsiaedllly Eol =y J OS5 Ol vamy
By @ i Sl puldl B ol ey
(2\)«&&51&9;};}»@0&)‘8}95}\cL_g_}aJ
Il Sleastlls ¢ SV 3 Ol 870 0 Ol I L
fl'u-l\ o ¢ ilgm (Jad O 090 Sl e Lean
LAY o lie O dele Sl G s, S
S oo b S AL S o A SR B
Mus)ut,;wjlrwi_,:bwthw\
S5 el Slta Lo ) S g Sleaied S
L(EM e e JNglanb Yl lgan

dﬁmﬁ&lt, d;..a}l St &59 i:pb-\“ JIENI

G oo e iy Conll e (B

-

Gl ] o Bkl oIS U LY
AUl e g o ol B g Sl (S A e S
pude STy ¢ sl Al 55 OlgadSU Jlaszad JI
sla¥ly ¢ dulll SIS Lo il Je 5
ol ¢ gpll SA Y SR sV 0 Gy
<o BRI O fe IV ¢ 1 3dl ST 3 3 SLidke
i ) 5 48 1310 oy palic B 5 \gri
L bl daall b N G B

T b ol Com o A LE ST
= o Wl palall o Sl 33 50 Jsane DIy Eall
¢ rgean (‘_‘ﬂ:“r“wg" lgrage G o Al 5
gan S Sy eal i G |l S
0,5 Ol ¢ aall 4 i dsdl dadl sl
G T ¢ lal) bl OIS ¢ Boloull Lailia o
Jlastaly ¢ dolfl paill s3] Glall eyl y 1 30
NARD FPL RS R PN

8l Y Codll en 3Nl e ST 0
ol Sl e 350 Jfadl il Lo ol o J6 i 1
l 0555 gl e Catss W6 I B Ll Bl
335 Qs (3 & e (3Ol 2dls ¢ (FA) on )
o Aomea LU ks (FA) &, 1y 2ladlly il

Esslin, The Theatre, . 86.

;.:Y\..u.J'lc J)'Lb‘_s..mnd..wc 1) e ¢ \‘\\VJJWU.:J...: cﬂnﬂ@«a

(r1)
‘ldl.LLl J_,-EMBUE»:.‘_.“_,.,J a_\_,,‘,.cl-j (‘-V)

J,a..,am,,ul!'u oo Bl e & OEY oo ¢ VANY _achula's'h_;adﬂnbﬂlnsu'.&;l'vu:wue'wvuac..,..‘.x,dl
(14 oo ¢ 1418 Olugile Al J sy o8 ¢ e odd €Y1 2 ety da¥l ot ¢ b g S st g B
L8t e ¢ VAN gUluaJ...st.ubw Q},“JJ,@“)N CJ_,J[”I')‘JJ,_P_“[.

Killinger, World, P.98.
Ibid.,P. 100.

Brockett, ent ry, P. 591.
Esslin, The Theatre, P. 95.

(ra)
(ra)
I e i (44)
(£v)
(¢v)

A —'\Vf\ycw.b-.ﬂ

c..:a'.ﬂlgé  J gl s sbul ped e el 60 pecrany O 5e 5 ¢ oIsYI 3 @ dinelly Gl ¢ il o, (1)

o e VAN gl 8




Al Lgye I LaJadl SV ang J il
N A O S 5355 A oWy A
oA bl I ad Pl O e b ol
s (b o ey Comiy gl o Cgsd
j.la.‘.-}\”} (JJEM)U“ J'Isl:y.‘.‘j\“l)u é!,“j:’u éyiu:-
JJLEJ'IE_)‘,wL‘.‘.ﬁL}Aﬂb‘ 3_)_}_5", 1 “;'.d| X_..x‘:l'l?g
JJL&HL}QJCMOAW#)QJAGQJ«&L;.M
ople w b 3 mlol Jlaza g an i e B
de @y il deer M) pal by o 2 O
s ke ¢ s 6T 1 5L 0y 60 . oY
Logar 3855 ¢ A1 (3 Jpind Sie o slael sl )
e A v [ PV RS R W
(iA)s),.JJiélbLl

A IS0 41 LSl b ol ) Al
de 5y SUS ade OV ¢ Jyandlll SIS e
ot Wl b Lastll als ¢ daily sl
O @ gbun ¢ dolidl L@alSee s Ll ¢ o 5V
g o e SUS 01 LS ¢ Jlall 5 Lgad go 2SS
& S Lo b S ¢ om0 4l O
Jyime W e DS iy Wy i 2V LLY
5mlsy1daiﬂ|)dQJﬁuuMJllﬂ;a
r\;ﬂmtasuﬂumdlg,us@ﬂ@aﬁ, ¢ el
L (£Y) r_,J'l P A sl Lsg.ﬁ” rﬂ.&llg Eall Com

e ) Ay g S i 01 S
B9 (88) €0l Sl Ay gl (e Sl A1y
oo @ sl eds N 0ul b o Al Az
b S 52508 Sl s s ol e s
(£0) Bl A sanaY s dde e L (5 ST
Aol Walplll g J gy Cotll = pons

J gma 5 ol = s By ) ol 1 omy
Sl L2229 ¢ 7 el AoV 20l 22D ) Sl o
Loy 5 skl 22 21 Laly Al J ginatll g ol Ll 4
O g5 WY ¢ o peilly bl ol yad
¢ AWl b paddl DLV UK sperd] fre
3 SIS 3 ) e 5 n ekl
SIS ol gl 3y iy W) Ll placal
J sy Coll Wl 35 O e (3¢ Lo &y g &8y 500
C(EN e G5 Pl IOl e

b Azl T2 gl o B glone slla
Gl Ll Lgzasdezal JHelln J ganaVl g Sl Lalys
028 i) Sl ol e 01 el L) 2l 55
I plally ¢ Ak VI BLEH 5 Joms 1 &1 Je
G op s Lo e 45, A 5 Sy ¢ ol
ol 1 3 O3t im0 1315 gl gl 01 o
(&) tﬂi\!&;ﬂl@dﬂl}gwi

Sl U oy 01 ol g ol &) U oy

SeeWilliam I. Oliver, “Between Absurdity and the Playwright ”” in Moder Drama ( New York: (¢¢)
Oxford Oniversity ress, 1965), PP. 5—6; Eric Bentley, The Life of the Drama ( New York:

Athencum, PP. 340 - 41 Brockett, Century, P.591.
p CJ‘._.skl!,. Cfii y e L,;"*’-r*"-‘*? ¢t et 1840 L”;L:il‘;.i,:.: ¢ ;_alﬂlg;ud,inw C-'““’L‘fT" ¢ d - s

Esslin, The Theatre, P. 302.

r:‘,-cgﬁ),ql;r,i?{,umuu;ﬂm_aio,,;@ﬁ@,lJ\ﬁoulaiﬁ}.ﬁl__,u{;.\?L&mg;.,.ulwg_

See Litita Dace andWallace Dace, Modern Theatre, PP. 84-96.
paalll ) Sl a1l G5 lll S L ¢ BLE gl ¢ VA — Vo e ¢ Gl ¢ 5t Abl ¢ oSl 5

Y oo ¢ VAVY Oles ¢ ISV &S S ol ol G pn y ¢ STMISS0 ¢ vra o e (VANY B all Lbudl

(¢0)
SEr e At bLE A sl
(1)
Y om v Gl e el Gl ey ¢ e
(tv)
(£A)
(¢4)

( ghaa W g Gdie y ¢ g s damllie ol wA e cvany GUI g m e Bl S BNy ¢l ul A

StV oo ¢ 1AN0 Ol e c YT
YA




¢ glﬁlarKjgsbﬁu&;;Lgf;ch.&
bw@ﬁ;rm»,a}\@,@mupa}fua;w,
C ol LS a5 g el L g 5 OLIY! el
Janiy ¢ OLY) dm y Bade SlaSeuY 4 S
Lﬁ)lf}ﬂ\&bﬁ.&ﬂd‘@h.@}-ﬂ-
(o)) adlal
Mwii-,mmdft,ztsus,.yrm;l,
Oy ¢y Mg 315 slasdl s el Sl O I
Wy 301 J 0y AT 3 g (B¢ BB Bl oo sl
.r)‘:l.uu"lj

pbzl 4l 3l Al a,.u.gsr__i,‘u g
oSSy o Jyindlly Eadll o pn o &l Pl
A YA e g g A e O Ll S
Sl Jenedy pys oo b f Y gl
.(OY)JJM\MWL;\”&;JU\

UBJEMgﬂ\QE@J\Qigfjaﬁi.\i@_}
eSo-31 V1l Va8 2 01 el Je
lee undl JISEN 0 IS Jpandllly Sodll 7 ns
@A SLi¥l sl Ll ¢ (o A QLYY (2N 5§ Giobm
W ol y skl 4 e ¢ g 3 B 15 L
skl b (B Sl S Ry J snal 5
@WJEJ-J#‘J?“H’JH@QMY*
de il Jpaall A ey ¢ Landdl SLIS, bl
Qﬁ@td,@vﬂ\mﬂ ¢ el Sl ool
}A)M)LO[AJ).-BJ}E&L‘;::J}.EAALLEA‘)\C@

5 Al Lo Ll lall Luadl OV gldl b ke
by s ¥y sy G gidlly o
S i o iy JIKaN!y ¢ dauddly 4 Sl Laske)
¢ ool By OV 3 L e 5 Al Lp O e
L) soly i 2l Al L.i;.,dl oy Kbl 0 OIS 2
o o s A ol s &Ml g & ol g &y 50 S O - (B
Y gl Ll SLISS bl o sle OB
Iy . ool pgdlly eVl &l e gie 43
O ) el oo Lale Jaolall Cauy U 0,8
ad iz ol Jgaadlll ol S b g Al O5Y
¢ Lgad gineYy slodl it e Limd Ogenally IS
e g g0 5 o Y gl A W8 el [Ty
S Bgine Dlegbge gl ¢ Jgine S5 G A pinY
(00) . dsin S

dﬁaﬁw‘) ol S .'(_.ug‘

Nl o e J imedly el 3 AN B 2
C.aﬁwgn#ﬁqﬁquwbnﬁv <
e eaNy ¢ 080 3 dll didon by oo OLSY!
Loty ¢ & 5,8 o gy o) L3 el
M@ﬁ\ewlcgwouﬁlovﬁuyﬁ@ﬁ
0 s ¢ A AN Bl Bdon wgrlse G b o8 4
cn ol dle e GBI Dl
Ll gl sl il 220 Ol ol (hm Clo 5
,;ﬁ)wmgwf@.@@améﬁﬁé
ol szl Lgd Ol 2y o8 Sl e B
S 91 O B ¢ lgegh (B D ne it
BUlae I O p s w2y ¢ (B 5 (& 2l o]
Loy ¢ 3omndl LY B0 23 ) SIS L L]

LA oo 6 Y14 hﬁ;wlo,;tr‘u,,ug_ﬁs,(r,gltdjh_ssdja#w%,,c S Gyl (00)

Sec Esslin , The Theatre, PP. 21, 82, 140,390, 418.

A

(o)

14 oe ¢ il L ¢ (Sl siS (oY)



Conll )35 2 568 ¢ (V) il pomy pom O Lo
IS ginedlly Lo g 4o

PRCYY) d_}-a*ﬁ)m_’ Coall T O}Jp'-Taw .J:J_,
ey O™ ol y « LBE, o J‘%Hu)}wdm
ol e S

Cap ey = el s O S5l (o dazma (5
@4 waN g F £ oo b Gty sl
sy bl ey ¢ LW pleadl sl Wil
o WAl Ty ¢ dde ST il 13 Ell o s
- (0A) d sl sl 5

1 o Sl sl 1 01 gl Jgin Jo s

@ ¢ Sl o sy Jsie 8 ab ol

$ by pbo b 85 (VIO

Tl & 0LV Blas! JI 5 4ily ¢ 25 M daiodl
(O Al b g sine 2 S Oy

oyl Ol ¢ g pd Ml pie dama 3L

JEN & e By ¢ Ly yaris & il Lt
Sy ¢ lgade Colaall Lol egallly Gulad)
o g gl Aol s o | pghon sl 2l e
o sy ¢ edlly (gl o iy e ]
Conll g g 8 5 ¢ D oy €3 g o (V) by
e slazeVl Sade ¢ Laslize 5405 &Y Janlly
Sl ssola o Ll Ol wdazs I OLSYI 551

o bR o U AU 4y o ezl ey
(oY) ¥l M

el Gl oo g Bl SR G ol
A ol B al 5 AL Ell o e O e
(s 43,3 & pdly 5 e 05T el e I
L;_b,n el O g (b ¢ deleandl \;,51:13&,
deleadl odlly ¢ Lalall £S71 2BV sl o s 5
oS OV (VI e iy ¢ ag V1 OIS
PET N P I P 1 PR N [ -
- (0F) rpeln

310 g0 bl Codll - n O J g sl iy
O o an J& O B G S ded, LS
S Lz 135U i STy ¢ (00) el dale
de b2 e 9 g Sl B sy 3
U o e € SOl e Beliomad] ) pgar

¢ AoV I )85 3l Eind 5 g6 ) U
O M el ¢ r{.LEM&..\jJ:J_LgJUl.Ll.L?Jl{ T
g aads oY aSls (o) dle b J sl
de | 5 d saaelly Coall

J& O3 semmn o (S5 3Ll e 57 64
223 G (2 Y el Y g IS ey 01 S
Ola s laglb s (s ¢ Lead sima VLol it e
oy IS wLah gy e g se Jsinelly ol
3 Blodl Dy uay 01 5@y ONI Lo O (glaall | 4l
A Mot LY Ul o 18550  pine 52

AT =Y oo 180 Ol vy ¢ B 6 bl Ll e I ¢ LSS58l (o)

U OHE Al G baal s sy ¢ Gl iy ] ¢l o e € 1Y o ¢4k il oy (o)
CE) 0m 1A UITE Y ¢ B S R e Ll ) ¢ et e € A — TV o — 1416

8V e 14 Eéu‘a;-‘-?Gu,abTﬁll ‘:éaJ;imbU] C_r-—-élagin ‘J_,u-[.—»u (00)

P8 oo e 1AV e Ol ¢ Al g eVl Bl ay e e Sty S 4o i ¢ zAds (o)

WY e ¢ 1% GBI O ¢ dball ?,f“r_,:liL-_f;TgiJJiM‘;UIng;La.;ll.Y_;é L_,;,quw,w.g;;!@u (sv)

S T L“;-J...H.ki:.!iuicd')b st e (0A)

18 e e vang oLy L G upd SN el gl Jsle (09)
LYY om e vane ol ey e e vane T e ol o a2l ey ¢ gk den, (1+)

Y.



¢ Lo o gl dade ol dlsl Js~ ¢ duou\!\
(absurd) 870l =21 J4ily . (0) ( (S s dasde
.,( e )ddS an Lg..'\!'l;:( ol slisil ) gl & SV
w5 el ¢ (Sladly Jadll de o ) 5 il
(S aals” OB &y ¢ Ly Al L_}(d_,i»’ﬂ)iq.lf
Lawd) 237 S a5 ¢ Jginay ) dalS™ 4l o>y
Oyndll (DA sl per s g A el
055 JWby « Sl b gl Jadl de B
_C,.th‘;\aJuvtgu_J,FM\wJW|
palS (gt o ol S Jorrial 3 o poll LB (B Lol
|zl LS ¢y S ol Ao B s AV
RS Ol ¢ sl 1 Al B ¢ s YL Loalas

Vlanzal 2571 gama¥y

el IS L 1 o) LB U514

deas o g2 (Sl nd Ol ) DM o s 203
ie501 02 g dcanay 3¢ (V520N o s ol sl
-";:clk»‘” 483 (anti-theatre) ¢ (V) (. el 330l
(W) 1S e cuu.kmtﬁ. iy Al lall
o=@ (V) ((C,»»-'bmncllawgq,a.ﬁli Joxzul g
o S e gy ¢ (V)0 dndlall gty AT Josza
Ol sé 2 A >V § (avan: - garde) (lawas

3y ¢y ¢ () Sl ple o s
.@g,_._.;dnwob;,.

ot b e 3 st o D ¢ gl o
JSlly (6 gl 3 gan 83 2 O Olg ¢ 46 508
Sos gy O LY Sy s gl o Pl la OY
53 C S Bl Al s O iy L (gmn 15
L) 6lee 58 Gib oo WY ¢ dull d2ls fe
e S e 01 J o ¢ 080 i
. (1Y) dxlall CJL.-:L:CHL'J,aﬁL?-_,

O ¢ A Gllae o gy MU Gam Al
ON ¢ ade Jgindll p sy sl bl o a1 O
(W) J el B B jme 2 285  yinadl1 86 jma
il odlanall

J ey Call o= s lS™ (3 Shl 00 52
i 0l e (The Theatte of the Absurd )
¢ Ak ge &y B B Sy o el b ox (absurd )
ﬁbcjlydlcﬁwi\ﬁénﬁwl@ﬁai,

() ¢ (Al ¢ dgaadll ¢ At
a0 ¢ (absurd ) gkl s gy g i 3y o
iy ol Lol oy g e il € Ot gl o NI

LYYA e ¢ YATe LL,::EQJ,.U &éi“ J_’JL:.&J-WCI:»!J;}))C L;.._,.:Jlu,‘)ﬂ.}w (-\\)

o YW b 1418 0= VA ¢ dlaJ L_é(leJiM'jmj Jé__,i:-—-;_—:::-i»ciul--’é&.-a— L;?L.;-Jl (17)

o gor el e ool € Q0 o ¢ 1aTE JUl 8 e e G S S iy pll bl y ¢ Ll oo

()

Lt oo ¢ Va0 Ol ¢ DIV Gad shae G sy

Esslin, The Theatre, P. 23.

Erederick Lumley, New Trends in20 th Century Drama (New York: Oxford Oniversity

ress, 1967), PP. 208-209.

J¥Y e e 1ane bLE A c Bl S 7 W rrdln o il il e

(re)
(1e)

LY e ¢ ‘;-J—ilxi'Jl L_écdzh g e (1)

LYY e ¢ aeis dal

CUVY e ¢ Eodell g,_aﬁl a2l o J e gﬁ._...:J.w ('\V)

(1A)

(v9)

PN oo ¢ 1aE Saed 18 ¢ B B el gl g ddly cagmadl plcley  (vo)

14l



QLS (B el 7ol gzl IS Ll jan
sl JI5 V10 5 d yinadlly Coall - e e
3 @A

dl alall 26te Lo Ly Al Sl .n-f,f;\! -V
Lol o 2S5 b sty gDl y Coll e
@R e 5y ¢t )l 1y -l L
Jgks I Slabydll e SV Loudlly 2l Lafyl
- g s 23

(ORI P T RGN N (g Al dogey — ¢
(absurd)) ialS™& ;JSSY: S35 le pnaine
3 oS g T glamad oAl SRS ST
altonl llomly ¢ A1 ol e YA (5 V)
ULt YA 3 oD 086 A o
O3 ;2T 518 Jamialy ¢ Ulol Logiy 1y
6 A a g Olodlanas

Lanley & ad daly 4y ) SLalll e S - 8
O O - 45 3 fealdll Bl guais
8 i Al bl

Conll s f g 2l iy o IS Lo ol
- stnei

Maten o ol poellanall oIS amy Jancady
gloas By ol Jawnd ¢ a [fazey 2V e
G0 o IS Y S0 Jgied )
(..__<>Jit;..§)3l.-|.(v\)(—_rl|l.i,ag'.o,;alldla)u\ji
oz e o Gl pellae (ol O) Lo el
((J}E-My))CJ‘O:o-Lﬂsic&JdM?jg{ﬂlu\
O K ot S5 o il ¢ Sl i LS
L) &Y 3 g0 0 ron

* % %

A Sl 2l os g
Coreb dain Bl B> ) ol s s,

L™ ¢ daksdl SJA'LEAGJL,J ‘ :_I}j_&.yU]Jd-ﬁaH

- @A ol
XISy (;lJKiyll:ng!QL.ubdﬂuia:aﬁ Y

ward (B JB Gty ¢ 2y 3 ::Juﬂn

<YYo e 140 Ol ¢ ol ST b € sine Wy J y3all 5 U ey ¢ 5y S (vy)
-\\""\Q°;_,4¢(.CJ.-1C;_J'!JT§'I;.:§.:E_}Jpw|)r5‘}grud!cﬁ§ﬂ|é§j (vy)

Y



il ol B i) SIS

el s Py

ol Gl yunS LY o5 il el
Mj.gfﬁ’—low1 Cw,@@g@én
i) Jiadl gn (ol oS0y Jrdl gl AT
ety ) dsdll Sl el Jldl o LST (!
: glibh;\d,tﬂigca‘ﬂfdl&bws}qjdiq,

b ol (b oo ol gyl i —
Al B glony gl 5 (I JSTLaL) dgalrnay 55l U5
N sl gl

i slaiVly Lol ¥l Ol il (Sod —
SV o B L s A Bl (b Rl
a9 5 A s ) ezl g oY1 o o) gl

;,m,,“,;:k_;,z,_suwsu_,,ng;r,u@‘u e
ol el elan Jo iy al ol )

K 3oy o) Jay) g U pmd —
_uxa;u\&;sw1w,ﬁjwﬁpgup,;,t

bty Tz 0546 pazmall 8T o - ud1 OB 13l
Oty b (Ol ) dom s i Sdom LS dplezY]
slodl b Ly dlaldl 22l ;M ol gl L &
o pen e 3 2B o ST i 4
g plladl )W S S5 oo Sd (0523l
LS a1 1

‘;,imuajsﬁ.:;‘u : JSal it e — LB
oAl 3 O gondn Al 3Tl gl oo IS
o s 8yl TRl ol il B 5
KNS dm U< e 1o g ag Vs Ul
5 gdodl 15 Lam o bl O o ki | Aepldl
ol LSS e B Losy JCN &5 2

vy

3 Ao )L 9!
sﬁ.b,-s,allswc,.ll@ﬁqéﬁjly)
seer ol BYe p el ¢ Ay el
3y gl 3 gl 3 bl oy B e
s S pbl el (oA B T s
o et G BV g 2 slel oYLy
e A6 T ST Jrally il o dlasYI 4
sy g pbl oA ol @ C3P el - )
s 0N b .l e i3y WU e i35 e
orld ol ole g alilly s L Ole o Lo
el oyl u;ﬂtg;ﬂ)w)w\m,bﬁ@p
L0 s e bzl g LVl sl s el
Sl Kt i 5 Lo 5l s S 1314
Lol IS 5 s (S i o baelys 0 dy
Wl Ly g deal ddenin 580 Conol oyl
Sllall s ey . g5 JWUy e 83455 &)
i el 3Tl 3 potdl allas o2l s of oSy

oyadl e
Todlnay el Ty 310 0l A e — Y
— bl 5, Jgline o8 B Sl ISS1 LLAS
o 3l JUaY o gl N e ¢l s
& plaws L3 lle 4l gl L Al JUaV) o o1l
st Sl el il O 2 B p 1 ST
Cloy g A sl et SV BB TS L
JJ{,B.u;oumA:;lcou‘s'\ gl e bldi dndlan )
o uad Fodlas I S5 5Bl s 2l ) sl
B peelly Ggafl Al b e aud ae OLGYI
Jodl pealan gty ¢ Aadlll ulll e s 2y



Y ol &l s 5 m O Ky . aliley Jladl
Pl
g ST e o o i R . §
P Yo e el O - Sl g
PR
ot g Ul 5 Sl y 3l
oy O] [gbloma | DM 5l &l - Ll a5 —

g G A g 1 o A b e Tl
Ll (sl SIS I Lndldlly JlesV) ks
Alas s P sl &;-J,..ll oA QA
ot gy WU oA 5 Jld) s LS5
30 oy Sl g tom e 05 50 W] o 7l L
Ol ) &g wlaNT 1 ey . Blondl e st g
de deim @l daadl ) ey il e dzey
O glantoy Ol O™ OF dasy sl Tt
bt T 1ydsl gty I Sleasetl  poad 23V
sl Yl rnﬂ,la,.., Lokl 2N Cl5 e Oy
:J;.erslijﬁldlfdhhu.@pmwﬁﬁj
O o Ziall Ladetll B 22l VI ol Sl
$ (AW BAY e & o gl 0L,
Ay el s oS edy Aol e s
Ly U ol altaall Al > s SOl 017 0
o ol s e e Jaless s Slaaset b 2wt
Sl o ST Jleadl el e uad S sle
ey Ll 2dbt > o 0 S 5 Sl sle LeS™ il
Y ol & o 65 O (s 2l 1L o
Db

L,,&,&le,ﬁ,o\»}\b,};u@qmﬁ,
b g alaacs gl LSy JI el Ly Soluasedl)
3 S ) it andl 1 s g Lty . (s
i pedl) by 5l sz Sl il edin JIy sl J)
be s (ol S G ) Lnd s I (
Lo A e Aol Gl sl AL sl
kAWl 55w by Te s 871 IS @ 4by
z:,.,.u,a:,;wa:,.JAigaJulﬁLSt‘;;ﬁggg1
oS Sas . s el il Ll

39}11‘-\5"03!)":“&’-11?

Sl o 5l ol OL G gloee —
ooV ey gLy, c;Li:e‘x’b Lol o 3DV
el s G b

Gl or I S el b
ey s B o Szl ol ey silelon
ol Ol

i TS e ol 5Ll s 36—y
sy poll Lady pa JSEN G5 ks oo
.l

LSS Jolaog slaul 3 olall ol 3b g
S Sl S 5§ oales 1S,
.aﬁmgswmuiy@ﬁ,@,u

ol oA O gl 1 O Al e T

Mwagf@@@grua&yfg1
Ml@l,@}‘)ﬂ@l@dwlb@h{yﬂt
o 4o o) Loyt oV Ol o d s
AV Al b o LS ol IS I ple OIS
@yﬁlwgﬂo&txlﬁwguwn,
W &l o gl 5 e 2t el ol
CJ...., qu.‘c,u.“ C_r...a} t)wt Cj-u g; (JL_h.“J.A

AR




gl i Al e Ob il S
Josrle) 5 (5K ol ) deol s (029 Ol )
Timzs T pnojliel 35058 o e oloil (S
I DL sy T iz

oY A Je b Vgl Gl s pdd —
Gty dam dggh oSS Aol aY s O sedll 26
43 Ghay f I CI M b5 B Kn ) SR Dok
() a5 JISaY pe gt Lol s 5

S0 Bl I S padll 0y e gl — X
Ll e sy ¢ el 2 andse 3T
3L Al

ol o s Wleadl bl for — ¥
¢ Rl S e S o ud) ol al
c gl el JU Ly el plaza¥

) s A8 s s LSt sE oY,
S ( 4z ny ) S0l A ) el O
SN e Lg U L_‘;,ﬂ, VAST els s ‘_5'51 y
ol sy B el Al 51 ) 4
el ol ad Wb o Jesd -l &5 OB
:L..;-..L} » o« f.a‘.al\ CJ...U KJ;- L__Sg ;}U L_S;w1 o'b_d'yll
(Y59 Sl Jai Y ol ar 55 b gl T
5w & L ity de Wl 4 4o e O
O syl sy LS (sobry (1) € &St i ol 289
T (o s 3 55420 oonSl G jen B ) i
S O o o2 Jbs o el 5 me il
3L IS I Em bl el oo T8l
ol i LSl ey ;i gy S L™ 1Y)
EJ]&JJ\o.;\;‘hJ : d'l_)-m‘}u'ﬂ)‘,nscb‘.l‘ J|YDL~J‘)’1

) el il dndl ko) — Y
bl Bl ey L3lodl 8, puall 48De ldiay
2231 e dowandl e 4l 5y 5N

IS, YR Y J{b.}” da;H Sbusl & glowa — Y
LS A0 5l Ao g Einor Slandlney

il ) bl Lo Allad) ol Luas — ¥
o AL IS sbaVl o e el 5 AN
el)!'u@lh‘up

b S el aalat s 0 A1 S

¢ ,..ai.ll &éLl_.Jl co (@ U sl OIS
LS AL ool sl oo gl I STl Bl
N LUl e 2 B Ol sy St oha OIS 131,
e e Are MGy s 2 BB S oLa Legl
O 130y
tin,l N AW B Al Dbl el (2 1 )
Tl Gl el el -l el

SRR P (RO I T PN IR AN |

Eama A pun B b dnaea Gualad]

S s oley Bt o L s 4B
S Y gl oda (a5 B g ) & b L
& O (B (ali ) (el < OV o S
AV e el Pl iy By By g 58 (B (el il )
CrAls 58l B el 2 pdl e L JLYI S
iy i el gl SYTOB ol (V) € § 2 B ot
Sl il bWl bl b gl 6 6 21
A W s i el BBy Lan 55 e

s Loa Ol Slalou)

ot AN et L B Al e Y

Lo oo vaAva sl o eyl txh.cwlyxbiq-_;agluldﬁisﬂJﬁﬁ (1)
Cvorerane ¢ Ealile Sl ¢ ol ST G 50 el il el § Sl s ¢ LIS g sl Al (Y)
¢ Ay Bl S i3 ¢ S gy T 5 ¢ g A) dl pells ll p  Siails) (1)

Yo

DAV e e jany o aldl



D 2 s A Ol ol

sl el 5t e S Dgloes —
AL s ] ST

bty ol o e S0 S —
el Sl g ey SUNI DL

ot pI A Jlam ool el plezal — ¥
il 1 bl g Alasdl ol

£ AN B § omlll el denles — ¢
o Wil A ol 2ol 3y b e JBY adl O el
Sl sl 3 b

Ay S d ety 4ol Lok S0l ke Y,
S gl o 280 ) izl Ly Finaintll il
plinn Bl Bty O Al (e - iyl 2
sl gl oDl yanad sl Dbl s 8 Gl r mnlin
i 310 61575 4l 05 5T ol g Sl e )
Lk 5 g 2 3151 2T o) ST Sl ISl
S ) L b (IS Ao W SV e
izl ) pslall ol oy . el 0 S 5 e
Ll e el

il 3 ld @¥lantal b — (2 ol —
LaslaNl g & 50 Sl gaNs slazadl 5 SGll 5 4 o 1

Vel G dntl) 4,6 Lt T -

s Pl y Lelazr VI OLaL o 2l daliad
Pl o T (I dkd) Sy B — ¥
(gl b Ola ) Blandl s dolsy o i
L AN G ol Syl 8V lemsal 33
AT p &3y 8 el o e ¢S Jlesl — ¢

gl LS
g i) ealni N el SV N e

b el ol OlabsWl e 287 ﬂé’ rx.” Ladow
o il (S g5 8 g en gl Lo s

Sl @1@&1@&1?(;JT&#|)J.J,
O o pL gVl ol i 8l ] ol
JSU o e el ) sl Zanl sl sl
&Y Al Ol o ey dwdlly il
robs iy JUWL Eelu W Adladlo o lie Ay SA
o (F3o M e slezel LSK\_,J_,TL:-:,.C}&.:H gl
poliadly Sl ally SleloV G b e ddsdl 33l
gAY (I a5l Cild) o Jlis 214 )
AU s 0 g T ol gadly L ledly LIS (6 pun
N R Nt W IV R B S ST
Aotny (olll = udh B € L gl Bl JU)
Lo lday . oela¥ly clilly Lab Jly osilly slasll
copoladl i LWl Slabu¥l 27 ade Sotazel

el ) O 11 LI 5 peolll -l Tt
Jo omlll el ST my @l g (5
Sl STy L antloes 55,08 (S Wy 0l
& od) Ol S el £ ol 5l sy o
O a8 W B 3 IS U -l
BBLCILNI Lo S 6 i, ] - Ll D171
ey LN &L (o 5 UV omlll - 01 0
s oyl M1 Lot 50 Toael Lgze Yoty pid LYl e
2306 LVl oy el 8™ Sl 45 ses SIS G
@l el gy Co il ol ge Jlanzal Iy
B ST T IC STETISTR PPt UL IPIF PRe
de slaeVly ity oy sy S Lo slaze
@ S U Bty Sl e Gl 5 )
) D g B o



oo S G i ) e sl B0
S ey r{a'u.ﬁ:w_, r:...u‘al il ol
G 535 et 0 o858 B 3e S Y1 £l
el ol Sie— 3000 b o B el
38 ($3292 o) dpd i bekis 502 B
A 5 Sy I By L Dyl dgadl J S
Lol i oy (ol el e ol S gl
Alas 2 o 3Ll me alelod o ny o AT e
Il 3 & ol oo 0T ol G2 A o
) IS an Jos () (000 ibs ) 45
() o s)
thjdALﬂ}ﬂjﬂwO)uua:)ﬁﬁ}QK}D
853238 S 1o gama e O ST LIS B
Bl O gk |55 Gl sl bl o
\"Q\o‘-'u-— | gl Em oo — 09 b g — Te
A dy — A58 ol e 3l B
pb s 5 i N 5 b
oyl s gy J sy D08 $ STl
8 Joni Ll 0Ty — o sle Db 050 35 2
etelall ol o b 8 Al Lulew ol
() 0+ eyl SLSU
Wb &, cab (aS B O mlad G L
o Ly Jexi ST 0555 ans (bl Jodll (B
aﬂg,,g‘}dgmomi@,wtgmp\
SE L EH A Al Kl B s B s
%#QQ&“Q‘(&W;’J&WU)‘E}W
ngn,@u@&%u,wutwt,
B o sty olall ity OB e Lo
sy el T in et S0 o Bl 222

1 IW DU 3 olaba¥l Gin . AW ) Jd s
Al g e A

ERC PO UK W D PR g U
e Jossloul & glowey

zal 5l Vgl alni¥l NS Loy b — ¥
Sy o 5581 )0l UISHT smnaa¥ y SSY
s Ul Lwigwyauwvl Calzde o

& Laisldl e JoYI el dazel —
P

gl Pt e 54 J o ol e —

3 A I3 e el e ol VIO B
aasdl lsd 5l e JsY ol dazel — ¥
S ol Sl g (b el A Gk e

,(.:;,_J|L_;sﬁlu15:u>=!1dp)ulq;§u.ol

$ -\idq;“ ‘E‘MI Cf.li

51 ) oLl (g i B 2l - el D17 31

Slo g st (B ol - udl i 5, 48 (Ol
clls (plasishy sk UV ol 7 pudlamg Lo
B3l g ) bl (2 ) 3L 6 SOV
ol puar IS 0 ( (Sl ilins o7
Golodl 7 pdl de 8, 5 Bley AW p S U
Sl s 56 8y 5T o K8 gdad) -l
0Y Lodl il § it DL O T el
ol eyl g el Gl & B oy

LAY e b \‘\.'\o.?)wlc,a.ni.a.‘;J|)lac.l._...Jlg.L-.a,b,al.?JJ; ‘f.!l (__r*ll‘u*‘il-‘)| (g)



St i oY AW Gl e sl S1S”
(L Osulr) o (b ) 5 (OO )b
Jo Sl bl o ey OO DI Ly ol
Gty Slegandl &b o5 iy aJU a2 Ly -l
té)fcbd\n&_iﬁéhigblfu\ié@tli oLs A
Somoleney (Bl slanat e (S olome mllay Ayl
SLOT (V) e ULl Lo dazel L iS7H dazel W3
i) N oliall o Ll AN o lall e fae
oo A el G - A el SO 0
W50 el Ll O gl GUI 3y o - el
r.:.al.&l\ Ja;_.tg'u AR JHL.G:C..:} ( sl 9 4d )
gl op B e
Jj R R ER CJ”“L" Sl SIS &l
S e gl Ly T ST SIS g
O Gy (@ dl) Ol Joard o1 G o g
(e o 320) 0 JS 06 (N paadl el g Lo
Weliael sl o S5 Lghita 05 (S DUz )
L gm ol @pzely (el Jaall LSS
& (el 53d) B saze ST L Ryl gl e
ol o el Jon o (Olasd ) Lo
ﬂf)S@‘&J&JJ&A‘M‘Lﬁjs?Jb
&;,.(;ﬂulul::.:n;«.gt,‘.ou)as;cdw
Coat plaaal (Jiss 513 B3 ot LW
Rl il By B
(Jgde¥) (ir g s By LS 5 Sy dn s
nd o A ptally SIS e QLA o o5
2 A Plug Lod o dazni 5 e (o5 2 S
|ASH . SBS BT Je 58715 w il S
s O Gl Jseli (2a5kd O ) Cl

lal p 3Ty STLRAN) Bl (536 3120 ot
LY A e IOl ull T3 Ty e
(0) B9 Al & &y 015 S et Lgag
CSl5 Sl ganmlly G, &5 Ob 31 (S 1a
o 5 O Y o gl e Ll b ez
Wb ol &5 3 il sl Ll E;Jl,_.,-in o
e sl Y gl Ll ygandl e
S onb J LG IO SUL ad ey
SIS AW AL ol a6, Beatl) LY
) Ll 28 slany ol a5y s e puss
(M el ) osle 0055 g 5T 1 S
S el B3 s alb ol e vaYs le
Bl gn de o OF (a5 08 536 Jla ) Cllazad
SV 8 i A (g pa 00 fe o 555
DU ¢ 008 b n o I ¢ Sl gy, ol
A U5 b ash oy el ol gl ;saanu
G o bWl e Ja25 9 21 3 (o pos 3
ooy o IS0ty S ol ko 13 il
PIA 028 1 A 7 s izl el S 3y ol )
g A 085 (6 slondl -l a:;,j)L_;Ts&,L,J.u,_.N‘;u
e o35 N gy Jlodl o ud) aomiy
(bl STy il 3 1 el3 b))
) LA 33 AS205) 5 (2 G
(3 3 (A (a5 ) 5 (s ) 5 uals
gor N3 sl pks 4y ( sl ) 4 (Ol
e sl gy o SV e 5 el Wb 315 b
N el o WL Tl |y sl o 5 S
Pl o yann 4B L
ol el o ol 551 o (13 S0y ol
& Sl am s Uiy Gl g udl i laa

YA e e @l aall o Lt )

LR

(o)

AV o 1AV ey S e B all ¢ Lol (Sl B U W (1)

A




gl Gy e dole SIS (8, 0d) &
(B 06) Sl jma LISy (V) pltd S 2l e
i s 3 I (G18 0l) 5 (e TN

L) Dl ) O g

Ptad) udl B0 geadlly Jsad
o 34 S ol dands SIS ol 5 Loz,
D Jshd glls”
g e ol 1 e Ozl for Bzl
ade gale ol gl 4 wgil oo wgudil | sitor 5
Uole gt by sutloall Lsloz V1 il
flells g8 oo i e daliiea ol Ty 32
Jpe @ 2l ol el gl 2y 32
(4) . el g
L Sl el A aliae Jana O i M 0
s J OV e LT s, SISO a8
Mool Ln UG 0Ty B 1 i) 5 0 o8 S i
C.""'HU' Sladdll am akas ) é‘;"“'\iﬁ
o ANES) G s pie gol s L Yl )
,@;xs%xawwgwﬂww
oagerd) s Baddld Bl oy Gl ede —
Sy el o2 it il B Lo A
_;__g_)lq.:ilcf.ll
S giplly g ool skl oy 8L —
syrypte OV L Sl i 571 Lgiazel I il
L3N e b e e B AR
el b ALY s S g s _ v
o i e S5l 10 el

G- S o G e el el
J ol S (( Sdss g sim ) s Uiy
(Al ol olosle Jlead oVl o pdomy - dl LI
a5 AV 85l UL e el IV gl n JBI
les g el iy o87s e (3 5) b,y Ul
 Jl ¥l ploodl sl 1

didr OIS O b 48T, WYl sl SULY 3y
‘.3"]1 OIS ol Colaal g Il a8 5 ol :‘1,_1.14‘ J
( yo gz ) SN OL 2l N 350 odda Ty g
Sl Gl b @I (e g ) pieial
Wd) Tyt ol ol y ¢ Ol 57,087 815
O gl SU &5 b 0SS oS dy L 4 dmll
8 oS iilion panads Sl fy glos pliaT)
1470 ple ooy o B &5 may d ol e
G Y Bl S A e 800 Il
bl e (Oylaan ) SIS L (YY) Wt
2B) gt gomle 2 Ceanl s 59135,
GV ple Ll s ol Eo (5935 0
opsd b il b yd

O &gl Il A sl
(o ol aumblfl ) CIST ISl o il 31 A
Gl e o) SBYY I LG et Iy
O o J2e a5 . oLy Sl GIJ,-.SH
@ s i S Bzl o ezl J2adl 35>
S el 9120500 SNl T )
ST U o BNV 1O-V) POR-. S0 PR I
S do S 8P ealde ddadl -l ey
el e s (S Olie ) BLAN LU Sl s JUA

It Gy il ol ey oo Jo i S Y1 g2l gy sl Ghondl 000 LT L 5 e o el oe (V)

VAN =AY e e Y

(P Y slole laar ) el ol Lo o Lt s Dl o 80e Slm o 0l O Sl L7 (A)
Harold Durman, New playwrights, The AmericanTheatre 1970-1971, New York, Charles (1)

sevibner’s sow, 1970, p.167

™



foe Sl @ N Ol & gns g o2 Sy
bl o Al ey Sl g8 jrtn K s
olall e laslazel s puals O ez W1 Y 2L
o2 Jal 5 NI LS (50 B 11 L o)y 2l
bl ] Olas
(& el lamn dezel A 1 el Josll — Y5l
il ‘ér.l.oaﬂ Joalb Oy jme sale o il CJ'““U
GV (rin S L) Gl ¢l i o ol (5 52
O o o o ) (Sl i 87 )y ity
A bl s g VI SN 055 ghay |5t Y 38
5 op (N Gier) S el il
S (gl uodly 355 3 b o (plond) Jodl
b Jedllelilde yanml) jony
L»gﬁf?lﬂldlb@d,ymw
8 ot dplazrly b 68 S5V ¢ ey
@ G IV £ o sl oy Taar WU
SSarY 2l 50 pgrmn 6 S AWl 3 )
(VY el 155 et < Lo Y
o 08 e ot g aelar B oSUl zel
& (games) SVl ad b Joxiad 391 3 L
o Lazmy 05Ty . D ol Zadlydl olews la UL.-«A Bl
Ole e 524 Ly 3 il ) Sy
jﬁ)d;ﬁ{‘&};ﬁﬁ?@bi)y“@j}iL’S\?ﬂ{-d-}?b
£ baen D ol Ll & ol feTalae (Ol
L ol Loy LT alnis Loy ikl il 05 0V - el
e Vg ezl lde LS5 J1 VLY Lghos 5131
Sl el gt 35 (V) (g e A i)
L Lalb b e senll 5728 Iy oSl L
Lasly o Bl LS Yy 5SSy ol gsY psd

bWl ol (Sl o)) OF Slee Lo )
S8 (Bl IS oy b Jo aslazsl e o8
Sl Bl Lol 1Y ans] e
Ls™ Ll 38 ,8L1L g 3el) éf-m,.m LSl
G905 oz (Ll ) G ol g 1 S b
OVt Lo iy ) S 5 il L e
Js (N ilanlly & 5 ke (g2l &l
o oAl (el Jlely Wy B Sl G s
(ol Sy Moty 3 i 3 aladly ol
B 80 sl A ) ) o] Sl el y SIS
Sl b AV g el ) Caliiy il m
FUIRNCE

o et G a1 el ol )
Gl Vb g salll AU LYl & 1 sl
¢l £l s Sl g Al s Ol T 5
s PN b SV

& ol gl ol say s el Sl —
Aazn g dogddll dewilall (o Al (6 AV EE by 4
g by Aol ol e 0 2By a2 Lo
S P o8 ) g s Sl Tl y el
bl Sl SIS Dol ST

ey A ol gay 1 2l Ll
Lripars Sl 2 judl SBLESNy eV wamny
S Dl 50 I o0 bt e 56
P

de bl o ol gay o Jusdl -l — g
dozag g bt ks o) T e g Bme G0 ks
o 2ol @by QL O 5l o kel b e
el

Aithur Sainer, The Radicul Theatre Notebook. N.Y. Discus Book, 197975, P 20-21 (1+)
Oscar Brocket Robert Findlay, CeuT ry of tnnovations Newtcrsey, Printice-Hall, Inc. 1973, ()

P.739-735

L.




gl e VAW AL Jles W1 — Tt
sl dzay L Y Gl e eslazel (b Sz
(Seduilin s ol Tyl ol o sla¥ibs
pobiall s Il NI g sledly s Lo (Lew )
e gazen () Jli V1 OF L8 L el o Ll
b ol Y ol 3 ol ol el
05 o Doyl 5 aez 5 Tl o A S
IV yam Jloni b sl s A0 (S5 0 8
Cajyr sy . @250 o La et ) 05k
42 (i) el ) a8 b ol e Je oSls
bﬂgt‘;,.(dsjg;\;):xi}q;a)ugm
);'&51.17::)&&&{@;!“&@9)\25&,@5@)&
A3y Old B ook Oper)s Sl (B (ke
7 Bl B o g WS . Lo B (o
Ao oo g el I Bl 1y ol fradl s
e 2

dil)) Laley s 81 gy ¢ Adld) — U
Sl (B () B pemn g8 I L S

O S8 5 Okl

oeltall dt ooy UL U S 4

W57y o N i ez g SN Balae

(‘Lﬂu\a-:?}agj.&fﬁ}l&i)rhlaﬂle-}

sl it g ¢ Gl o O o

b S U5 Y1 g3iley O o S M0V

IS5 By el pody b s 23 2 1O

e JS3 6y OIS bl o dilate Al s

O tall oY O oy A3 S5 B

O35V (g m 8 (il 2 el b3l !

o6y Caliall Jreddl oY el s Lo Sodazel
234 i J5 pliy A Sl 0l sl See 2o Ll
o O3l Dby s L 88 ol 5l B amndl el o
oo Yy L bolal | llow y Slaasall ) 2!
e Va5 6 Tl a}l:u_r@st,’t“_”imﬁi | gt
D e de A or S e B o
b b adl ol gaandl ey (V) L 2l 5
Ao gacrea U gl ot 34 (Ola 52 22) B2 fodll § Ao lze]
R PO R T RN (PR SYYCS
ood Slegendl Ll Ll Ll 0Ty (Ll g g )
Ct.gbdgu,;g:d;&m,ca.qc?..s)wo&,
0555 43 3ol (559,80 5l 0SSl actl 4l
s Lelse o o dl L ail 5558 e ST
B3 (W) sl b ge sy il § a2
g 3223 el il O sl o S5 Ol il
S SNl dule e a5t 5 padly sl (g s I
‘;-.ﬂl,c;uwnob,qdiabfwj g 055l
g2 Jo i g N sl el Gl 5 .S
¢ persp s do ARV Oy a0l S
5 yozen kazel 6y . Jodll §Ludloniabilon 3 JS7
Mggwpyvadlﬁlq& ()
ooty Tl basliae¥ el slodly ol sl
Jally Bt Bjglate Boplin Afie Oytm VIS
olsls,Y Ty slodl ol Ao g gids ol
D J 5 A6 b ge

dasl b el a3

azl sl usy

lede J slodl 425y

(V8 &b 252 Ty 0,55

(12) Ibid 753
(13) Ibid 758

(14) Toby Colea Chinoy, ds. Actors on Acting U.Y. Crown publihers, 1970, P. 659

£




ol gl e Cd ol oAl (B seed
ey 1T o) 3 0 oda L Y dasti

G il ame St o UISG e ol — Tl
Dgloway Lgud g ol ol Sl 0 Emd o]l
Sl SLSG ey o A Je el sl L3k ol
S Gl Ol (0Bl o Vsle B
i Tag Jually il oo B 6 b S p
Corll Soles dncdal Ty G jun ISy by dnds
AU (3 o ol Mgy G il gl OIS
B3 - Jerell s 6 (Sl STL) O - L
O gl optall -y B sy (U5t L el 1|
Tt g e s g3 O palell o5 3 56 LI
UV IR IR Y B ST RP
dea Of Jua o oz s s.b_.\,_:J! i uc Sl
G 5,05 pe p LIEls )yl 6 5 bl
SV ] o A el SLLI il Lo Biitonl)
Jeosendl dU1 e oSS flllasl Gl b i1 LS
gl

N T (IR O ECREE N g W

ok b ol Sl de jih ol 6
Gloid) ol s sl y a8 IS s Y1 O gl Jlots)
May ¢ 8l dully LS8 Sl 1 Jlenzad

Jonll 1550 oy codpitad) 34 L_gi,g-.c,_;,u

TS T

ol gy LD Lo | e 5 g
Lo ) Je g 0958 OIS (sl 3 g gmas 5
C«Jﬂ@q}ilyﬁbm_,u;wlﬂg@\'a!
8 75 Lokt g dagen Sl gl g Slaadll om Lgia
S e G s Lae ) sy o
ey iVl (Sl I wdl 3 m O oy
(Vo). Lg.‘.:ai.e-)!lc.:.&.?.‘_\li

Baul gy Ll Al Lo L o el Py

¢ OBus Dl el OF sty Caldll

Ssimr J S5l il 8055 by Dglowa — J5Y

- g_s"lﬂb v W sl J8 N dall (g gae o Je!

o ol Sbgzan I a7 oty Jeall 6k o 4o

Gl Jadl ks ol 05y My gadly eghadly
o e 3l EiST o y2bol) dlnis

Slegardl (hime dasi 1) ggacdl i — Tuyl

o o ol oAl 3 il 8,31 i sl
oda 5 ,Slly . dadly fdoud) 343 suie 1355 2STLAL o5
g By - ol Sty e e 33l Al
B3 5 de oy ¢ S (2 i) B4
b A A oy oo Lty Tn 5 ggad) (0
SIS pldlly llomil 145 e Slgr Al e ol
Orltall 5 oo (JSEYI 5 5k ) 4,30 TSy g ioma
By La el il 5y gy e L i
s 580 ool 1 3 e ST Sl
S R TRV [ R (PP

(15) Shechner, Enviromental Theatre, P.141

141




oabo 31 g2 LAY uuald Lz gb oKl Be B

gl o gl
Sy dnals — SN LS

¢ dglll odg) Ll ¢ oLl oda V.M,_w).\l,al'l
: L_S_-A

4 slny oAl s ks ) el il g e

e 3l A2 JLeWE

.r.:l.ﬂslfc)btf "

sl g e LT,

3y 3 jlan g clidoly el 3t el e S A
oA IS e g Y dpale Ol S
O 3 ¢ el Loy ol ¢zt Lo AU g Sl
 Jee il S5 lglr CannsY a3 5 ST

Gy el 2 STl sl o OB e
sl g ol g deases JaolNI 11 501 e ST
L BN o Tasl < glos ¢ 42

Y yondl oda plal ol 3las n Gy d 461 i Mn
3l 4Ly o) god 2l Jes VI 5 5

Sl w2l &l i e Lo ¢ il s
oV L8 JleVl e albl d 56 ¢ ol o5 oty
Ll 2 g5l Syl o o ¢ 3l Lo ol Loy I
AN e 5l ) gl oda g 61 g 5] g2 Sl
Sl 1a 1.5 L) Dol s EmL a2l b
R WP cee:

S e e Ny ¢ o 3] LS Ll
oatilly g sl o Coalll s ¢ Ll -yl
oda oo 52l i sdlly | el ol gl iy
e Dlladaing 5 S ool 3| gd O gy ol 57

w

uésL_;-,_gjsJ_uqu,_o,r;,;\ﬁguyxoT
..UBJIQL;&JHJ»;@@;UL;QJ?%IJ_C&@
dale W gin Jooy Jodl lgy 31 OF Tl oy
S o § o Slply plas aindY 85 Losl
@ gV g e O Sl L pleall G Gl
il e 3503kl Sl e (il
)3)55):1»fb;@.ilmb.séé«d“}nd):olm}
daids Jdoud AN antbenal ol ammgun Ol ¢ 20dl
Tty bs” &:J_;t;n oV s ) W >y ;5,:.;:5\;
Sl sl Jos 00 Jl 3 s Ll uﬂnwuw,
¢ el 3yl L &LL,;J,;L@. @&l oo ¢ sl
gllatal (a7 — G3le L O ¢ Gl ST ya
Ld St Oby ¢ Ly (§ V1 s Sy O Lydan
oo L e OV 65 900 B O ol oS5 4 bl e
gy s IS 0 85 Lo T 51 bzl
o i) o e oY ) ¢ A i (g1 Gellae
3 el Gl O o Tl CanearY plaza¥l Ia
O Sas ¢ Gl b aimes s L g i a4
.u@.c.l.,aLUibJpJ

ko 30 52 A (il 330 LSOV g sy
Al el . OV e 57 B oy 33 31 OIS
.u.,,lj;; A ezl yag dul md e sl
O 35, T sl O . ‘.,L.:;lﬁd., s
¢ e go gl SO IS aased Dl s OIGYL
el Ot s Aol g &3
oel 0 gl )3 ) BUST e walY M OF L

G 3 p g b g 3l Bt B S




055 J 059 Aol e me 3 JUN i Sl
‘_}“;,aiﬂjb.gwgwu\l\‘;ﬂ,awl&f
palall A o JOg g . A Jolse Lgm 05
oo g =Ty s — T Sile bn ey

ot el s Sl jo ) a8 s am 6
WT,;L.ML;;;&WWW&Q:JW
oY s 08 . odnw 8 ol 4l D 4abs | 420
15 3 Ll 152l 0b W J g Oy s Luael Jlows
Joe Jb . Lol Tolnzal O ghasmy il i g lYI
SlMe 5SS B (bl 533U sd 26 s jm ¢ U
n;._Ju,LmL,qli,c;.uM:uLtwl,cwusfaw
ity Olboall bom gy B 3 0558 W15 3 3V sl
¢ Slansly sld 935 et 3 S L2l 6V glos §
ol Buly) el OIS 22815 0587 I 55 M5 JS
c0 S o Bl bl I 5

o ol g st die Lajladl 3 IO LS
g o 4 s ¢ L O - g Sl 61l
s B A ol Gy Bt B ey —
i S5 ol el 3Ly QLS e 243
ol ik m 5 s o — D odndl
.g‘dﬂj ggﬂl reelul $

L;.L;.Lai.(.._l.u;lﬁuucga.i:s‘.-,»\!!olx;
Flag o O35 C (B¢ odmuy Bla A 4ib sl
f_\.q‘ﬂqsug)uw-idd..a:hjlalbuua’-w
A Ble bl 6l pp dusly xe
Ghad Ale Sy @l zly 4l Sy gm0 i
Dl go el s Ay 5 s

giLia.gLéO'tf‘zg.l]l_a “}.;‘,L’Ir:.l.wu.d'l_,ﬂ.’e
Ut S 31 s 654y a5 — Lol il
S G piean 06 ¢ MO Al el O o2

1 23

e e gl el Ll ol I3 0,5 5,20 24
— Balul slae B3 o D ybudl ods Cotizal Ul
_G._,..u»:j)_rgl.xiwd;ts.t;ul@l.\ind
oday . ek 31 FEES A SO | RO TP |
2 kel
e el had — ) il Cai g o daslzy e
Sr U1 B Al pa s — pdeall s G261 5
b2 gl [yl andi 845 G
Sbls” J Bl | gl gy 5l Dbl 4
o el alS Aoty sl g
adod) 5l slun delasd J oY)
) el |y — 2l
ik sl DL S5 el M e
VALV 5148 gl oS )
.«v_’:l,..ajlu...l._d_(.._.b;i_,:.»»
¢ IV hall pe 08l sl lin ) 2
g e edi 655 3 ¢ oMol
,ﬁbaiﬁou)}ou‘,m,aw
) e 6 e 131 2 5 6 5 4o I B

.r:la'.'ﬁ‘ﬁ‘j
oo 3 g Bntibeds B § el Bl jailiaidlly

idsla & gdb (V)
(l r.:l.».:lﬁ 5.:4955@ 5)'.:«1'1 i:....&:.l'lu.aﬂ..p}ﬂ »
.ﬁﬂl&}r@éwﬂl.walﬁyﬂu
OLiWl dpuain 525 3 ol 2 & ikl J 5Y1 e
U‘ wTM]Jc'@.L}?-DJ‘”ﬂJL‘JJB Lﬁ-”&“nj
sl il o s Lol Tostoma 0 45 U1 J1 LIV gl

.ﬁ‘,ﬂa”a:-}nqb




By .uesdly ol Ll i b e
Sy lldl s 2S5y bl e Shes b
LAYl o gl Uy kTl & 51T ol g2l
AP pa gfagl pe sl b3 OF Y Gty
ol Tl O doe ey 3l Ty L bl
oSOl A g Sl b Al
S O pdlly ol S e Sl b Al Sl
(\«)a,«;,r*.)1a.u1,.uu.u_,tgJt}u.fudi_:g
L ol ol a(v-)o,&,u,,étr:.mp
o ) B8 5> e ASSL bl dgne o fra o
S5 day Jond — G — by by ol

.r-»ﬂ_sc_od'l&l.l:.-

Lable JSU S —ad pi ISl S mn d

B T oS5 0Ty L. wlly o olly LISt il d

il iy Traza O aa Yam O1Y) L. il 5130

oSty . an gy (VU Bkl Ll dlasl S el

(6Ll ) Lo L il ol 311 0 skl 4

ol Lo &ty ¢ DLy JoVly 7 8L & ol
eQMJ%?,dJuj@dﬂb

JiE (%

= Jo — el 3l OLAlN gy oy 2o o] o)
sleg) g3lond Geasdl 2 g8 — el 5L o oy S

o el (o 53l
AL )

Wl B S il Ogay ol e S
Jeiteal OV pllazy O JSTy . Ju2iW 5 Gl 5
Ny @ Lty o 2 STl L o sl o

«.Lgi;:n_‘:}f.é:oﬁff.ll

L ¥

Ay b Y Tdae Sinol o &l ol
M o by 2all o151 828 a0l o8l 53 6 fs
]

Old =Y ga — SVl sl Gad — ( Slawy )
WJ,IWEL_;«’L‘;J_T;@W,»@C:V»L.
R A - [ P
Ul e LoD 0 50 asdd s 1l 50 oV ez
T

Wl 8 = 5 g s V1 2 IS8 Sl Ll
) ome OIS i sl gl wntd CISTy ¢ gl
C:Wug ooty el o ) ) iy ¢ Ol g
sl I e ol Bt Callly L L ol

O o O ) e el Ay e L WY
O Jaldl gzt Jg Sl g oz JI ailasdl
iil;,m_,,,l.;l)u}c;i)lé,.oa&ba_\t}! q&ucdoﬁ
¢ olllyy Sl o wlidl OF olsge (54 ol !
el o JAA (05 (6 sluzy ¢ a3 gl ) ¢ 4l
ey Sllgs r 3 sadl af cult e U Jalal
OF Jort or el 8 sl iy Jl OF S5 (25
OF Jort s ¢ ol g ao il ao il oy
OF Jakdl £ 531 LSy . ol 1 Solaws 16 all i
ol ¢ gipedl oy g wltdl 4yl e Ty Sl
25 WSy L 555 Zdsadl pa el 5l gl Ales
L5l atlast & Oy ey Jald Ly 3 5 and
AU e G Lo Uatlly OS7 N8l 15131
.w,auwsw;—g_umkxc@,t

o AT = O g sl pll O
a8 ahe forbado g 23l eSS L adlile 305 gad
Sl e sl CSTB L ol JSC2y ol o
A alile sl 3l azets fndy JAI s 5y adle ne
) i g ool Jele Sl Wy esl 5y




50 e Lo sl e Bl e 5 e ol O
Wlais slod) Goy oo Jodl oy JaRIG L Jadl
Byin Sl pbasrd . WS T . 1 g
34?)|HP11L§»((JM\»ZJWCJKL:> ¢ 85,

Ao SIS L'S-H((SH_J?J"L_-«G-;)JL-;

Léjl_(( ki ad a1y usl) &5 ol Ll
g Comezrl A8 . Y padae (B g Dot
gadaly alal g Jiladl O J g g 981

ey . lodl &l penal g cladl oy 2 6V
Olodly slally clidly Codl o L. A5l elald
JNYs L s el s sele IS el
Ll oo Jiladly S mile s ils goly olaely
bzl sl lghtn Y1 2 &y ¢ J2LY 5 Jam
s o8 3 T8 T a LY e Belimily Lyl
02375 o QLY ey s aulig 09,5 JSom 4
43 S by o IS5 Al aiz aul s
I P RV N PR [

e 3l B o B Lglib Yl gy AL 2l
J3ll ade 0,86 O oSale £0,Y S0 Sl
ol Ml,..ﬁ!@uwb.gﬁu\’l
P IRREN [ PP ' R A PR O S
lodls ooty op2lly o A1 5 san LY B ke
Oy 68751 g la g ool mia gl dalall s
Loa e Tt Tug sl ) ¢ 33 gl s i
Solize 018G O V] axiledl 0L 3y OV LY

Olaslus¥1 31 el Loa B! om g Jilidl 015 i)
el e 2 LN

:((Qaﬂh))(tlﬁ”l)ogr.}u:lﬁ- W)
a;d#!oétj‘}em‘\,ﬁa;@}ﬂdﬁi@

£

ALY 5 015 e 3 3) g O gy Lgms 2l $
AT O 3 sy 1Sl Sl ol y o
DLV RIS VR S W ) (N P R [ S VRN
wby de 1o A3l sl oSy 0 Bl n el O
L:.:-_‘JIL_S'.)MJ_J._.Z:....J':J.-JJJ)) Ddsid ¢ i ey
LSTy . Slowll il ) W gy Lipsloe g liloa Y
sy ol Gl Bl 5 B Uyl 4 SIS
¢l s Jor 3 Oloull 8] 28y &5 Coad
B O 81 28Y ma sl Dl et 0 ol o sl 0
 (Aodlo g o aadlid- Lis by

€Oy b e yares 01 22l 5l J I GU oy
odp 4 ooz b Ll S5 g1l Lol y 251 o
Ll I GLall gy ¢ Lgle g 30 Lt g2 Sl
Lgillean s . a0 £IBI Lgho o By y ¢ 35,200
Slazally Ll Colst JI e aslezely . sl
Lt

SOle gb gos G Gom OF JI 1da 3l 000
el LS lly SN ST Gus
ANy ¢ g 0 e Y OLSYIy

T A2 st J3E b (s L) w5111 0
Sl ) 0 Tode vy &y sl 3 ¢ (g ks
g B85y 5 0 gl SO s ey Lgenl
odn S UAY ey 0 251 g Oy L 4 35 3
B3 E3 b i o3ty Vs J Ny L Sl Ll
;ul,_,ﬂf;, 3 r»aLch S13Y ¢l e slandl Y
3y a1 Zall Bl b 500 65 ¢ o
Laladly

ALV Ul e (& 2l i ) O ‘&);-
BUN 50 ool oo g5l OVY] ¢ L g
Bl ¢ Bghedl ol la ook 31 g U done
a.us.«gub,rmmw,«wun:,_;,w\@;_,,,;,










¢ Gl s o) — I § Oy — bW (S ns
Yl
(ol p o QLA Jae OF 4» ¢ L'g'lﬂ’l < skl
o ol Tgor ALVl 316y anazzen G Gllaizu
u‘yc.:ll));uUSUn\-'wdﬁb'-yC»q-}-JaBJH.ElS
L3S e e g 9 &S 2e lilne IV e
.uaU-JH.ElSO»nt.aaﬁ.:a_dle\g'g‘)’lh,
J»«U\Hn@t,sc-.e,_«wn,ﬁ,;d;&q&,
Ol e JS3 ¢ LUV (el g mazdl b
G pr Skt ol gy ¢ Gl ety o
- Gllll ety 18 5 Lo e el ol
o gp — by LS I e — e Sl
el aa (WD oe Sodom g5 sl oy el 50N
plaisls JS7 5 g O 310 anazmay dlall G35 098
131 Y] SIS 0,55 Ol GE....:\JAE‘LE.’.\J:U,JJQN
AN sl e e sl (ol (B 1
. (_,...a;sm\as"y TS EEN P
gl @l e L Gl I sl Jaa
Sty 5 5 8] L a3 il g2 Sl e O3
2y Lgde G VoY s Lol g
sdilor 55l s ddor ndi g Ol L o ) Sl
O b Tas ¢ Ty B Y1 LeadIS”
J,'ytu‘;ﬂkws.,.ua;wm’,&;;lﬁdﬁ,
Ol 5 S Uy o sl sl delad
JSs ¢ 4B 0l S L a A s 8Ll O
5,85y . OV Llie Ul ja oty O) 3 39 OL
Jadl 50 ¢ &l ada 06 ¢ JLiY) meznll
el AU V) s ¢ Sl
gl s Jor B oA d el

ﬂl.iﬂ>wﬁ)Jl.ﬂ,J|Ww}l;ﬂ

Osm Lger ol o ¢ o) (Y1) v
bl g G e dosle b Dl
ot S oty ol i Caztll — 0LV )
SO0t - e 10,500 N ey —
¢ Oy Oy sdoms mdy (B S 4SS . YlssT!
SlLasldl IS ke lge gazmas JKE5 dslazarl D
dobt Oolual Hlay ( delazxl ) dle Colial Sl
s 31 s ol plall o ailly s 3
o2 ey Yae dsla VALY ST o
Ol e — Glaw o o) deleadly ( BYI el
SLVN Yy L 5 gls G o die B — ol IS
¢ Aot g Al G O SV — O Sl gl
855 ¢ sl g ad G b o Wil Cony 4
Gt Al $48 b e sl Oladei Sl )
LS bl Al Tias )¢ o kS
oS 8B ¢ s gl jais G b g ks
Pl 0 geete G shed il
CJBJ\@MT;)@T)'[:;J 0 BYI ) ea ¢ Y
skl gl
Gy Lo gets dhe Ladl
dF Yy g -
tad gy
B e gl s
Gt Loy Gl L S
e
tc.:?‘UothaleLyuU‘:’\»M.Uxuﬁj
Gl ol madly Jad 5 e pgie S L
Sag) e dbdl 2 LS e Sl s L 04
odn gl 1257y . My 35 0By a2y Ay
S — oot s 3a o Tell 2579 e dols — Uil

el g e

4



iy 0030y L3t Gl o 331
opops NAEY ple (5. Sa iy S el oy pud
gljrrqﬁfd\ll‘}sdﬂib;ﬂ»:—i;wﬂ‘iﬂf
B loni! 8310 Gy 1 BT L oy o
Ao oW op e 2B 0V (WY ey
0BG o 8 il B
Eord Sl 5l g e B 0l S O gm M
3 Sldly Gol 2 wsle b0 2Ny @Y1 e
il ol 5y 10,501 8l Flol
a3ley K (LY ) dens S ¢ dnglall sl (5430
s 2l by o JION jat sl 0V M3 L Ty 40
e ol e e N Ll e pel
0OV D Clnzad oty § o J1 OF g &ls ol g
N B alob, ¢ Codll Sl D L astsey
Sl sl L als s O L A8l 5 g
:w}dﬁy@@b!t&ub.rwﬁguwl
lgaal BT goin o sdte 3¢ @ el b odonll ¢ obl
L_.wﬂ-;gi(((_‘s-u?J‘D_"(( Oladl ) 15 goeiay (bl )
ol &;Jnaﬁmég,wxw;mu ..... 4 ol

gated Lo oyl ol

@‘Yuluf@ond@&_ﬂﬁo&u&s@

T.:LL:.H,L.-L..LSIJ:{lL}g:.g(( P b bY) g a5
OV g — sl — g g B e ¢ L
,‘_;HJ,..?.HMUL;BL«{ ¢ Jl{.&t.-»":”ub(tbﬂ‘ » b
‘ 0Ll o)) e sl g o) ol Lals
Woi.,;,_(lmga;l,,,_syu!@uflsi,

de Slewsddly Sl VI 3 Lws DLy Lo
P98 4ly ¢ dlee, uul:,u,wj S e S
s 0 4dl i J-La.llwbcuule'lwng..ﬂ.u
g de b 2 Dol b bsdl sl
@ Bl badlp oo 16 S0l Sl |y s

€A

o ko S5 s L S e

oAl e sl Al e ddinal ¢ L e

Al st Ll 0igh (1S5 457 ) o )

Ga5 Vs gl G o sl olll 1ig
B sk s imioo Aados Y ¢ o5 0¥1y S,
o Sleleadly ol ¢ U)o Bow Lty ¢ o
((UYI))@J@J&“NHeJM‘w@QK&i
de 8=l (el (-lzu.é\"' ele sl I
v U s L O e O g0 B S ¢ 8 2 ¢l
;1ﬁgutu|o|@1bu,_¢w1@@sﬁ.n,
el (@ el y v 5 il Al gn O 2l el
B iasd GV iy 2LV, Y, gl
el o GLAY G 5575 o Gl o 2wl
Al Sl n GV ¢ dmt

caao&,&egw‘@@awm“
8 O ol s 5 Ly L oae gy sl 1 LS,
¢ gommal G sl Bl 3T 5, Tas” sl 5 5l
.cawtzut_j&ugjﬂbjz;no:sl_,;h}q,

JSEY oo Comg o Tl 0L ue (LY,
[P S PR AR N Bogally T yal I
SVl Sy Mwuml,ﬂuid
b 055 50 Gasly (uly 551 4 Gy (5l
el s glst ol 4 5 LY

aLf,.M,uLJi.Czu_wL_saulﬁrmugLr
At gl e 55500 3 0BV s JITIE Lo,
ng;ut‘s;m_,fdl,amwafa}u@,ﬁi-
ol Az ‘1&;1.@.;‘.,.@4“_,6.;}“];
@ 4 3y — Lo 871 80 ¢ Ol 2l
dsbs lasdl 1) IS8 Em e — STl s
Jotrall B 2 (it s ¢ Ll 201 il a3,

.:JA.JI}CJ&,_JQM



Rkl i) pLa pVE 25 Sy S e
a}ulaul&;@af)ww;\ﬁﬁw,
am ) Bl s OISy L Jesll GLY gl 3
|);l_§5i&a'l’5té « 0\ ) )'L_JKL\L}»TM NV o
,u)yﬁhéu\"-\"n;lfflaﬁté« )
r»}:é,;w'lo"ljtéu\i\ll;L_JLb{ldﬁTjhéuYﬂ't»

, oMl iy o
.t L;-L_.-ﬂ el ALl ods g.i.'aiﬁ‘_bl}

a3 gl o 3 g2 01Ty L Sliaindl g Siliam Y

455\.&1&:1(-4;,’\(4;-,_.‘543&2;51.,@ ol e
c lusbin 01 o ¢ Toles Tl ud 45,5 sl B oy
) i 5l sl (§ RS Codlly o 01
jﬂlwﬂ,,cmm,.ourmwaedw
Lo b oS Gles by Glea Ol o ikl
@;T;:Lu’ébw,n”;_,__;.mgmww
copalislule 4l S £A

plo Old BB 2l 45 o xS ¢ Dl )
S BUYE Ol L e ey el J) VARY
o3l S Okl S ¢ LLT AV o)
Ldl an am gllazad s ¢ 1S5 5 gl ) 30 e )
eVl 20l (B D pdll e dai Oh e jlad 81 52
o e Jals &S OLd) ) gudm Jrews Ol ¢ Al
LA 5LV s Cuadll i

o sble ST g — ol Bl S5
welly adaty 3 g 25 OV LIS — 55, dl Dol
C3lghyo s g ad e T M oty 01 228

o jralas . Uil 2 O sl ad (AL 5Vl O
d— 5 2 el ety JUB e SO Lo — &l ga
¢ s S B Lo O g os Sl on
oSy el y 4 A iy Gl am Sl
Vsl ey O Loy f ¢ 4 C3 ) ¢ aSTy L (oWl
o e T8 o 1 e ¢ lat oLty Sl
+ sl Za Dol i

Q3 o 5 dnsl 53 il Ati O o U1 e
5ol Ol meoes 231 VR0 — 0Y ale $ 4l
i&euﬂﬁkﬁ&o.\ijoﬁﬁéwlmﬁlhtjuﬁsq
sl maz o il s Sl (F0 0+ g L8 Al
lbedl ool Aoy Ge o ad Jadd U
i 2l 5 gl 58 Ty Sy 3y ¢ (gl
2SS OWW & - ol e il D in gy g o



i sl @ Ol 1y gn glee O3 sl ol &l3
Gy o el Gl aals | Gl Ol g8 Calises 4d
(;Jta:;wuuz,;mdi.r;zguw Gy ¢ anaizes
s G olst iy b3 s e
g i il b ol dazey ¢ (AU
el y

S (55 Gl G ar Spagla M O]
LAST B oSS — B30 LS — g OOl L (6
e B AN i

3 Lo ol e 2T au Sl ol 5
b i 3 SN AW Gl o 1 il
ity 5 @l — OLYI Gl Candle  aglolll
e O T Ol A jleny — ol iy
a;,ggﬂmﬁﬁﬂggmguwmewayt
-ﬁjﬂm)}‘ﬁﬁ%)y—éﬁuﬂ}-@
O Cow oy 0l ada Jto B A @l 01 )
- L pmad D450Y

1,36 2171 o oty AWIAL O ol 5 il
— 0 @y @ @I — gl Al
JS o oo 550l LSV I8 6 55 40 Canlle
BY) blalay odlsdly Gl QY o s 46,
— SOV ¢ @ e gl 3y L LN BN
Ol a3 Wb Yy e g — 00l ol J 52
Gigly ¢ @l elyy I @1 ) LS 26 b L
eoNly Ul J el 2 ¢ Bl G o )
¢ JSUly Sl Jsliy adled SVl pllaoly
bl o 2l Jlasly 153Lal s gl O d
Qg 05 0 o) o il s ¢ il g BRI 21 NG
S et O 0T (L sVl e il Al
Sgdl) g Aae 455 — (Jo sl — ol
. Olasl g

Sled= Je V5 bl ek O (S e 0T
¢ pSodl B slael ual Ol 5a (g e O
WLl el b 23 LS Caaill B 5 5515l 0l
T o = ol eslgrY Loy —ol g O 8
SBISU ey P11 82 o Ty 2B . ol
iy i) & Sl
Pilendly BB (8)

Oty SES lags jpem Okdes duwluadl s U
S N3 andld ol sl s L Wl e e O 4ol
PHVIO S 3 il slale am oy () iy ol s 55
gl e bdelonr (b 5 Ak S g ey ddas ) o
L5 o 2T Gy OF pllazal 3l gy @ e &l L

¢ Bl : lgaal atlat e el ddedl y
L';L-, B3y ¢ novelry el ¢ LY
NS dalsdl ) Toces bl oda deuds 3
Sl Tl 0,5 gl sttt O (_gu
B3l 2 yme dly ¢ o SV Seliay Slalesly Solalo
lde Joom JoldVby ¢ o3l 2 sl g fe 2 sy
il Telasr W Gl 0 551 oY

O IS ¢ 2l V) GB3le ¢ gaman a 0LV
LSS Gl bk s GL2SE A Luae S5 . 0 e A
cé_,:b_}_, ¢ :Ml&lﬁ!\wﬁbwg@1 cf',J
i s & a3l )

B V- O ytems gl o Tagos bl e Jol
Mdlﬁ&mi}rséiwwldﬁ&@ ¢ @le L8
L oAy 5 sl b

3 oS Gl o s p el G s
LS (B e AV OB o Gl I Gl 2 s )
JS 0T els | adm (o LA 815 51 O s Cals
Co i Tl Tols T, Tnsa Tle Wl 2wy 05
leun (I aaldly 2ol Oy Jalls oy 2 Tl T

0.










Jood Wiy 5l @l Slas) SIS i
Jlo il b omeay Bl 0L e A3 € 0 750 o0
W@Qb}@@&wilhaaljﬁ»cﬁﬁ
c ol s oy e
i Ol W a0 oty § 31 O I3l
e Wl T L s — g JI SVl gty
o Tode W pa O pllanad b I RH- R g
( dseadll ) o Lgen! QLYY Gl e 5l Sl il

cealadl 3 pedll g d sal p¥y g ) Jalally

il B15L Ty nd dalal) 385 ¢ Bl OF 02 4

Codn dga M o AV Al 413§ ASEN OLSYI
G op el Bl Sl el e i 2y
Sl Te s g0 s 0 il 5 oty OB ¢ 0L
oL Bl Ll dE aedy ¢ Ol U
O o) g O &3 L Lghinlm & e oy i g2y ey
s B8t e Dallgy W o el @,
5 Al
Claiiey (J— 1 gl el bl ily 5Us 5 ke
Loelaall Ll e 5l T S e g5 e

Cany sl ) ol A5 O Ol !

o\

b Gl s pn Canlle s g 1 2l 3

Bl ga JUl o ety QW deiis OLIV) 3B e
Bkl 0 & gl s I el ga VI Ol L S
o1 3 AT s amn ol 3] g g T

A5 don y 31 2o I StV Tde o ue O1STy . 424
s a3 (LU AW O ol Coti 6 e 86
gai O 3 T 0 ol ol IS ¢ ,;med,ﬁ;ul
0y b3 Mo 3 ynd Ul il 33 3
Sli gy Dol B Wl gl pas By, bl s
S5 may . eliglll A58 e ('-‘5';_;‘ WWJ;W
A5 48 oy O pllazad T Tl sl W8 20

| (Sl a1 gl ) o sl LY LA

AN Ol e g s aslilay

o3 e S b e B 6

el 50 el O J &5 o Juamein LS 1) J 4
¢ B O el s ¢ 6 2 Sl
Jsl (B il cnain W iy OF plland sl g 01
: L:,.c;b;wbwd,s-l}auwlrgso,alﬁow

033155 o3l 523 ke S 35 Ui . 6l

ol Ll Jie B Sl 0K 01 L8

e A e Odag ol g gl ¢ AU AL
Lokt &y 5 Bl Sl Oy 1 Glesl 5 (s 3
J,J,Ug.;\ﬁ,;La.u;u_oic,mwolf,.-.@ul
— ol s G2l Gl agy Ll ol
S BB g mdly Gl eal s Bl
alely lgies ) L;l sl Sl g gl dendll
) e b eoslmy L Gasl DY L ST S yat
sl B¢ Wl dghy pgndin B S 01 ol Ly
¢Sy o &S AN jlasly AU el ¢ gl
Ty 055 0¥ 5815 o 1 psanilizeolay pdll o in
- ot WL by st p I Ul oy sl b o



rﬁidy}.(f——w—&;ﬂ&_)w—‘_}%%
Bldly Candll Ll ob | Lglslazaly Sl esY1 oy
W o all a3 (3 JUL e & 61 el J oy
Sl My L Coanay STULy SU UL o saglls
¢ B bl pazall iy Jta3 o by
cad Lol A W o35 N 8T e
poidl =M e 5 0 I e Ly O
ERTY N ERN W, o;.\,:,u;_-ju dis — Calall
a“-lh (K pens g3 Ny . gl o Bl DL
@by e 3l
=2l MVl bVl SNl ¢ S B
- Jazed s s e dl M 25 ¢ suslall b1
ECEY W (PR B YO
WL 35 o N dnd Lad J sliely ¢ ladgand (3l
A s gl OBl 5 gzildl eses )
Sl andt ¢ it 5le dm g 3L Lo e jles ()
S ade i LS ¢ i85l ol M dns g Jaoes 03l
81,0 0b (sslaal O Ul L L) LY
lgbeas O J) g dslozx) Loy 25 ddes ]I
lg ehaow (_S'Jl OV Ny ol IS s
g G0 P 8 T J el )
S0 asle 1§ SIS Wl Ll dns el
el an ¢ ol sl o lgle il A 333
DLl 53k psl pobe sl O Jgb . Ul
Gl OVl ) geas 3l O o L el § 0 gealdl
¢35l Bl oo @B g g s B Ll ins
i o g Oy 43l iz O3l O !
Cinds A s S b ¢ D LM dns s e

A5 B Sk 3 4yl

bl an o gl QLT B il W1l

LM g Al gy )

w31 gd B 5 B 3T

c Flar Vg I S o (S8 Gl L5 3
o oVl o b dby he Alie Ales £ 1
F I o 3 ol i g ezl ;};)Jlol
ZBY OB ¢ ple Bl B sa Gl O Ly
Cary iyt il o lian e 0SS LA 231
,L‘?Lo.:;,-\!la:,a-;&:;b,

b sl ao sl Sl G812V 01 o s
s ppaiy ¢ adle B OKT sl bl LSSIY)
3;1;1é|,ﬁu_cf,_.1\¢,us%;si)téuw
Sligmaddll y Slim V1Al 0 ¢ 5o Lgle I dl-
Sl an y Lo

L3 o Jeaidl D bs Jlndl ez Tl
GUA pazmall s sl 2l 0 N L2500 S S
wok.wngawu,gwﬁm},@
Trazs O™ a1 &l 3 31 il O e i
ol s W e calsal gl b al U ob ¢ Talss
1. Tkl 3blan w3131 71 2 ¢ dite gl By
S leb s I py . @ Lass Al 2l
ol Lo 5 0 pole ST py . merml) lails
s Lt G185 L S gl e o s gy b
Sl 055 3lglaudl ) pind s Sl Szl
PaYlias g

358 o b — Gl ezl 5 — I L
gau|Ml,;sJ.wl‘J::.g,ls).\ﬁJljca,zJ|ra,,'.
_&I&JL}.@JyQ:quéUljo)ﬁ%j!g;

ATV bl Ji g oS S s e g W ()

L g3l s S gl O Y B ) S J e ¢ gl VI GL 4
;“"[,JI_QIIJ—YLQYQLJJCJL—-])J%G g}gwgn)jflﬁté)@y1ﬁlﬁfa}')£6\qrﬂﬂA.TL-Ja-tl....gJ'i +

VAV E Sy ) L
e s atam Il 3, Sl el g3l L

oY



A Ol J1 g eV 5ol i — Lglib g

Bl ol sl i JT g5l ¢ p YN a5 i
Oy et JS B30 2 o V1 Olsl g 5T 01 1)
giantiy g3y Lzible y il 3 SN oY1 ey
C SW Il ol Lol b dan 01 B s ¢ Laib
c s SV b a0V
\"9‘ ) Awslly (@ dglddl ) Al 4T v ey
u@womﬁd}mn Capdlcwad b\l
GG e gV Gl dlasile IS5 GVl 6 g 0
o gadl ola O &3 JI Ol L DL jelall
Ea 5S¢ ekl mermll 3 pVNTU il ik
St 7 O Y1 Wl y S g s I
E.M\
M d
Bley . N YL 06b s gl S
ZugaY1 sl Y — gl mesll b — cp Yl oY
“_}Aui_‘_}g‘:}w; Al ek sl ¢ Lai

B ot L oy oSt o NI ol fras

LIV a5 G by oellibY gl Ol 5

day — Uslgzm! 5 — 3 e oo OF Jglots
ool IS LSCad) — obdll dudly 8T M O Candi O
DN Lsy e N Dlazal Sls il 571 o
L Jlsdl ;A,,gl.w\_;,w_%yl,y;u
H,l,_.;“s'lll:;é;j1;;\>_-wl‘_}§,..rwl.a;_ﬁl.c,ﬂ\
T5g0y— opmeObsute 3l I Jrasusy . dally 5,0
caa¥ gl 2 A aT U &y g ¢ Ll

U2 3100 Bl ol 51 g JleeY bl O
— 30 s s Rt 3L TN 8T
R BRI I (PR PR (PERW S
se el — I el (V)

gl ool e Judil Sl ol g ol Tes
OF &3 . Lo ga¥ly oY1 6 5 g Akl Ll 5 poe
Cabl gl il ad 25 5l 515 56 gt o3 ) ALl
L bl g il Codlade O S0l £yl <LV

S U&:._‘r':{l oy o OF ol fems
L_sl’('ﬁ‘ Ded (-'}“ JBes y:Olaz-ly JLSSly seliog! ad
ri“?\?ﬁn_}('g”” 6 adl wad — Al & g

of



13



gy V) & ol i b Zsldl & ol b
St I Coay L ddly podl e T g 23 3] g i
¢ w.uﬂ LS-HJ 35_,>r.§.ll PRES o d““é'.'“ Jj‘}:” o Al
& ) Day dealinll B ikl 3 V1ol S
. dws L) & gl

Jab {s\

e i g g o — g B ¢ i O Sl
Ty dowd 2 5085 3 gl ozl 3 oW1 087
oo e Wy ¢ 8 e Banl (01 ¢ 5l JS
g5 dp (AN Jamd ¢ JA Ao ek o
Sidow lll ¢ QJ@:,_A\ NI ot s il 051 31 e
-fk\éiﬁ-:bﬁl“ﬁuw

Bl &yl ol el K2 e Bl O Lo
B a3 oVl de Sy ¢ slladly
oWy S PN CPIPL T By S I

— &« Vaor —dile Ol g i o) Sl 25
0 ads L YU dilell 4l O PR
i A il 3l Jay o Bl Jo 2B
olle Jam g s Tt Tole L V1 ey &
sl o by add i anlail L Sl s

s é—eY s Tl dead gty
o ol 2y o g el 3l 1 g ST — ) sl
a8 503 Vi el oy .. 30l b 5 5L
o s — &l 3 & ST — bl
— ol 8ol Chas S 50 Caanay  Sib Axned)
...waumh_;mtga)_q;},.mL;;z:swasw
— kgl By oS B Ll e Ljsn LA
Ll 3 3

Al

Ll 3l 58y ¢ o oS 5 st gl

Lea 5 o slgzaVl dgde d sl 5l oSS Catlly
b dutoule aty T T30 S ¢ V1T 11 g
Q;&o;w«s;r@}»,.guwﬂ\@
Nl ol gt o SV i il
Lnazzen 3 — 31 el n ol (i ol 0557 ¢ o U
DDLU, el ool T3 T35 o J1 3 ooy —
) g i gl a5l ez VI i) 2 V10 87
M|:RJ|W&)|LW|QM&Y1W&

AL;JJ{‘_'SOEJ‘,}}»(?\C;::-

0o



bl b 6 5 B 5 pma oSl sl b3S o) A
sty ¢ e ST D gded aslo
L edleley Sl
S & sV gl — i M o staliay
g Ly (5558 s N eSS g 515 Sy
ST, o Gy S o,
L:&}': G-l CSTply . ila;:NdL:-J o3l o e
Sl B O el Sy ade Gl s
gy o aely lplasl OB by 0 00
g izl andd ) Bliww 5 4l o il - 51 131 (5 1 SJ
u(-ﬁ!éniﬂ_,:agdjM@ﬁswhiﬁ%)xb)}:ﬂ,
st (2l ol o 0 g laVI a1 OIS
i Bl Ll Tl 0,501 el 5 g
w,y&.\nﬂ«j&:ﬁﬂgsu»ﬂﬁh),
g o ) el L iVl gy ¢ sl oy
zan O ade WUy aslly a L @5 Ll
N i Olgde 2l o 22l g pgne ela
siﬁbwﬁ{()%?\gsu»L'silili?!"ay_-}bi
S OV LGl o 0 7 2 585 Ty ¢ 5T Sy
bl ez 01 s @15 s (ST
Ty vy 3 W WSe bl O 131
OVl y Skl el U W 5 aste o s
tﬁswi,,_g\ glasal 43 ¢ G gendly Calill mazendl
sy ¢ 8N4 b 5 sl peiondl e T il
Ee Ay wim g S 5B Lo B s el 4 e
sy ool Al Lelas¥ Eral douz
¢ ol Talss 257915 kg ¢ 81l Al Lo Loz
ke grall g Solu 2 e S0 85087 81 U o 331
el 0 A Ml Sk i g Ly ¢ Sy sl
oz gl — el O 581y - Caylidl IS5 8T L ol
L5 SNkt ol Sl el — as o A S L
b ¢ ildly m AN oA 0,5 Ol Juyy

ielto date OY0 | Lalail Of b Laadls™ ey
- 35 LS

o Al Bl oda vy B8 3l O Ly,
Fab (P sl adie OIL, ¢ Ay ) (sl
Ok dols B3 55 uall oY ple
8 el ‘5.1,5];&1\ s, S zdsed (Y)

A gl Bl iy 53 3 sl 2l
0oy el a0 g3l g O eV (g O™
Wl pslaey dallly Jeally o N1 s JS
IS & ) palaadi Ll L Sl 5Laa¥l STy L. e
S ey Oldly Jeally 2B e Al pa
cSlslgla sy

ozl 5§ ¢ sl sl a8l 0 S o s
Lo aslaan¥l ulidl 71 3000 0,55 ¢ Calb
el uiandl  Bano W s Lo g5 1glasS
OV PRV

L}?)lgsﬂlfpﬁfu«l\,wlawbi,
230 Sl (3ol BV ma plabl e JJ}UFM‘#—Q
Jr N de s sdlelisly . ol W derl o Lo sl
o B 34l odn OIS el — il oda
_ET}‘&M|)\E¢;L&.@|J1‘“_§;}_;{‘A£

3 dlabs 3 e Cdgdl p G gl o J10Y
&b ¢ plladl i3 Lol il po o 506 2 69, ¢ alla
oL Candnll 1S el ol J1J s
Lobiny ) a

Il At ¢ Mg ez 3 3Tl Y,
diashl Cabl ge IS 8516l e by bkl ¢lsl
Gomeedl o W el sy ¢ s 33l W1 sl 3o 50,
Tlowdt VBT U sl

Bl guiond! 2NN ey O 5 Clh;ﬂ]w
ol oo s Seld a5 50l 5

o1




i
%1_1 5‘ il




e B e sl Lgb ks O gl ¢ 3l
Bin ¢ Bowd¥ly SlghsVI @ily o bay
Corm 2l & pdl ol B Analdl B ol 2 201,
b L b IS e JS3 & ol eld 6111 Gl
Bl g mdl b Bl ¢ 4 pdl fade sedl b
gl e e B S Ay SN g
s Sy o sl et
LN & et B 3T (%)

¢ ol b alall 3l g olom ) Laal e Olim o} it
. \‘w/\t_;l:m:ﬂé,{i}ovh;uﬁ'n;u VaoA 4 lal deln
J )}-‘5-:‘4‘5 & @dle o sl il OF sk
STy ¢ ald bl 3l QLI gble 6 OIS o duad
OS5 1487 5 148 ale o g 1S
LAWYV YY A0 s

bl 3yl ol S e SV Sl S
o e U8 4l e 3kl o BDle J - b ol
o Bl Sl o euds LS L &bl el
D ool o Beler a Sl B 3L e
A1 A U PO T P

Sl wg;&@uwt oda 3 b L s
Gl ppodl Q) Jo sl ajile e ¢ Sl S
B s ¢ i By ¢ 314 351 g plazal o
dalad) 2ol et &N5 WSS1s ¢ & 2l 8 M
R

@l g2 A1 O S o Sl ST & o)zl O
el g oy g S B Ll sl g plosal (e
okl = ABLE Y — SN Gl ey 8
: Sols Lall

Sl o peminie ales p O Ol gty
lgonnts + bl s ) Ll ¢ lgdsd L Mgk
i ...;%,,_il.ﬂ"g',laj‘ﬂbj.lﬁp ¢ e ‘;v-::'l)u"

ez A J e db A Ol Y sds Jedy L J g
oy 2,157 J glowy lad gy e g Coglsll T 1 s
C)h-’a‘yf;.ui-‘-:-iuizjng"db,_}ii:_b\ﬁawb
Ll O gy Bl do M D sl rwgah?
. aaldl st

rf»‘__sa;m.:llc,-,,.llgasﬁmuawo;u
ey SlslgasVl baseay ¢ Ol Y Y.;L, (Sl
o Bl W gy OF sl pllanad i ¢ kY
.uJ,:.EllL'ﬁﬁh);((u:.:UL}iH|:|4¢b-;JL_s‘a:Ji5

25755 G el ezl 3 0 gl y Gl 50 0]
Jr ) pemn ¢ pazll g I Cla L kad
3 ey ML B o) 31 U1 4a G, . AL
..M&il:-@»bl@&_;LJb.;gadeaMHh
o S ASTs I Caag IV edas L B davs
PRRCI N PR R PRSR SN 1
Uady.. admdind ... 0 dme s JBICladll A eliY
a;g@ﬁoﬂi,p@ugmymm@
el

L‘,Jﬁ“ X C..:l|J.éJe!'n»d«::>-‘,5L’5’o-Lm:?--LEJ)
e SIS g . Ol gl y Ctall B s ¢ J gl
o pemma ¢ el 50y L B ndl B
Ak yynts =l M M5 go U aids . LaLuzl)
bl BV gy dedl) plasil Lol oty
b Bl dn (e wie d) (SalN (sl Gle Yy
il O gy 03l Lo glast g (g slule g B i
Candzadl S 23T NOL LS ¢ plonl 5 0
Do ozl Ms Ol L G gpmadly Calil] mazendl b
IS8 87 ool — & ime Bebg 3l o 57 J13T
Eo N Rnd g Jpdl A e 58 — 13,50
@3 oy I Canally o Lol ilgall ez

Andl L3 geedly sagaall 310 ada O Le

oA



”’/ #;jf’f
i fﬁ‘:‘f




Aabezeny g o o Lo Aikes il L il S
ol o ol ¢ alll 0 b 5 oty By il ol
YOS i ey SVt iy ¢l
o= als ) — el ol Jd> o S0
2358 ) s BB ol o glan onte s IS8y
o Wl B b Lo a gl L A lazr Yl
P bz pumlly ¢SV s LaadSTe by o
AW Al ST R Ul 5 3 e
¢ 3l lgowry JIAS AN LS 0 2 ) sl O]
o Sloin o sVl Y g gl o
S aday BN A ) g0 el b LS
S P R B U1 Jﬁu
LA sl 1 e Tl Sl

-

,l}_‘,'.l

W ple GUIOGET Y § e sl g
P ik O pllazal Wiy . B Ogmly Ol o es g
lowe 3 Bl dao Lo elgw ¢ Lol 2l o jur
6 ks O iy e ¢ 1 2B s o )
SFL U B

as W 21 5y . Laal 35la 55550 Wle &l
REESPREI VY "‘:’J"J“:-.—-‘"’J”J"L‘."*"’T::’
B 157 bl pgebiae [oblly Uy ) wy
ichyay s S HL a5 2l JesWloay . Loy 220
G Lo Jo Jodll gl Sl (5 Ll da i
Crll 26 b e I s Y1 A dlasl il
Camze B lgaed 0y Gy 6 S5 Ll b ) Casell
_g_'ﬁ:ﬁlh#J‘Jba-Cﬂgdﬁjdeq-J:;J.quplﬁ

Erosr O 0 s ol gl Ll dou
bbb el T ¢ M dor ) LI L1 3
o 3l ¢ 3l WL ol g ¢ Gaply Judl i J Sl
A O i g el Ao € I 13

YU ) coda J sV wliy Al el Ol ey
b Ao OS¢ @ Ll oda Sl Cabad O U
A L my ¢ dieos o e ¢ oduidad) 45 e )
:.c;ujmo,gt_u,_;_swq@qshqag;,;a

¢ ol bk g ¢ e IS8 50k et OIS
L O ud . e WIS, Leilu 50 JY el
(.. Toegas bl
L p o M e Sl [ i

V0 gy b ) G5 sl S
; l‘vﬂf'[é:\l«;do‘ﬂﬁ ¢ 0y

Oldlass Ols o ez (2 05 65 g
s6 Zod b £ yere jedy Sl ey o Ol e
G el G o) e B a il L
ALA el e s 331 ¢ Oisdl r g 31 la ol
Lt s I 2SI L) sl nsges ¢ T
:gﬂmuh‘,s,d,@.wl...@éﬂ

LSOt lkey L Tia b e S cady
algs g2 gl . J a1 13lag oI (o (B Gaal
S el 45 &)y Jlaond) el 2l 05 5 300
LT A o il 0da 0] L (SS1 ST O3
s Ll Wi gy Lol 2l (oL Lgeloas Sl

& ol deadl Lo Oolashl O gl L e a3
Jpol i glll ada g DA Gl y dasdl o
Sl gp Gl fabsn B S 8,88 oL ] g
Q,.%qu:.g__;;...ww;mw.w;
T elgzsh B oty sliled . il 5,815 5
LU Cadlly ¢ B Canall 2l gy 5 i
..swg.,sg;q,.ﬁmr:‘g.b_m.;fﬁ;@.u
OF JT505 0555 5 ¢ Tmn L gy gt gtin im
.LAJ_ISJ}&MJJEI‘;};&QT“MK&;‘STJU

oF AN 0 Jhad) sl sl

)

e

%3















g5 wiim ol Lol ol

gl el Joor 255

Ly Al gud — delna Sl
Sy dnalor / SIS ST

thJLo&Trg.j)):f.U'lLa)M Sl 8
Pdgas JU Gl el el ¢ il
Sl b 5 g gl Lelezrd Sl udledn 031
AWl g L ST JIy pae S (Il
o " . (3 ‘ L&
Il e 5 ol ulod) ablts OIS o s SO
;:AA’_'” ,(lrﬁ\%l)%f%}ﬁib}@\ij&ld.m
ole! sl gl a.""ww'\": ¢ YAVY @ (..Ulg..:-u
o o SIS (AU S gty
Caliley g dom pmn B g 850 W, s
& ot et O e 6 2 G35 S YL
Mol & Fladl s STy ¢ VAVE ple Aol dage
ol Sl am e B VAVY Ew dios
SYy ¢ e Tpos () el 05 (0) & L
ol Al L e e SREY L O Jlwy  SSOY
Je Y ri.utg dodedl g L2l G pdl e & el
o il g5 2 e el Wl Ll nan Izl
Y aqxt._ad,!mso,aougﬁmy...
age p daldl Dbl el ) Aoy ¢ il g
S gl et 5 51 Ao n bl ST e
V) (s S G S
Wy o Jykd atile B 5SS
o il g Lol . AUl oda fe leys 35 5 A

"

Tt Il e — 50 s el o 1)
Ol U3 o g A sb 8 2 Y g — (6 pan by
g o bpally bges i Al S0
Olwd) JLe ¢ quHlda e 0 i bty (1) dols
o 3e g iUl Sbalgat cabst) ¢ JleaVl
Cidly & Sl Leaslll Sl e IV el
B Y1 Al ol 0 iy et S ol
1 Epdodl ol OV 3 ol 3 e g I e
fowe i A D dem (Y) (V18— VALY
Q.Lw(k;;'t,':ﬂdj.::) M}Qﬂcﬂlﬂ‘géajhw‘g
g Jlecllay (3 ST ot deadl e LT VAT
(S pallz VBl 7 2o Olim ¢ ieo o gan
Jialve B Al S Ay e (86, O yin O
(P YAV 2w (Oled)

e sin ol § b el de 6 Ly
LéJ_T JEIN (S gl L‘.-J‘JTJ-J e bgw aildy )
3T bl dompe r Jom (o1 510 Jrdl i3 5 5
aoli s ¢ S (s pall Jldly P Bl S
(£ el Sl 5 .. b land U1 5Ll slly
O ghny Ol pn (b o Gy deons LS (5
o LS ¢ g g sl Aslatrl Ol e s 2en ¢ g0
] § o 0 s oy Lad S 220 0 2l oL
s gy do bl I EGY g g Y sl




e 4,5 4 o8 1 Jmdly Bl e J3Y 6 0 U
iy & g Al azaaY ol (0¥ &l
iV (590 ke Sl de Jb LAYVl
Cole B¢ da Y JlaaVl Sley ¢ &bVl
el s g ¢ By o o2 Lo pae
Oyl y ¢ iy Ll g O genl (MS7) bl o ¢ 2l
Ll 0ty IS adga 6 b ¢ dome L g
o jallae e le-*l" O ptazm s L 05800 Sl Jly
ATOC dy ol s lad by ¢ #5ny s
O 38 aiSG el Modgr i 1 gk Al e
Ol ey ¢ o o g 050y audl amd ¢ 2!
el mwladl Lo eeid ol gz bl
Sar Oyt g ¢ mnad B O gy 413 23 L gl
OEN G e

by e O 20 Ca gy e 255 gz
O Ul 3 2l slodl n oy Ly o Bl
O el sl . ol Sl Al st -l
Jiele irle ¢ felend dge b (sl
ot o Bl o 4y iy Gl o iy 0
dams . Lgll Bley 07 Mgl Jazd ¢ S5
il a6 48 A A5 O 555 1 et ol o 00 30
Glae g Doyl Slgar 5 8 p b ey ¢ U
CpABy ey Jsrs LUl Janey 4y el
e bgads s ol sty s G Gk Of ades
o S el pazmy ¢ k) ) gl
el 0T 0Ty Jansy (s (o) ¢ bl y B )
J et o ol oy e d ally poudl
(V) s

Loy 3 Lol Lol € gt 583 5Ly e IS5
Catll Hyiax g g Cim p s GBS e
P d s bl (5 all

1w

@ dtie ¢ Bl lmeds ) Ol ) e
) 5 Bt Gl olezill ooy . 3 otV dzm e
Bt il )l e b3t ol sl el e
ks Loy oz o g & jon § il i) 85
¢ Ao ) gl Lo e laongi ol (4o 1) D a0
sales b iyl e ALK i el (B i Ly
g ge 0 O Y E A b S\
SIET & Aol oy 1ol Uiy ¢ o Gl pus o goa
O 5 ol ¢ Ldgay buiie e | e e 57 4l f
W5 e plil J il Sl s g sl Cop 5
o |t g b (BT o 07 VRN
Uy 2 ks ool dldo i Gy dama 57
Al G35 ¢ ¢ gioe Bl S il OF s Luaint
doliy ¢ i)y WU S ooy &1 )l ¢ i o0
dio Sl CAENI IS 4 e i ol O
oA s e ple iy By e g b U U
130 a8 1 g3 g OF O gmdats ey ¢ 3Ll g Al o
Lol Zudin 341 o3 bl s Tl B3l o o
4 e BT Lol OF 12 4 e plall 5,5
(A) (. s el 0l &t 575

0 im Slabezal O il 2B ¢ T o oSS gy
— AW A gl B4 SAly ld) ¢ g
des ol dblis o T B a — d) e lamy
Ee Tomed Lges pan g Lol ol Li
Lol 0 (I Gl jor (lams 55 ¢ plazd s
Slsley SBNe i J) 81 o) OLd s o
Leloar o s Shale 5 S JI5 50l 1L Lolazs!
o Yl ¢ oo b AUl oda ey L babed Sy
¢ e Ao pen d gl =y ! sl a0 g be
ALY ple 3y Jidr Lo s 2

g gl kst 3 a0l a7 Lt



SIS gl a3 e B J) S e
G 33 3 ¢ Lo b Lot ol il 20,1 52,30
o el LagalS™ ST

O ¢ 31 3% ¢« e OF e Y 01 131
ol (S ¥y Sy ¢ A5 ¢ S 3
513 Sy ool I pp el 5 Lo cants
g

Gt Laki g1 2 S5 ool i B 09

N e L..\p-‘_)'.tga;h;,,.,piﬁéi
DA Ld el Ll L ¢ sy fad g ASLE
5 ba sl Culley ¢ ALl Latll ‘L;'LE,‘)H
L e Gl o opr o2 ol LT3V oLl e

R 5 gy 28 531 jal (6 3 o]
B ) g @l Tl GV 28
R
@*-13‘(6)‘.-‘“"5") e Y5 dms @l 1 el
G Ma 3 Zblge LY Jhebss (pld) aulis
oy S ¢ illly G S prsa sl ¢ il
PTE Bl ol ¢ 3 pmaall G s 32 O
el A Al ol bl gl e 241 e
S SU BN Ol ¥ e 2 Ogagardy ¢ Ay
o gl 5 s 31 18 15 i St S

(V) e G gl e
up;ﬁg‘f,&&,ﬂmuﬁu&,
cian gr 3Blas ¢ el o b b e i
JOO e P P P R R e
t:,.a.':) _)JL-{UK (Jb 4:’ C\:_‘:Jlo'u ¢ A Cr.a

. (4zabill

ol ¢ el i ol e LaH Ly

1315 § L 1 b Gling O oty g8 Joms 1
OS5 6Y ¢ @l ety a
¢ Ally lly Gl Jleel ¢ ol lin b g g2
13wl e 01y 1 g S s ez ¢ (25 L
SlaxM e fow Lo (5520 SIS ¢ 3l Ll
¢ 5 p il g g0 5o b ¢ Uil o dhaaza kg
O5S L pdalie Jo Opw s ol ma S
¢ Lede 0935 5 O LA OISy ¢ Ll O 4 40 O D)
sl gt Ty Ol Vb By A AL o o
T\ PPN Cr Pt B D PRV V- 3 2 VoW
By A (e i) g e e dl
ol o e bl ST el s iy jan
28 G ekl (5 pall

PMI i aandi L SlaeNl o g2 0y
flow Boie gloud . 055 2T § 4 ladil o3 5 juall
G e Sl N i S8ty ¢ A3 wls
O Wy . o lall il 5 e bl Bl
wwgcﬂoiwjn s dellazub
(V) de by

T e 400 Al el § e DR S0y
B )y WU o 3y ¢ w ailuly
VT PAL L o

TS ¢ o en dal 550\ OV gl o o0
¢ g S A g i @l GO
VLR e ¢ W IS !

b O IS ¢ S ke Bl
bl ey 3 M3y Gl ely gl 3
VAV: B Jsh e gl s (3. (ASVT) sl
O USRS | PP I WU R SR GG L g
Ola s WlSTy ¢ Ayl |27 38 3y ¢ clzally o ol y
S U Sy s aldl B D) VT Ol ey

A\!




dos 2315 Ml 3 oy OIS” JUa3 5 Slomes Al O 2 S
) o Sy 03T ST o oy § 3]
el ol ade 32 W eals Odt ols Jaf Lo 5 5a0ls
Ol g ade dly aTg'a d Gy (S5 g ke sue (‘-’TQ‘
b 31 a3 oy O ¢ e o MO 2
bte ¢ colall o o aley Cpls ¢ oS m
Teal STl b 3 s 55 . 3tonly 3141 sl
O sl AT ¢ B 0ln 3 o8 Lokie ¢l J g
R T U NPT R R -
e dll o lemas O 2 ¢ el s O (5 ol
o 4o sl ada b LSS g gl ¢ ol
g0 yas il b Gesdl g 0y k7 S
S ol g Via s ST gl r 0 4agisY (ST
oS B Loy 6 . ySnn By o BPRERY
Lol C\J.J,,;;y\:,&a“umt-,.rg_,uau | Sl
3 OF aellazaly O Wiy . & pendly (Sl ) e
oS3 gl o by 01 00 N I sl
| Jas VI 2t O 1 2y 6 VI wlelS™ 1O iy
(198 W ol s ¢ (SSle) STl 1 ¢ aul
0 005 i o5, Al ada 3 S5 A IS 0131
) l,ﬂ(:\},ﬂ e T3 S ol \,;“ LVl LS
el OF J Ol & gunyp alll OF s oSl J i
WY ;,hlp GV Je 5t o <Ll o ke (s
B3 ¢ b o gl ¢ el e e
Sl plotay ole 2 2 o 23 o 5

o raban 0555 Ui (Slady oSGl 0 45 o

B T € gl A O S (ST
el a1 881 01 oy o 1571451 L3 g3 S
S BLYL b ¢ ey AU S Cd J g )
35 da Jg .3l Ol gLl e 5l ¢ 2l

¢

il VIalodl Colod 3 7l 2anY ¢ 50 oyl
JAA e L el s gl s gl Lgads
¢ lloy I bl s o (61 4 Ll (1 plezY)
ols” Cjﬁggjﬁsﬁcﬂoh J53 ) okl Sl
U ¢ prandl s £ o (Flaim V) il Bl ab ) b e
eyl ger 38 g Wb, Shle fe S

by § Gedl wesiy e g uSh Uy
oWl ol g e laza I3l 0 55 Jor! 0 dom s
sl U Al gls b el 6T o ¢ iy by ks
AR IR J... & el ¥ Bl § Sy )
i b 0 3 a1 0 ale (a3l 57 02
A odg) § yuo 7 b 30 o513 ey L Aelazal g
A eSSl LS g S AT A0 AV e a5
¢ bl | I VI 2t OB gl g SNy e sl
et (1 N1 ol ells ¢ (Sl e Sl e
Jlm, Ol balele 131 . Bl & J seally SN i
il B O gudlisy | 157 ST sl 1 p2U01 5 LS
i 1S o Ol ¢ gl sl anaidy o ol
sl Lo | ol g 1 0 ally 6 e daaltl | sl ols
SMSTal ¢ ol g der Ik ¢ 50 o yin
il Gy 855055 el ao o ¢ 5o O im 56 (s
sl pas s JI b ga ¢ S

oA gldl Vb ety OF Y ESU LY,
(S AN e pen o g dgn I 6 g O sins idast
N o~ gl )
¢ OV 2l g s s s g e il
Ol ¢ AV Al o ¢ Coll s s &1 L
255 Wl s lgaiely 2B 0 5oty s Ll ) o
: L_sliufrxwx.x_.,,,

S S ¢ o 2ol paln (Lo 36 01 i
anaonn J) 8l Sl ¢ el g 03T 3l 28 5 e (il

e J:-‘-TJL«::J bl .



L e Ol s 3 okl s OF el
o O Loy iz s Slpdly e Jay (o Ol
bt 3 o s {5 2 i e
Bl e ety M2kl egn s B
) i 35Tl Sl st UKL Lgzaedlas O hasl O
cll Jo b g sl \SJI Lagedl ibsdl Y
Bl o Aol OF 2y el < IV g
WN}QB})\JMS;&U@J
iy Al gl pand b Wl ¢ go o phe O A
J,a.p.” fda asUl &JH Landl aga) a)lt,oj;,a:t?:bfi}«j)
sl el el Ay Al Aadlall ol e kel
le s b S8 mle e el
U WAV U SN PRE L S dnadl

oda Cab g |,y

ol il ads Bl Lo &9 Al dagl) s b b
‘u?-_) sug o L‘J SUSJ\!‘) ‘ LJL_&- n.:..i.l?-.'; ul{« J,ul.”
el JLal ol

Al B L g o O Y Gl il
Ot e g C_Jal Ol g SW W28 S ) Lty
| iﬂ)}Y‘ \-)J.-JU CJ'l.al.l"! V,,_“Jl ] .‘..,"“‘.)"L.‘j Jﬁe.- J'I J'LG}
oMy gty L b Ol e DU
(s 250k bl B sl abls 720 Y Js
: [(C;w-“)‘;-ébuﬂﬁ )

“;“ s..'.)lbL.f:.Jl J{ Jo ‘J,—‘) ’CFJM,& L}M \JK -LEJ
sz Q\}ALJ\.LQJ‘ \.Lh k _}""2" Ls“ 43))9 -\.‘l)‘ L?)Ln
J'l o alte dallazll a__azsl a":Ml'Jf"}'é’-'C“)‘G’-'
slodl ST Blallly ¢ (s el pazandl Bl o 5!
B - Raldly Sy Gl Wl ol (B¢ B aY)
s AV s aa Ny ol S

e

Olslymdl 6L ) lnazes O nall (p210Y1) Lol rg"
Sildl Y ol rﬁ'ri“» iy W Sl
WSlge e (Slrl Lte S ey O g J1 O
C el e oS Dbl 1S5 0 WSS ATy ¢ 2 ol
o ¢ 5T A pa L ol g S S W Sle 5k b
s g e lis palede A | yadl 3

3l jasli (b slazal o ) pdl im0
de Gl o medl 55 20 LUl gl aY ¢ g
DaJ el

¢ g sh Ms Jgln O Lakis o oW LT o7 31
A1 3l sk gz OIS ¢ pome ) vty S0 4
Jaall o 3 2l BN Byl 00 (B¢ Ledl
e pad 2

il dr S A ed Sl S
b‘\,w\géﬁolf Iy ¢ &l o oYy
Sl e g S5 pm Jonts O ol o3
oY s O N Citie e ¢ BLISE o Bty 3T T
NPT COP IR | I el O pdn 95 A
c Bl a0 g e

B s lp B JVa Al el 5T3Y il
Ol 8 09 8 (S gy 1 2 S s
e R s
OF Y O e o0 5wy ¢ B Sl
Ll o 7 iy . 3 B Ulaal oLl ol iz,
rad sde () sl d G S8 88 )5
o yim alow O 7 landl O sl g s plasdl 4
i cdlly bl g*5;? s Sl b oedael ¢ gs
B f g e 2 pin Sl s Ol rijﬁ.wuh
Bt B aadiodg W sls I il Vi JSL2
O U 13 yoi s Lol odis 01 lall el y adas
el iy Limall GLES § § 5o ol ale



flad STl o USGn ST ¢ dnm Lyl SO
de Ul ity ¢ 8l Bl Wiy Slsle e ale
Sbsle e gAY & anatiiley sudadl sladl oda

s Ll a8 s Lyl 55 4 IS

{53l Caans U Wbl 7 kel 2 ol
e e UL (o 087 J o Sy e
Nyl ogily L pmang bW o B ge o OY
S8 e b Y oy o2
ot Sloudatiy b 0 3 b Ole w250,
P8 o

O . lghoe 8 363 4S5 3V ol i O LDy
aniie o glS” M oda Labl 3 Lo puast Jgs 0 2l
131 J 330 YN OY . laall Oledtod| VI 2agrmle s
Aol Gl g by S0 S el o 4 o8
ol el Bl SN g O iy @
OV als yedsbie Niy s 4

S polall ol ¢ (6 gl e jus 5 ¢ Comnis LIS 4
wajy W Sble e o &l oslizel b lislo OIS
23 e Sl by 290 ol K
By o ol Lgalel ey Slslall el o 2
Gy b Ao ¢ @Iﬂ\ﬂb‘bﬁﬂ&y@!d\
Ma do 4l o Ghas dod azul oy Ly e ¢ o
Wl S dmlos aly b o () ) yey LI
Jﬁpahwmgrﬁjgfm@ﬁwFi.,oy,_@
o S I 2V el oty Lo Ol Sl
oo Wallhy g st Bl dtly ¢ aedi Blesl b wilw
S Sl n e parll 0y potalally ;1',::5| e
s 873 e s
s AT Cos IS LJ 0l i 0 &

BalS” o yan ASEL O L . Adbll i Ldaly (sl

o s ozl e ¢ pudb Y1 lanle s
S lgule (J) e gl Slblal sude a ol o0
IS Bsle delexal de 5 13 b e O W3 < g 5o
.L_;l.uymioiejb

Joedsl (Al 03el3 e £ i Sl o Ll
Geioens ¢ (¢ dom jull 6 o o gl e yares a0us
(0 g daa S s L5 e 3,30 (g jua
Loall o leadd 3o Oms o ot plal il s ¢y SC2n
¢ G Dl 157 0 4 By e - s 53
W L3 T8 Ui 5 Lo Leib g ¢ 4575 3 L1 I
4 S o g 5y By A2l o gized ailains
O e b ¢ Lagud bng iy O3 130l 0 5 e
il fl Ll axlo 5, oo aiSS ol L
Sl plaarly Sl glie e o ¢ @)
N3y Ao pull S Ol wlazal I BLOYL Lis
G el e el M s oYl
Azl g pae Calzis 3

S o Bk il il 0 g 4 4 Ll
Gl e BN 3 Sl O (6l (5 el ol
2 s OV ¢ gl il Ol ptdll I Lo
S s 4Bl glont s @l a5 st ol
gj@wﬁdiw‘klms&@}l}h gl Al lda 0
ol e Sl e W il sl ¢ g g
JSTLEN ST e el ¢t N gl il s
Al delazaYl

Sl el pudlods (§dad Jlhasell L
Sylo (J O3 ¢ Loy gl G b g M lalecl)
L’;Ls,d;dslwhr,@ ¢ lly el
Eﬂbiﬁ?\wwé|hd|ﬁr{ﬂ@wam|
W 213 STk b oo Bl Blodl Ll
iosal Gy ol el V) GBe G55 e

"



e Ol oy . gl Ol gy 52N Y10
P orleadl sl e oy by s ondlal as g e

Cade J58 o dilie Cov g il b

(i Sl Js8 g

r:sca“_;ﬂ\g,aﬁumu,:qtg)ﬂsf
o Sy b a g ied o Sl e o Bl
s

.((u.-UL}gI;_,.,é:r.;la;l

e 8 el domis Loty ) CE N STy 48 4l 0> e
D Ve Lol g3 Y shan b prednd andiple

¢ pSSb e tb.-)-\yjyﬂ... : r.:l.«n
by oS G als ey b Seu WU e
.ur.:b&g_)

LY ey b e OVl o 5okl Jus
O gt o d o e G955 5 Y AU
dozmg AT g Lally S s sl 3210
cGslo Ll W & awls SIS Lege il pually ¢ 1 Lal
L AL G VI8 e IS Lagay

dazey o o gim € 1 G BTN I 31 &ty
OV Jiss abr ads

VOO 3 P B O SRR U PP
LS AW A e gl g AU ool ¢ 3

Sl B35 oo Wl e Y - Ll
i S LY Nt pr Lt sz ) & sl
1l ol B 055 I i gl 8 el
o A Aach r##%;yuda::\wuk
gy oty e ot T e e B e P

. _,wx\&"ﬁ\rj)y;esﬁwweuuxsﬁ,
s e i WSS s e

.ojlé.;u;iw;');b/}l

a4

_r}x&-lﬁ$wh:“gql§;ﬁu_,@co,ﬁg
s DU e do il e 5 578 S ol i b Lo
bl okl

C s ol s bl i 1 e
aalie e My 655 e e Ly IS
(Vo) wa-

o g oAl jallae e 2 le gl My
iodadl Al Jang J Vg 22 W15 5 8 (6 gt Lo
Aol Lglod! & o) Sl ol Aol ) ol
.g,}glguh_\,uljwyw

Lo Zakinll gl o o ladlly @Bl iy
S a3 5 pmin 4 nn L sl 25 sl e aates
S shuy sl 4l o ) ol Congh ‘;la?_._dc;;_!c
dnd ez gid g S Slslesl 5 e yud s o A
c el ol 5305 C\,)-J\,_,-qwg_,wg;@ot
D oA s Canes Lekie Lo guast galazal L2

Jsb s Rl e e Rl
ol (B e pan Sl Sl Gl e

1,87 ¢ i Y W dodaw Ol G oda S
de sk Lg..'ﬁ; Jually C;BJ\ ol 4l STl
¢ OV Gow Db &5 e - e ialy
S50l ¢ mally ol o Ol e ¢ oSl 3
o W3S ki . o A i ol o A
3ol s el 33 ot ) d 3y 4
Lo iz s g8 o s - sl L) S o siny
Lt O Jgb . 5 e bl L5t plal Lol Usee
. 4 L

ol oSN Gk Ol ol e D
ST
*."QTWL;L;&)\..L;}:V._L

'"LS.""“J’.'“‘:;f:‘:J



S edl Gl Gt gy Sl Lagaey 0 in 2
ol Jo Gl g b Rully BT as e
oda ¢l Bl il oLl ZaG ol e Ca2SUly
Cller ol Gilas Y & Jl anels Dl U3

TN G plaey b s e e 81 S

T sinyid S Jladlr o A Jlssl U
T ¢ bl g el e el Gzl S
ol Jlasil ¢ odor fe Lonjluasil Y e GBI
o o b el Lol Laad e ey Sl
o i e K ) AU el Lble
,ax;jwumtm ;44;1,.;”, ¢ o 5las 51 g sl

i yorer Lgandi J Dl ol J gl W b 1Sa
Jaﬁ;uﬂ\"auy@ ¢ g 2 hn sl
@ ¢ el Vi Bl s plall ¢ de sl il
gl o sl sl ) g ¢ gl e ST
Job e Dol @l @y 26 e Ms SladVl
o y aalal AUty ol oy 3 Lol
PR

s 38 gonbl i Yo N il s B B9
¢ Jlodl Al o e G gl IY e Bl
Calsze 8 gl g2 5 ¢ @WI Blasl o bl sy 1 J5YI
- @laly sloadl ae el Ay aladl e 1,8

e wsin o Judall ) do pn i
ode Uieze Lilod) WU )50 J5lle (o 5 5T AUSiia
Wuii 309,09 « Uldpp sl Je 835atll hso 5L
e il e doleiu¥ly deleY) Wl e
rae Jeaiy L) Wle 4 e odl) cod) L)
* Slad )

Wodly o) ods gom faie oo O
o Wl § zls) Al Bl ) 4] deadl

oo sl dly LU e deoadl) WSy wislad)
R ]

A

151«5&&&; J# (pdd ) 1 05k
o J93 e asom OV Tdast Gyl S oS

cbua;é:l\&‘ﬂg‘;ﬁiﬂ.@;;gﬂiﬁiﬁb-
de g oo B3 Ll g b . 55 4
. (83 dca SV

¢ La 3 yedl ot ael M bl Cals 1 O sl
b e Bl QJQ-MAJJ) ek 2l
A Lely ab s 2l y L Lghly Lhaoy by Bl € Lgh s
g

PR N U (N0 OV it e =
LW i S

¢ Lled s a5 o s I I o o sam Ll
5 JU L e Y aned L gd e stow JI s
Je b ‘"S-JIC)L.J’Y“‘UL.&_E{J:.;JJL.J;cﬁJT
e op S gy el & ped b odad S L 4l
elys ¢ o Jal 52 Lo ¢ LSl 4l (1 o yiny
DM Lgda 2ay Ledls e R Lo JUI il

e s b b sl b (il ) e
A sV el el o oy ST Sradhes 33l Uy
Ol Al g dad 5 . 8 5lstly oy @ 6 Ay oS o
8 e frn 33 o OV 0 ¢ oy 57 (g sl Lol

oMl ey s Maeleadl o 2a bl 2 O giay
COA) Bl T LT YL L,

|z @Al gy Coom Lodls Bl 3 ey Lalie
o I3 0 el o s Lo ¢ e
Lol i ¢ Ll 3 ptBe b go 4] e O fot
¢ i o5 ) Toadan Ol o luans &1,y oy
ok Jto e s bl g ol ol g3l 6 g0 O g Lyt
O 4B Jadly . Lidod ) sy b ¢ SN
ol sslas s 3N S 4y ol 550 01 46 il e




Sbldb Gt o sl sladl olub A=Y Bl
¢ LENO S A il 8 15 8 5 5 M I
¢ Bdod] 3ol Sl dM Ialinzal 71 ¢ 30"
AT 058 ¢ a e dld e L alodl OF
o SO0 els M 6 Y At ag L oY1 e |y
s sbedl Blodl Lo s 520 5 Sl
LS ¢ Lyl la 55y ¢ g0 i IS OV 2 Ll
s aSs ¢ pando sy Bl Ao ) ol
_r_i,l.:‘.s'l\.':,..::--.‘_H.UTLgJ,\al'l C.-,_.Aua_.\ta:;&-i im ol
ot S ek gmen JI3l - BT O G LS —
P I v S R N Y
ol ey Opkizmy ol 21 B e o3
Oy pas wiily ¢ Al Slodl e LI ST palsd
PSRN R D PRSP ISP
Wﬁ_,u 3l O gkt sl Ol Jlze V15l sLEY
gy | IPOR) R VRN CPRP P SR
Sl
il gl 1 R ) Al Slaaded o e
¢ (aml) pils iy ¢ (el gy e I o
53 3 (e Bl 2 Gibo 2l ) (620) 5
o gl sl oa ST ) 055 ) gl
L Lab sy ¢ addandl Bladdt Gl Olazal e | jne
S pgp Jadlly . Lo gt 2ol il Lo 1 el
¢ s N 3aatlly U o Al Ue sl
Gkt 09 AV Ll L mand) el B GLLG 5
Lol Sl Ol e |57 05N 2 5 3o
85y Mool Dlizn y Sole ol 00 2 JUl s
Jo s dgedl o 820 g0 et 4
coy3l b NS 6 b ¢ oot s JI 2 A
Sl B M e ki a s Sl A1 ST 5
o @@J}‘Mﬁsﬁhdjylwladujl

oluahd WL W) Je cus Ll Un
b B o Sy smy e Gty Lo
¢ I T R ISV IR VES - P P Y CRR TN
0 b A1 5) O el L)) ey ¢ J gl
OV + o Gaosetll ual) 2 slbl e o)y plozsls
S VLGS o joead AIGT 4o ld) dodalt il )
Jomds ety 4elBY odevdonilie (o o g dasl- (Ko
etV gl Jal 5y L)
2 OY 3 S eds ad) d 23,0 Y et

Ly + Nead! W) 48 sialp L s oY) v
A oy iy QA dandadl ple Liss ) Ls)
I e (L) ¢ s GOt Wie G Al L
¢ el

S e § A e e

Obady s Al Al pils ) Joa Ls g

€y OI YT

co Aty Dlesa¥) e Rl oo Vo Jsd W
C e bl Ol g LLL (S ig) e

g« e 0 i) se s
Sm Ol bl dag 0 d) ety @ wile oy gl
OLLal 55 « Al Ao de galed ol U
colay 50 g e GU;'“ Je Sl s OL bl

5T O O3 Hllas VI AsY gl g5 650 LS 0 6
ol O Jlasdi a1 izl by ¢ aY1 Jf i3
O Legde o, 6l a1 ¢ legs o < lif s LaYI
do i el sl s us el b)) e bulS
e st o st 3ol Ll e (5 Las Logilit
Nagislansy Logilom s

5l 3 S5 ok (L OF e B el
Je Cie batie L4 g0 US54 85 pallly el I
BISUNEPENT LSJJ;.U ( GLJ ) CLMM e ! a3l g
B p—iul)LSin‘“cSﬁﬂ)wL’}

T T ) s gemly e

.«‘;,:Jlaauaudp(_‘gqm‘é&gzwn
GBI I a6 Ui el (S VI O aay
JLOVYE ¢ b plaaVl Jlan 0 31 a8 ) Gy
G A Y fe Ogin O QLQ;N:» 3 LYl ada

atl



begdlbatal o2 oy G 0 o0 JS ool Lo
D el y gl ida e

)Ul,.@@gabl(@g‘):gﬂ»
.Q)W‘L'ﬂ-ﬁbgjﬁ-ﬁ\drflrd

clhdd o e b (o ) e
C0Shs o M s e o 5L

3yt Lo g s M e ¢ i ¢ il
e A B g b ¢l Il s e & i
Joaslo oo BB sl as o Ll (€1
HEFTAY

iy g 2 ptiste e —ommil O 31 ¢ 03 9
S s

Sl 21 ST Ll dlrdl e dUs OF
Wit 01030 658 Ao LAl g ¢ Com ey o o (e
o sy 0L ads pr Ilad SV > gt il
bl 31 ad s ¢ B s

ﬁﬁ}\_gﬂ,hdlyﬂugiaﬁzd;n
coladlie 4 g 5y ale

Jei By ¢ Sele el sl fo b it G
8,0

S Jo 93¢ OIS (i oy s 0
Aoy b el Jdg e gt JH1 558 5ol D6 ¢ ad ga (5
¢ o dee S S L;JI Mlabyiﬁlﬂblddﬁ s
¢ aixr oo SN Camly A e ) GAdy
il B me dndl (Jo 45 5me G S o by i
e 5N SGladl by Lo dad Ny € Lede
Pl SN

g;!‘é_.\sdgj.u_g:g&.}hsx;um:%»
C gy Aa 5 g

¢ A leg il s 2en 5 0 pilan 2L

AW N szl Gl ol ¢ bl e ) 3l
¢ logosd s Lon S blaly Lagilaiime S il
5 S8 e LU = 5 g 30k

1 il oo de DU () ¢ de
LS Lo gyt s . 3 putll 1o 3 dous puas 2
b e clle Co r il 2

el lal baY i mll et s
L gloes (6 gy ailasl e Lo by (Ul (5 2 o]
3 gntll g Blaza!

Seay SV Ul gl et s
¢ > e S g bl 4gh ¢ o A1y 2 M
A e ol La I W O S 5

(S de Bl Jare s ¢ 5L ety B ;Lo

9 ¢ Sl sledl a0y Y1 Pl L
c 30l e el 185 g oLy falnidly

ceo b el 2 83 g2
SELE o gk Jozmas (550 b ge b Lty

: el 3yl wileyl Lo
PR G ER | RO SV NN S T ey
.4 ylad

¢ H gl s bl o Jhy 1 e
c,lit.e-.w,_.;..lwm?;,_ﬁs.ciflsg;{uu,,
Lol e el Olla2ll 68Ty e ol . all iz
|3 ros WV agd e Ol OIS, Dl
Jrarledasdl iy - a8V 0l S8 o sl ol ol
@ljt#@ﬂ‘rtgbljld\.)...&&dﬁYird
..oua,ﬂlja}l,.f}ljgsjl,.ufwl,rﬁ.ﬂl
oardls . g gl egde Ladda JOV ¢ pgiaoy sllasntl
.éia....l‘,;q-ﬂlrp



ol AR 1Al Ji2 sl aalls s
e oS o ol B Ol e ] e ¢ il
1 Wl s Y1 el 5 gl Lgnndd anad Ll JI S
w56 il G311 dad Gl e liw J1y L
Sy ¢ adty o8 el g el adl lile 51 L
Lol 2ol y WU 35 W) o3 g pOLS7 Lo s 0l 3
Pl et
L ety 40 B gl o5 gl da Sy gt
c bt Jped e b ) d s sy e )
— - 235 e Ml

coalie ad e JgY G b 2ee ST akis
4 O ey cpll 58y O g acdi Jlay 1 gl 51
O ol 0 ey gl y Bgals Jlrdll o J1 0L
¢ anadll 0B ¢ a lelis e S 3B e o Al
Ui Sl s a5 . STULr ¢ (6 20 i gy e
Aol 5 g 5 s oila 1 o A O e Lol

Watll oy (3 Ja by s 93 om0 13152 (5 200
Collitnn ey Sutoma 3 585 Il (€5 4220 0,585 y 2L
Aol fo @ity 0, Sy Sl Ll gy o
P FERY

@Y e ¢ 425 Wil 3Ot (Aot e
dol g 35S0 Joib aloens! o dl gl des pY 6 Y
ctls e
ot 2SN s o A o s By e B eyl Lo
¢ il L) md g lglee s Aol il Dl
L53kans 3 U3l ols I eVl gk s o bikels
ool o2l o (0 M ) e Com D7 . Lo
O & . g Al Legil G sty y el OLuLS
ca iVl gy S e ety SEIL g
ey s Ll

ey M1 5l e AU SIS e B 1 il

o At 5l sda — Codl L e O S 13l
 Shmb a3 Lo M O — sl sl L
sl g ¢ d L OF Al Gl 5 sl
o b 6 Y e L deddl Sliall 5 Sl
1 G L 13 ol Y

Alalt JUbI U™ o syt Al o T3 L
ol 3 g 2 legh e 30 5 ¢ sl
A gy

OF (50 Re o S i m Lat
oy I agll Gaes ¢ sbrLall iy olil Lglladil
gl Lo i logds

O e LI\ W PR (VJL::J!):L;J.:.H)
LSl o b e Bulec Ul

Oplde LT Cm g (52 1) 1 Wils
N a—

((Esﬁ-»ar.a.i;g_bﬂiu\}ﬁnijﬁjirﬂ
b bagmnas Lo JlasWh C3 3l Las ) gnd 0
T ]

el bagd bl b b (o Jy 1 Lo
oty gl e e das al Jami O 053 e
Sl SO g askdloda 8 6 s d s 5yl Loy
b 5 Sl dasi 03 dlabist Ll 50 S5
25 B3 OLS adaniy ¢ ol i Ol 0 400 Lo
Gl Jiiy ¢ Sl m e sy ¢ i ou
‘ Qw;i,‘.&@ 1,.,-),;(,&-__.,5510,..51‘)‘11
T O g e P V3 RN R
(T A - e Sl

dedsis. i L pabail (G 1) 1 0342
Gl pl ) u WS glay. alls Cbelil sy,
oy A Ly (e 1 o Lo LS O e d U 1 )
by NI G L

A



Sleadly L a5y sl Slear Jom 3 BN 5 ¢ LSl
25 D glatmsy Wl ol daid 5 ¢ el
ALYl wiw 2 g3V o dlaly s M) or o
St e Nl s gk s A i
Lglatst 5 4 S Lgslalasm o 30w Ol gl 1 Ly
s Lo fente JHdo)

e 3l ¢ Gl e OIS 3L
Ll 8l Je 33 gnty sl pile 52 oms ¢ 0ol o A
Y o Lo L oy Aledl L on adl Al
¢ MG a5 Sl 5 olan ey ¢ 4o O ¢ e
Sy Lododl LRI Sl e s ¢ Wbl plan 5 00
Sl 2O SN g Dlesy ¢ alaY STy @
: 5.-\._,.L>_J'| 5o Ut ol 501 el

ol elale g8 Cadal s gl Lah 1
(Y) ple LS gt e s s

o O e 2 M o (2 Al Je b Lales
N B e N
ey a0l al Cny O M e oSSl 15
G ame o sl By adend Sy ool a3
JCH VL VO [ PU TN 3 PR g | [ PO VO S =

oAle o il LU Gl Y 1iSa
Y« g:...i.bjp'-T}r.:.Ge.Lp D S B s
slodl Ol V1 3590 e ASTHI lliad Lelaed
LR cé" 33laudl LY ponsd b jlatiul g 3sdanl
S 3N1y polid o 3 Lol 0dg) penid s ¢ Sl on
el iy

Gy el {5y IV Joadl g 1S 5
Gl ¢l JI Lo s dlestl ) e 8
ut.@t...wau,w,cu@wmuﬁ
o S bl gl s Jod b s W fadl

vy

8 B s IS o8 e 23 €0 50
gl

6 Gy ol (55 D e gl i 5
Lt Jelbd ¢ 25 5 ¢ anar Lo i Sk
(& ol s gl Jo Aol el (S5 3
e opdl §

&UT.&QW&(R&J\):GP»
ol rorldh Vs IS s ¢ el Bl gy
bugi s Logidlaw O 50 ol (o LagrlS™ d- Ol
Aenlie g Aoz g 85 2hablo
¢ dl....ll.x.g,.:ll & BB A e Ols” 131
r3s ad e el ol s A e Ll
530 06 ¢ Lale B30 LS ¢ el B 4 LG
¢ ol gl Al ) e i e
2 sl 8l Qi elbl r syl S
255 H ol oy ki e 3l ¢ o5 S
9l 0Dy ¢ 4 o Db 03 gl ST OL )
ade O35,V O i pila ) ol 3 SN 0
arl g Slay . Yo o Ml Jlasw O 6l y 40,4
QWlwﬁQAJE‘JW o A A
Sl sl Joud 9 AU Lo ol Oy s )
AP CRC W PU I EA I PTe- NEI PRINE
25 V1l g gy LS ¢ il il Lin 01
J::';,g_._ap‘_;;ubmmh_;a:;uwwqu
S d e ) @A VA Dl Susdl sl
sﬁﬁlld;oglt»MHgﬂiMl@J\’@.w!
ddor ST g5 o0 WIS L med (2 ) s s
plel 055 Ly g sy s wiel b ol s
sl g s ¢ G M jad e s Y1 oy
¢ gy ¢ AN OB sue a3 ey ¢ Ll



odn gy A elpjls ¢ Joun pale 57 e sSlatd o
gz sl — W G — oal ) El ) e s
el § G5yl oo wlolle Jan aul J1 614
J\ku,émhgguw,@af.a{)m\
ol I (5 Ay (ool ol M s by
O Gl ¢ uidl g6 Lo Ny sliglly soladly gl
at,_,q-,d,,m»TWTﬁwtﬂuoKuchw_
R S P A g e R P
AN e 4 gadly ¢ Ol B3l 53 Jd o )
A I r 4ty Loy a1 ) A g e 4
S o) 3 g LAS 1 4 goms Lais ¢ 48 J1 O 4
IS N e NS Rl (g A o
sl 01 Y o el W s S onl ol &l
o bl dlesl ade L )5 o gadl o
Sl ks y § Jezzd ol 2 s e PUREYS
ﬁ;-«ixw:i»ws Wl aladl s 0l p
uw&@@,syﬁéw.@a,,wtuv@

D sk S

el U\_,A?.L_J.ﬂi J'uy-igéjﬂzi'& WL
Wl e ey pamp s e Sl
B - bl 3 g hesing) by &5
g JREY Y S L e L
i gl Jw bl L Jlige CilsTy L o Y
ey o A Slpb e w3l I
g g SRl ¢ gty ol x5
WY . 1 0SS b edls L ped)
e JS ¢ el Sl Ws o le
g:,:g-l.ﬁ.ﬁ} Ll ,:i"\_':.: C}JI Y‘ uiou..a_?_b

vy

& Cablell dalell 313 5 20 Ll Y1 Ades Olielias
o2 M slaty gl ezl ety ¢ sl sl e
AoVl Dlasdly suiadl Olibadl b aile
s iid o3l s (5 e gl gad s bl ¢ ol
gl Sllaslalbl .S g e Js )

Lol ikl g ¢ sntnd) MYz 1S
I (P PR e PRS- (p I [ PR R
Nl Calzien 3 3Ll e 5 el sl o d sl )
alidly oy
Bkl e S 1 e il e L8 o ol
AUy edaall 4y (S (s

Ao 15 el dydoll Cann d ¢ 5o i Ol b
im0V LS L i 81k ol (e s g
=|,\>|,Lay;.s%ﬂ;s;.gwly4.a;y()§u_rltﬂ
O A Ll Mol 5 U ye ¢ g g 00l JS7 50 Y
3 391 5 sl BT Lo Ll ety 5l st ol
AU s Lo sl el sy« oY1
by Lol s Ll e a1y bl oo Lo
M}J:J\”r;_.w\cotfw.lé"h}w&uh)
e NIREN

35 pnll Lo Cudodl Sl uazy g

o Gl don § g i pand A
s g ) 1l e e Bl I SIS
oy 21 U e 5 0ol o) - gl y i M g
Lo ez ¢ oy gV ol aall Bl OUKE ) jallae jand
¢ pgeany bl S Ablas VI bl N
S pall pazadl Ll gl pam 13 0 cs A1 o e gl
b s g bl Ligs
b3 a3 U gl € &3 SN 8 oYl ) Lo et
_J‘u,_,.ai\tpwlu@ sl oy dndl 3Ll G e
SISl y EaW ST g il pam o
ade 3 jlay ¢ BT A = A Neowly sl



S5 ohamn (a8 Wiy ¢l g )5 AL
by ¢ oS gl e gy 5 \ghai p Loy 0 401 3
o) 2SS bl Lty . LAY aou angy
DAl o es I Jalisle e

Sl b edS” A it ¢ g M 4N 2 0 0
.({?L«{.’e.rl&dj} o AT e

Blodl a g dacd) - geadly 6 g2l padl O
e delad! Jodl fitie g B3law fo |l AN S uuadl
84S nanl s QJ:_-,»LJ.QVJ_MUL@T.LL;

AV BN Lo past o kg g S5l Laliay
Joma A 0 0k Dlme e adi oy U OL2IL
Ll el ) L
ol Jol Catllaslldl GO Ldsy
o S5 MU Sl (olly L aleyam ol
S 5 Jal o g L
iude delu uzd u.f dlh.l;d; Hges
dari LS lpld dasy e Sl O
.(TT)«G)‘J.gL:..-

G g o ) ki § o O gan Jab ST
oty L Laad e ol ) bl e 2 o
¢ plonai¥ly Colly il Lo 0 sE Sl Ao b
ghie me il Ul eda plonal gl Jo (Sl | jlime
s g5 ol 5515 Lok o oy ¢ 5Ll
sl gads plel L3 g

Olalu ) 4o oy (@AW J LoVl 07 131
O iz ool S5l 2 oy o ol ol ol
ol sl ﬁ@;uwgmgpvlynﬁur@w}
g—.fﬂgpﬁm O™ 131 ¢ izl el
sdg dde (S 50 pando s 00 1 g gee O hn
Ol ¢ asladly @Sl G Og0 A kol L

DA )

6> ddi gd 5 131 g 9 8 e o LS
¢ JaYl 5 xS Sl oy Sl
C_J.)‘ (‘}’5“-\4—" C-’J.’.Q'.du"']'b:jj
Q,ﬂT,a;muc,ﬂ\,q,:.wuuu
de dill, Sl e sl e
Ole by SValea 5 61O S Lz g el
Jeos M5 a2 L'JHSJ""'L"“'J S e
¢ 03 ke g Ol dlamr 5L 5 Sl 3 o
St ey S W llata Yy s o Y
05 B el ) e iy L ey
131 QY;L»»,I@_,{%“JIV;;@Q
Jsy i J ;'.S'}QLP,.C:_ECJJ)I
Codl 187 ilge Al 1 g 2 2L
W) pr S o 11OV ¢ i ) o 5
Sl o o Y Sl e 18
Aol allly UF L. Ol e Lgasy IS
Yy il 2 m b ogilgd JI Bl )
(YY) S Y
;l:,qu,&;\dmvt,t.ws)ﬂgmé;m
Slodl ja gy dah i b N Bl o1l e
192 555 Ua glioy b g Lgle Tyl (0B ¢ sbatsd
¢ et Jly el S 1l ¢ gl el
_Wsl:»&cﬂjwiﬂslull,&,
Srenes O 093 4985 40 b § oo S san 8 1 Y,
G D il L sda e de3Y 4
NP G S NELORN 0 [ o e § Lgltal
L b g ST (J b el ) B il iy
L¢ e 0355 5 11 ) gl il @ hall
P F A e J I 00 e S8 5 ¢ iy
G el Lz ae Wi il Colly ylll sl
e P O R PV T | P RN

Vi



sl oo ol ¢ pmdadl Wl e g g 5 e
Lol Cngh Aib ¢ Lgdanlinny allll jam 5528l ) 5be
JS7 casle 3l ey Ja S5y ¢ La phay Lonhan g
Callle i ay Jdiey a6 e o
b J57 il bl Canliadl o o)y (AN
c ol L My o Z eV calls L e
L Bt 1 ¢ el s I ¢ 7 Bns
bl 5 S Ll e ol 31 e L
(aiby e oyl enl ol ey 5 W adas s
K 5555 ael Tyl 25 SN i 01 O sy
\,..»m;),u.uﬁmﬂu)@uuﬁ)o;‘lw
(Y Jb e 5 enad A 0da 5 alae § 25 M
i pall Lty Jlaazs oLt 5Tl bl
Jlgﬂ,,;asjsjgdj:,gl,jdfaii.ﬁj

L ol Sl IS0 Caans OF S 5 Ly el S
o Olde Ny Crwp ) oy cibie Ll
 Kblaa 3l g duwgade 3 JIpdYlods |y 25 093
oUS 3 B sl o) i s ba s

@1@,.@}3M|w@’u Sladl Lo
ﬂ(.a_fnJﬁ\!l::qb‘dr—uwxn;uﬂg-\&»yy
lé‘)-\ir-\omw‘;fﬁwwxu‘-@ﬁf
B B
&&5@,}:.&3.@&&@1 & Ay
JS 0L e ¢ o Bl i et 5 A M)
cerd e ssld S5 SN el 5 2SS e
VI o Ol ObLa pllanl Ol oy Aol o
oan I e ke Sy b A e Al ol
E:la.ac._...a.?'t.o.ts, .J\J.Eil.l.&pr.u_;.i:z-ulic,:l._ja}l
o i (D0 Oy ¢ dpele e ol
L B s e S L IS bl 57
Ltas pih ¢ @l f1 aVb &Y wlad bl o

Yo

Csadly bt gy 1 pie dngh J) ozl ol
s,_..m»z:,-ﬂt_;,v;i:d_g.‘m,\d,us;,;,&
095 Byl M ods Sl g e ¢ L1,aSY
ol o 5 Al saland) gl sl g @ ilallas oo
cJalall ealadl
AU el oW g 0 a gl O
O il d e Caly 4B gty syl ) gl k>
pzn I e ¢ gl Jlolas b s s>
by bedie (Ao ) gl e (domy Lgud
badale s ¢ azlg Lol Gl G gy QLA o g5 5
. u,.mx (.__l,)\ bl legl>U,8 01 e daale
&.b‘ﬂ_,q-ﬂua'u;__'l;g'ﬂéawi D
oty T G g5 57 8 5 g 51
Al s ¢ dbde C—)f-‘“‘"u”} bzl sl 5
Sl ¥ Cils ol pdakd &Y 2z Lol
-Qj;&ﬁ)@wti“{dl;ﬁu\b
AW LAl a0y M 5!
atS‘Mruﬁb;s,.:bWt;c.ﬂ,
Glam B, odl Gy o 8o ST
ode e L (S ok L b
L5 S 230 Col o SIS B
55 oy sl by ek by
.(\‘1")«‘.‘;)_,25
i (6557 o Wl s 1 e A2 w5y
dleVels ¢ s all C&.—.,_._Lul._;-,\;,.;;uﬂia,}t
g fle o Lg,@w,l@jijidpﬁb&;aid;;_;
Wable o s (JV o, 8 OF STl Wi
1o sl ot Collani¥1 Ligs Uiy ol a5 L
L;a'udn;.v.d_t.ﬁ;_:,u.n e aily ¢ sl sl Lo
o ol s e sla¥l B calls il Lol oda
5 SIS Uy L Ll s e NI 3 el



2 U oS3y 1 (6 pu @l Sitsdl Jz dalall
Al 65 et Ereesle Ol ¢ dulo
O g db e oo iglne . gl o o B8 G
AS'_;J,R._..&.EJIU:JU;‘,US.@.«ANQ Posr gedll
de Wly co B8 Lol y slob A ple 67
Ao de 0 BlyE ke s Bl e e s dedst
P KA B URP U T R g
Dk Lt iy o Jlandly 515 61 5N
o B U1 gl O e S pliodl 3 Jolstly )
(YL S

ot e aalell S5 J sV sl el gt e
G ol puckoes dot! (sl Gl gl el 3 sl
Saes Ol W o ol oA st
.mw;,,_;j,a...g;ngw|

ey Ol J) Olisumintll i U ag2ll 4
oda Jra 3 dele bl G L 4B LISl IS Eou Lo
o RN o e Jo o el At
¢ oo @l ¢ Tt ¢ wizel OF dmy ¢ kol a3
g Gk Cod aall (J oV a5 el 5 )
I L i ¢ ol aales¥ Lo ooy (g1 caalell L
¢ oAl G (el agl dlsaY ¢yl ols
S § g 4l g ) el (sl sl i

P sk ol ey Elley 5 g Loie
oY1 ol e 5 1l g gl &ALl
de i Calls O g sl JST SIS 01,
il By 1 8 O oS penes 55

Cib ady Lo b e pl 2ot daghai
ba el Ul alab &l pe bt OLS Lo o LT uy U
ey s

Gagodl By 1 ety 4 s ol a5 500 Je
D sy gl (Sl ol Gy b e o

de G3ly OIVIT A Y Lgde n o iy ¢ e
Caur gy 3l ey 25 ¢ g Olaoy pdllusl J 8
el Lo Juamy SLiV 0L ¢ Com IS oty (s
¢l el y Uy sl STy o8N Sl s
S e sl Jie 10y ¢ SMYT Ll LI OY
I P T I g = RO [ RO
g b ST e e b el ol s
el gy O gl iy 2SS Al

Cdslal pe Cgn Ol s o0 B
oy st be 5 O e I 06l s
oo Sl Al g oz ¢ gl bty g
cA—slaYI

S i dom g gy (06 A ) Ao ey
€38 ¢ Blia di oy b TS ¢ s
T3~ ds IS ¢ SN OS2 b e
P M Badoee lgilaased

daghad g ¢ Lugoldll -y 5 omsls ¢ (M ol o)
AV GRS (25 el ) s sl ey

e B e i bale (Lo ¢ Al Ty
¢ ool g duaded @ M;_?‘Lﬂ‘-‘w ¢ il
plis o At lay ¢ datdl By 1 Bl Ln
Sl pr Lo goast ¢ Al Ol G = )
slazad dy | gt gl Sl S s gdl
S e el BBk e e
g alall b (a8 UL (FCHNER MWL
s ek Il gl fe

5 douslos Ol fe I Lok Lgmans Ao J ol Jiai
:@A|¢WFQ|M|@JMQ
waglwuguw;@un
Ll

s“ss.:_g,‘.m s s G| ‘_;l‘_}.b.m‘_}ur,

va



M de @) BN bz sk 1
o4y 3 SVl axboule 57 Zael a5y 4l 5 m O
¢ i Al azey J AL Wl O by ST el e
A I o s Ol g S Sl
St Y il a6l s SVl s
zo M comm ey s ¥l e sl Ve
il 4 )xr\uw\g‘.dwuﬁc;@mﬁw‘}g
.C:.a‘_-,u,.._éja,_.ii

o ey sl Ll g ey sl Lt
() 5ol sus Lagaay ¢ Bl By 1 522
byl alo (8 G5l it Al JUe
¢ eyl

(S la sy dl cali el bl ad 1 Bl

il ¢ Bule oo Ly Yy L
¢ St SN e 5V o O ey by apead
LGl e oems Jas U L8 zenln ST

O3l o (adll sy ony () 1 sz
iy o o L (63 05 nall )
.o adll

F Sy aly (s ofme Wy U duls
el Cle s 2 O jlas G-

DS S bl S el dlly 1 e

iy ¢ dslo 5 plia S OB ey 1S
Y glows IS e Dyl 5V andl Blse andl
el Jyl ke y . e Cals gl Bugn 4 )
Loddll Gy Yl dt) OF G ) em 4is b
s e sl ads omgid s Wl oda ¢ Bl
aini s Lo guas Y Slouil 61 Lo ST he & b (il
! gﬁfgg«biieudﬂxg-g;ﬂ.ﬁ:&bn
LU Sl b e
?‘ixqésl;tg@gaqu, G 9

o de s AN Sl O alill ey

& gl Ao o gl blae ) eule
 Janile 93 ) gl Lo g 310N

lede (nb 3 oo gmme Ll ) Ll 3 o ghat
(Y0) ((Lgi e ki de glad Ll o S

S sl Hb el ¢ sty 2l
ot O sl gl Gl O gl ¢ il
zaF gl Jalos Ll g ) Ll L e 4k @
¢ Dbl am 2LdB gl sl G gl I g
& oYy ¢ Buaadld alls a5 Ol aead el
D g Joud Sl 36l g 1 U1 J gl
by S Lgishe daee g adly LS Aol
’ Al s

londs ) 06 alls s Sz g ) sl Lk
Al o sbadlslel 57 CaiSs Ly el Ll
AT e Sl 8 2y e slad s ¢ o5l
LS gl bl e e 5 Lo dblall Ol Vil
!l

o ol ln 4l LB B Jle 312 Dulio

Sk (o sl s Sl oy ST da ki
oY
B e o el dalus ¢ Y
,b&rubliuql)uigblig:'
it el JIE IOV alale SY ¢ 4

Ul
\_'AJ_“_;JJ,,A%ULH,; ;
Gy SST e
Flas” Olsle G5t lsaY oy
\_’gjl‘.,_-dcﬂ.u-ldl;;lbgﬂq‘db'l:-
¢ ALl Al e B S5l gl
DYV 58 e Ulgad 1 dulo



bl g ye Opin Chl O 43 B odg
Plas do e dll Ly (gl adly o pans
W b Jl a1 ¢ g o pdond g gl L2
O 1Sy . adl o ey bitd) i) (B s
el Jorh o el b 5 360 ¢ o i
Loty Wl )l g e ki fow pod g dplazr V) Wil
Ul oL 6

W)t [

bl 25 95§y i g ma OF ()
e liloy I ol Wl Oy ¢ Jg¥as il
: @Q&jaﬁ,dﬁ@m\ym oY

o S Ol el odn OB A5 e b (Y
Cain ple o dala o0 ST By ¢ s
Jlael oy llandy Uy S (Sl ¢ 5o
delozr ¥l el Blod 2l Loy 4N
Wpouds ) Btk Rkl ol 3y ¢ & S
" ol Lis

o ey Lkl ol g yee Qi - b (Y
itodly @l o ) puall I3

Lo Jadl gasdl a2l b O (8
ol Sudl o ol (WD ¢ f e g
Gtle 8l s 5 o B3 2y 0 O
it YLy el e

sl s i A5 O s sl Ol e (0
¢ da iy [.;_.J,E!l dtuc) g 4 3 el y Ly
cedls Bmkany ik § 05 oSS 6k O Y
¢ dida 1S w4l ST € s f"-'ﬁ JE
or o Lalte 63 Jy @ Bl e o
c0) g8y Lol e

slondl i ol e el f g o pin by (1
gLl

VA

o4l Blo il y Sl Ul ram:

. V;R)UL;:.‘_g:oJ‘ﬁdl,_;Uo D

N ek L TR

gt Sl Y el o3 (Sle pas T 6 alo

RETRA PRy

Sl b 15 emy b g2l 3Ly (e 1)

oo s elis (¥ @l o byl

NCEI= Y

,'L}c-a:]lé. S (8. olcub els e U1 el

G,Y 60 4 )l e hmals lS'IHUU:

Lgnlol adi ) . ISl ¢ oW slie

(45 om0 Al

. 70 v P

wb\l,&ia(db&bgﬁ)):mﬁ

ko ol Wy 8 Lip 2 amlo

or ol Mgy (i) 0 S )
@Y el

(el LAk ) G e Lyl

call i Sliize Lol

Audsiele ). pdl g 3 (4 )
daglad J1y . B LB oy 5 O genl) 35 siuals
S L 13 &l :Lam,-‘_;.,) Ol Bl L
ool 2, ol 55 s by,
(VYA 1 1523, SS9 &Sy ol

4 pg e Lo, el Sl ST a1

¢l Y o ¢ Oy pn e gmt 12

A ) s il ) anzd
dagdll ar g a5 g0 o ands JI sl O Ly

: e sty i bl azzba a e Judibe e

D e ks

Lye

633 o.\\}'} i-| J:— J:l.li 0 44 a2le Ja)_ti ol uUl

Ol gmdIp oM B I Jom o Ol 3 lams 0y ) L)



N P—

:&&LIJE(())LJIIH:\L,“ __;'o_,,.._J-Lwa,:JJLE.-L,: == Y

¢ Sl By Gt sl B DUl 5 gl 0 LS o 35 4 Bl 5 Jpiy € Spapm Gr b 00 Ul o it sul
LS OF day jme -__éu‘:i-ﬂi;érﬂ*ite‘.vlrm.’ S PR X ¥ CS E VR PR P X S 1 P P I A P
R e TR e e B L R

see i o ool bl il Toke mlll e M Dty 8 W e S Ve b g s e fndl il
cE ke W B Al e 33 ST e i o Al el )

Srae o5 g Dol el Sty ol 0l O Ot Gl g i e Y S35 e e g Ao SL Y 1SS
RN gl Ol e e sl e o g Lty AL & ekl Sl Sl S GIST G e L2555 ) JS5
O S f ity ¢ JU s @l ol By e S5 p g Sl e OF Lol 151 1y g pad e 0555 Ly
por B oEre S5 bl ke deme LS ATILL S ¢ pae e e pld Spele (Il Dbl 2
o L 0 00 il sl Gl g gt e B0 L Rl gl ol L Wl el e LS
S e el ey GO g5l e Sy € g by 5l Tl Ll e Jl

crany S Dl oo B L L v g = 1aey ubdl ol O Yl 5 G il g L e gy e L
" “ (140t ey b))

VY o o @bl !

I L R e L L R e e R I S LRI P e
— B s ¢ o dame S W s iy Slatl ¢ (e gaiy O3 ) ol ol ¢ (B0l al) g5 osin
VAV oo GV AY Oy

Jeasily O G Jeleel gl Oty U™ JE 3oL YT ol e i 01 G ol OF o oy e L5757
oS Les o 9161l I Bl 5 ss 5 edls Bl Ll Gl DI o5 5y catl) @A e O ¢ 2l
G LD I AL N B R A e e e A
ANV G108 C AYA S VO e VY S oA 0tz o e ¢ gl saall Ll

cesea e o @l uall

S e = VALY St ol s Y1 G e el Gy e S — el L O 50T OUST  dlsl
CYE XY b Y by — Bl s

R 3 b T e K el VX 3 e e L e e N T b
« V& G VA o

C Ve e ¢ bl saall kil

ALY e A o ol sl

(g oz ) AV = AT e ¢ gl

Sy = B 15 ¢ o gl y DLl s \é,“,.i! C,JI,,:L.J,.]*,_.;‘_A‘,J_.LW,_,{JJE;P__..LE,JL;:;.M Bye Osiny
LYY e s ANy

Ve e o Ll ull

LYY e ¢ sl sl

e e o bl sl

Y e e el

Lo — 8V e o Bl aall

Lor e ¢ bl el

SVEr =ty e ¢ sl aall



JEN PR A [ AN U SOF (RPN 9 PP PR (PSRCH [P | I P | R PSR o [ O SR RIPR N | I A PR |

DAV e e VA o Al de dl

CJJJ...!—Z.BLZ:J' _)L)Luo.’.\‘;) L:JL-IJ-.)« ‘_’{Jajl CJ_U )]M.ra_d._iaﬁm;):fﬂ'lﬂ_\jjJJ\:;,ﬂ. E_J’.""".JJ:"“&

CNEE e ¢ YANY

CAYA VY et sl uall
CAAY E VA e o ] sl
DAAY e ¢l el

VAV 6 VAT § YAe ¢ VAE pedc Ll aall

Y

'Y

Yt

|

Yy




CATHARSIS AGAIN

Zeki M. Al-Jabir
Dept. of Mass Communications
College of Arts
University of Baghdad

I

The concept of ““catharsis” has been with wri-
ters for thousands of years. Since the time of
Aristotle, who devcloped the concept, catharsis
has been used in philosophy, psychology, sociol
gy, literary criticism, communications and educa-
tion. And since that time it was “the centre of
intellectual debate.”’ James Halloran (1964)
wrote that Aris totle was used as an authoritative
backing for the claims that “the viewing of aggr-
essive scenes brings about a reduction in the aggr-
essive drives of the viewer.” To Halloran, this
demonstratesa fundamental misunderstanding of
the philosopy hf Aristotle.> However, Halloran
did not tell us how this “misunderstanding”
happened. This paper is an attempt to delineate
the concept as it was developed by Aristotle, and
what some other writers think about it and about
its mechanism.

1T

Aristotle, in the Poetics, dzfines tragedy as
follows: “Tragedy is an imitation of an action
that is serious, completc, and of a certain magni-
tude: in language embellished with cach kind
artistic ornament, the several kinds being found
in separate parts of the play; in the form of action,
not of narrative; through pity and fear effecting
the proper cartharsis, or purgation, of these emo-
tions.”? What does Aristotle mean by this last
phrase? For the answer, let us turn first to philoso

phy and literary criticism.

By

Jacob Bernays (1857) maintained that catharsis
is a medical metaphor. It’s effect on the soul is
similar to the effect of medicine on the body.
“Tragedy excites the emotions of pity and fear—
kindredoem tions that are in the breasts of all
men - and by the act of excitation affords a pleas-
urable relicf.”’*

Giraldi Cinthio (1541) says that tragedy, whe-
ther it has a happy conclusion or an unhappy one,
“by means of the pitiable and terrible, purges the
minds of the hearers from their vices and influe
nces them To adopt good morals.””’

Antonio Minturna (1564) tells us that the func-
tion of the tragic poet is t purge “the passions
from the minds of the spectators.”®

Philip Sidny (1583) moved little from the
circle of fear and pity by saying that admiration
and commiseration are apparently Aristotle’s
fear and pity.”

Biambattista Guarini (1599) explains that the
passage on the catharsis is one of the most difficult
in all the Poetics of Aristotle. He ihtends to point
out how it can be that terrible things purge fear.
He thinks that a tragic pocm docs not purge the
affections by removing them totally, but by
moderationg and reducing them to that proper
consistency. He says also: “when terror purges
terror, it is not as tough wrath were joined t
wrath, but the terror acts like rhubarb, which,
though it has an occult likeness t ~ the humor that

it purges. ...

Mass Mediaand Violence, LXI, p. 242.
5. Halloran, “Television and Vielence,” p. 143.

(F8 ]

s: Translation and Analysis, p. 11.

Ibid., p. 289.
Ibid., p. 459.
Ibid., pp. 514-517

S O

A

Butcher, Aristotle’s Theory of Potry and Fine Art, 240. Sce also also Telford, Aristotle’s Poetic

Butcher, Aristotle’s Theory of Poetry and Fine Art, p. 245.
Gilbert, Liturary Criticism, Plato to Dryden, p. 252.




John Milton (1642) agrees with Guarini. He thi-
nks that tragedy, as it was defined by Aristotle,
is to be of power by raising pity and fear to purge
“the mind” of passions, “that is, to temper and
reduce them to just meazure with a kind of delight
stirred up by reading or sceing these passions well
imitated.”” He adds: ”... for so in physic things
of melanch lic hue and quality are used against
melancholy, sour against sour, salt to remove salt

humors.””*

Aristotle in Poetics has no reply to the question
of how the “purgation” occurs. However, in
psychological analysis literature we find an answer
to this question. Fear is considered the emotion
from which pity derives its meaning. The Aristo-
telian idea is that we would fear for ourselves if
we were in the position of him who is the object
of our pity. The tragic sufferer is similar to us,
and the cffect of tragedy hinges mainly onthis
likeness. Then we arc able to identify ourselves
with him to make his misfortune our own. But if
he is a famous man who falls he is placed at an ideal
distance from the viewer. And, we are not in
fearful circumstances similar to those of the hero.
So, “we have here part of the refining process
which the tragic emotions undergo within the
region of art.”

We may understand from Aristotle’s passage
that the tragic effect requires the union of the two
pity and fear, to obtain catharsis. I. A. Richards in
his book Principles of Literary Criticism,*
“states that ... pity, the impulse to approach, and
terror, the impulse to retreat,are brought in tragedy

to a recongciliation which they find nowhere else,
and with them who knows what other allied
groups of cqually discordant impulses. Their
union in an ordered single response is the catharsis
by wheh tragedy is recognised, whether Aristotle
meant antything of this kind or not. 3

We have to notice here that Richards had tried
in this matter to apply the Gestalt school principles
of combinations or patterns; that human beings
concern, themselves not with isolated and abstra-
cted stimulus details but with the situation as a
whole. ¢

From our previous survey, one can conclude
that catharsis was used in the directing of three
concepts:

A) Tragedy’ as Aristotle had defined it.
B)  Unity of fear and pity.
C) Purgation.

I1I

It seems that catharsis in our days has removed
from this direction. It has been used broadly,
even in relation with watching a bullfight or box-
ing match, “it can help discharge indirectly vari-
ous violent feelings of the viewers.?

According to the catharsis hypothesis of our
day, vicarious participation in aggression activi-
ties presumably reduces hostile impulses and
thereby decreases the probability of subsequent
aggressive behavior.”

Mendelsohn (1966) considers catharsis an essen-
tial dynamic in participant—spectatorship. He

1. Ibid., pp. 592-593.
Ibid.
Ibid., p. 256-261.

e

Richards thinks that the two pillars upon which a theory of criticism muwst rest are an account of

value and an account of communication. Principles of Literary Criticism, p. 25.
5. Ibid., p. 245. Sec also Mohammad, Hayat,Wahdat Al Qassida Al- Arabivyyah (Unicy of Arabic

Poetry), p. 53-

Dashicl, Fundainentals of General Psychology, pp. 440-478.

In 1964, Goodman noted that Aristotle’s use of the word catharsis applied only to “tragic” feelings.

Mass Media and Violence, p. 459.

8. Littner, “APsychiatrist Looks at Television and Violence,” p. 351.
9. Bandura, “Vicarious Processes: A Case of No-Trial Learning,” p. 21.
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indicates that while we are “working out our
problems via fantasy, we continue to be aware
of the fact that what we are experiencing is indeed
fantasy and not reality.'

Feshbach and Singer (1971) have suggested that
viewing televised violence provides an opp rtun-
ity for the discharge (catharsis) of aggressive fecl-
ings.”

Berkowitz and his collecagucs in their 1963 cxp
eriment come up with results which generally
agree with thosc obtained in an carlicr experiment
by Berkowitz and Rawlings.“The findings in both
by Berkowitz and Rawlings. “The findins in both
studies offcr litele comfort for those who contend
that fantasy aggression necessarily has sociall
beneficial effects.”

The Surgeon General’s Scientific Advisory
Committec on Tclevision and Social Behavior
spent more than one million dollars in a two-year
research program consisting of twenty three in-
ependent projects provid: a multidimensional
approach to the asscssment of television’s effects.
The Committee of twelve members tells us in
its report (1972) that a full evaluation of all data
shows that there exists a modest relationship betw-
ecn exposure to television violence and aggressive
behavior or tendencies.*

The experiment conducted by Dolf Zilmman
(1971) supported “quitc unambiguously the pro-
position that communication may serve to inten-
sify or “cnergize’” postexposure emotioinal states.” 3
The results of this experiment supported what

Bandura had found in 1962 and 1965.°

James Hoyt (1970) suggests as a result of his
experiment that themedia cod: position that
violence should be shown in a justified context
is not appropriate. He finds that “witessing of
justified violence tends to increase, rather than to
decrease, the probability that subsequent aggress-
ton will occur.””?

The findings of Baron’s cxperiment (1971) led
him to say: “As far as the control of human vio-
lence is concerned, it appears that as suggested by
the old saw, "an ounce of prevention” may indeed

be w rth’a pound of cure’.”®

Y

It is clear that the concepr of catharsis as it was
d>veloped by Aristotle is different from the con-
cept (or concepts) of catharsis in our day.

The writer of this paper believes that to exam-
ine Aristotle’s catharsis correetly, the test should
be held in relation to:

1. Mendeclsohn, Mass Entertainment, p. 104.

Television and Growing Up: The Impact of Televis3d Violence, Report to the Surgeon

Gereal, p. 107.

Berkowitz, ct al., “Film Violence and Subsequent Aggrossive Tendencics,” Public Opinion Quar-

terly 27. (1963) pp. 217-229.

Television and Growing Up: The Impact of Televised Violence, Report to the Surgeon

General, 1972. The makeup of the committee, its summary of tindings, and the rescarch projects

chosen for funding have been subjects of dispute. See See Lea Bogart, * Warning: The Surgeon

flenerathas Determined that TV Violence is Moderately Dangerous to Your Child’s Mental Health,”
Public Opinion Quarterly 26, n0. 4{ Winter, 1972-73).

Zilmman, “Excitation Transfer in Communication Mcdiated Aggressive Bchavior,” Journal of

Experimental Social Psychology 7(1971) pp- 419-439.

Ibid.

Hoyt, “Effect of Media Violence Justification on Aggression,” Journal of Broadcawting xiv, no.

4 (Fall, 1970) pp. 455-464.

Baron, “Reducing the [nfluence of an Aggressive Model: the Restraining Effects of Discrepant Modi-

fying Cucs,” Journal of Personaland Social Psychology 20, N. 2(1971) pp. 240-245.
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A. Tragedy, one famous tragedy on stage, and results, but arc not related to the real meaning

asit was d:fined by Aristotle.” of catharsis as it was developed by Aristotle.
B. Unity of fear and pity. However, as Bandura said, that there is a persi-
C. Purgation. stence of the belief in cathartic discharges through
Most of the studies about catharsis used short vicarious participation despite substantial negative
sequences of films or short aggressive actions. findings.

These studies may or may not reveal authentic

1. SuchasOedipus Tyrannus of Sophocles.
2. Bandura, “Vicarious Processes. .., p. 27.
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Macbeth Thematic Analysis

Dr. Abdul Moursel
Al - Zaidy
Faculty of Drama Academy of Fine Ants

MACBETH

1. HISTORY OF THE PLAY- THE
MACBETH MYTH

Little is known about the historical Macbeth who
reigned in Scotland between 1040-1057. Still it is
known that he was a successful, valiant and even
religious ruler, who killed his predecessor, Dun-
can I'and was in turn killed by his successor, Dun-
can’s son, Malcolm II1.

In the Dark Ages in Scotland Irelana, the ancient
law of alternate or collateral succession encou-
raged feuds and bloodshed. in order to secure the
throne for his grandson, Duncan I, Malcolm II
killed all the members of the alternate branch. But
he left alive 2 woman, Gruoch who had by her
first husband a son. She married the second time
Macbeth, who was not of Scottish royal blood.
Stiil it was said that Macbeth’s mother was Malc-
olm’s sis. ter. So Macbeth could claim the crown
on behnlf of his wife and her son. From the eleve-
nth century standpoint Duncan is the usurper,
while Macbeth 1s the true ruler.

With the flow of time the views changed in
acc rdance with the social changes. The law of
alternate orc ollateral successicn was fellowed
by the law of primogeniture. Thus Macbeth came
to figure in chronicles as a blood-thirsty monster.
In the twelfth and thirteenth centuries men regard
ed events of the preceeding age in a new light.
Duncan I was now considered the lawful successor
of Malcolm IT and Macbeth “was shaping wall
for the role of archusurper and tyrant”. (1)

In the fourtcenth century a new dynasty , that

of the Stewarts came to the Scottish throne. This
event blackened Macbeth’s character finally. The
Stewarts came from Brittany and they needed a
Scottish ancestry. Thus they invented a mythical
genealogy with a mythical founder, Banquo. This
Banquo was “murdered” by the already mythic-
ally infamous Macbeth. Fleance Banquo’s my-
thical son fled toWales, from where the Stewarts
had come. Fleance married a Wesh princess; so
the Stewarts could claim to be descended from
Arthur himself. Macbeth became now the main
character of chronicles like 'The Orygnale Cron-
ykil of Scotland ” byWyntoun, “Scotorum Histo-
riac” by Hector Boece and “Chronica Gentis
Scotonum”” by Fordun.

The Macbeth of Wyntoun is 2 sinister characrer.
His mother, though Duncan’s sister, appears
His mother, though Duncan’s sister, appears
assome kind of a witch . She meets in the woods
a “fayre man”- the Devil -, who is Macbeth’s
father. The Devil promises her that their boy will
prove to be the greatest warrior and couldn’t be
killed by one of woman borm. Macbeth’s diabo-
lical nature is soon revealed, when as a grown—
up, he murders his benefector, Duncan, and seizes
his crown. It is interesting the vision that persuad-
es Macbeth to commit the crime. He dreams
that, while hunting with Duncan, they meet the
“wyrd systers” who hail him thane of Cromarty,
thane of Moray and King of scotland. The chroni-
clers of the House of Stewart saw in this an oppor-
tunity for proving their story. So they considered
the dream as reality and substituted Banquo for
Duncan, at the same time they made the prophecy

(1) J. D.Wilson — TheWorks of Shakespeare-, Cambridge-London 1970, page
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of the weird sisters equivocal to Macbeth and of
cternal importance to Banquo.

2) SUMMARY OF THE PLAY

ACTI

Macbeth and Banquo, brave and noble generals
in the army of the gracious King Duncan, have
been successful in putting down a rebellion led
by Macdonwald and the thane of Cawdor, and
the fame of their glorious deeds reaches the King
before they do. While crossing a heath, they are
met by three witches, who hail Macbeth as thane
of Glamis, thane of Cawdor, and king hereafter.
When Banquo also demands a prophecy, the wit-
ches tell him that he shall beget kings though he
be none. The uncanny creatures vanish, but part
of their prophecy is immediately confirmed when
two noblemen coming from the King greet
Macheth with the title of the rebel thane of Caw-
dor, who has been condemned to death. This
part fulfilment of the prophecy and King’s Dun-
can’s advancement of his son Malcolm to the
title of Prince of Cumberland combine to make
Macbeth plot the King’s death. In Lady Macbeth
he finds a fellow plotter more resolute than he,
and when Duncan and his sons come as guests
to Macbeth’s castle, fate seems to have played into
the hands of the ambitious nobleman and his

his wife.
ACTII

Banquo stirred by the witches’ propfecy that
his descendents will be kings, fights down the
temptation to hasten the event, but Macteth, on
the contrary, takes advantages of the opportunity
affordee by the King’s visit to his castle and with
the help of his wife, who scrwes her husband’s cou-
rage to the sleeping place, and drugs the graoms of
the King’s bedchamber, and he stabs the sleeping
monarch to death. When the whole murder 1is
discovered on the morrow, Macbeth simulates
great gricf and indignation, and for diverting
suspicion from himself, he Kills the grooms as

though cnraged by heir denial of the deed. Malc-
olm and Donalbain, The King’s sons, fear a fate
like the one of their father and leave the country.
Macbeth, as next of kin , is crowned king.

ACTIII

Knowing that the noble Banquo suspects him
of the murder of Duncan, and that he is gelous
of the general because of the witches” prophecy
that his descendents will be kings. Macbeth mvites
hin to a state banquet as though to honour to
him, but has him and hisson waylaid by murder-
crs near the banquet-hall; Banquo is slain, but his
son Fleance escapes. At the banquet, surrounded by
by his thanes, the tyrant king praises the absent
Banquo, and the ghost of the murdered man
enters and, seen only by Macbeth, takes a scat at
the board. In the terror at this apparition, the king
utters words wich lead the noblemen to suspect
his gult; and to cover her husband’s revelation,
the Queen dismisscs the assembly in confusion.
Word comes to the nobles that Malcolm has been
joined in England by Macduff, one of the most
powerful of the Scottish lords. Macbeth has come
to be generally regarded as a blood-thivsty tyrant.
On the barren heath, Hecate, Queen of Euil,,
meets with the three witches to plot the King’s
further downfall.

ACTIV

When Macbeth visits the witbhes in their hellish
cavern and begs them to prophecy his fate, they
answer his demand by a show of apparitions.
The first 1s of an armed head, wich warns him to
beware Macduff, the second is of a bloody child
which promises that none of woman born shall
harm Macbeth, the third is of a crowned child,
with a trec i hus hand, wich promises him safety
until Birnam Wool shall move against him; by
these visions his fears are allayec, but his eye-
balls are then scared by a show of eight Kings
and the smiling ghost of Banquo, who points
at them as at his descendents. As he leaves the
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witches’ cavern, the news come to him of Macd-
uff’s flight to England, and in revenge he has the
thane’s wife and children muidered. In England,
Malcolm, after first having tested Macduft’s loy-
alty welcomes his aid in recovering the throne of
Scotland and the resclution of both is hardened by
the terrible news that Lady Macduff and her chul-
dren have been savagely butchered by the tyrant.

ACTV

In Macbeth’s castle f Dunsinane, Lady Macbe-
th, her mind sore with her sins, walks and talks
in her sleep, revealing to her doctor and her gen-
lewomen the crimes in wich she and her husband
have engaged. Macbeth 1s torn between taking
care of his wife and preparing to repel the English
invaders, whose approach has been reported. The
English force under Malcolm and Siward, Earl of
Northumberland combine with the Scottish for-
ces near Birnam Wood, and to conceal their
number and their movement Malcolm orders each
soldier to cut and carry a bough. Thus Macbeth
is told that BirnamWood is moving against him.
With this message cemes also the report that the
Queen has died: “by self and violent hands”.
Despondent, the King rushes to battle, resolved
to die with his harness on his back. He kills young
Siward, son of the English general, and then
face to face with Macduff, the man whom he most
avoided. Macbeth’s last dependence upon the
witches’ charms evaporates when his opponent
tells him that he is not of woman born, but was
“from his mother’s womb untimely ripp’d”.
Fighting hopelessly, but desperately, the tyrant
falls before the avenger’s sword. At the feet of
Malcolm lies the usurper’s head, and he is the
first to hail the young monarch as King of Scotl-
and.

3) WHAT SHAKESPEARE OWES TO
THE MACBETHMYTH

Shakespeare’s main historical source for his
“Macbeth’ was the second edition of Holinshed’s

“Chronicles of England, Scotland and Ireland”.
Shakespearc borrowed the circumstances for
Duncan’s murder from the murder of King Duff
by Donwald. Sir Herbert Gricrson points out
that Shakespeare found in Holinshed’s Chronicles
not just the facts, “but the tone and atmosphere f
the Celtic and primitive legends of violent deeds
and haunting remorse... "’ ....“story after stor
told him of men driven by an irresistible impulse
into deeds of treachery and bloodshed , but haunt-
ed when the deed was done by the spectres of con-
science and superstition.”(1)

Shakespeare made free use of H linshed’s
Chronicle, Thus he sh rtened Macbeth’s reign
from seventeen years to about ten week. The
three campaigns in which Macbeth had fought
are fused into one. He also excluded any hint that
Macbeth possessed some right to the throne.
Shakespeare’s Macbeth is a mere usurper, an
“untitled usurper and tyrant”(2)While in Holinsh-
ed, Macbeth is decided” to give commendable
laws to the country, to maintain justice and to
punish all enormities and abuses”, Shakespeare’s
Macbeth respects no justice and shows no mercy.
This change has both dramatic reason and reasons

of other kind.

The defamation of Mac eth culminates in this
playbecause it was written for king James’ comp-
an of players. But still we admit that Shakespeare
endowed his character with nobilits and “human
kindness”. Shakespeare’s Banqu is different from
that appearing in Boece’s and Holinshed’s Chron-
icles. Shakespeare couldn’t present Banquo, King
James’ mythical ancestor, as an accomplice in a
murder. On the contrary, his Banquo is honoura-
ble and loyal, knowing nothing about Macbeth’es
intentions:

“In the great hand of God I stand and thence
Against the undivulged pretence I fight
Of treasonous malice.”

Bradley deduces from this that Banquo althou-
gh first no accomplice, later bec mes one, because
only his master and he knew about the Witche’s

(1) J.D.Wilsen-ThéWorks of Shakespeare—, Cambridge London 1970

(2) Ibicem.
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prophecy and he does nothing to divilge the
murderer.

In Wilson’s conceptio , Bradley is wrong,
because King James' ancestor couldn’t be “a
coward time-server or privy to the assassinatior
of his liege lord”. Banquo was simply following
the precepts of his distinguished successor King
James who, in his “Trew Law of Frec Monarch-
ies”, underlines that once a king has been crow -
ed, whether a tyrant or a monster to the world,
his subjects must pay to him obedience. Thus
until Malcolm (the true heir to the throne) appears
Banqu must behave like a loya subject-as he
does.

Many critics consider Lady Macbeth as a chara-
cter entirely created by Shakespeare’s pen. This
because the see in H linshed’s Chronicles the
onlysource of the play. Mrs. Stopes (1) pointed
out in “Shakespear’s Industry” that Shakespeare
was probably acquainted with a Scottish source,
namely withWilliam Stewart’s “Buik of the Cro-
niclis of Scotland”. This manuscript relates that
Macbeth’s wife called him a coward who isn’t
able to take the “task of removing King Duncan”.

A much discussed problem is that of the nature
of the threeWeird Sisters. In Holinshed’s Chroni-
cle Banqu is promised by Norn-like “godesses
of destiny” that the House of Stewart should
occupy the throne.

They are presented as “women in strange and
wild appearell, resembling craatures of an elder
world”. But the figures described by Holinshed
do not resemble the “foul hags rising from hell
to claps of thunder, grinning and capering in ob-
scene dances, gloating over parts of dismembered
bodies”’1) that we find in Shakespeare’s “Macbe-
th”. As all critics have noticed, they have some-
thing sublime and, at the same time, a trait disting-
uishes them from the ordinary witches. They are
neither Nornsnor witches. What then are they?

The conclusion is that the are Shakespeare's

creation.

4) THEMES, IMAGERY, ATMOSPH-
ERE

The dramatic masterpiece ‘‘Macbeth” with
2, 084 lines is Shakespeare’s shortest play. Most
critics believe that it was written about 1606.
Later, passages were added to an already existent
text! — this in order t please King James. It is also
possible that the 1606 text was an 06 ridgement
of a longer play. There are serious doubts about
the autenticity of the passages 3,5,4.1 39-43,4. 1
125-132)1 It is believed that the interpolations
belong to Thomas Middleton, who used in the
above mentioned passages the iamdic metre
instead of the trochaic metre.

“Macbeth’ is one  f Shokespeare’s most diffic-
ult plays to classify. This tragedy has meant diffe-
rent things to different generations. In Shakespe-
are’s time, Seneca was the ideal for tragedy. The
main purpose of a tragedy was to teach and to
delight. Thus “Macbeth”, presenting a tyrant in
action, his soul and thoughts and the just retribu-
tion that awaits him - fitted this conceptio .
There are also the dialogues between Malcolm
and Macduff on bad and good kings with the
purpose to teach his country men. Campbell2)
said about “Macbeth” that it is “the greatest tre-
asure of our dramatic literature”.

Generally , “Macbteh” is best interpreted
through its themes and imagery, not throug
characters. It is a play about the disintegration of
the state of man, the state he makes his.

Generally it is called a play about ambition.
But ambition is just one of the names for the
impulse that Macbeth finds when looking in
himself. A.P. Rossitert) calls it a “particular
will”, a Shakesperean phrase for a force as much

(1) C.C.Stopes-Shakespeare’s Industry-1916, page 173
(2) J.DWilson-ThcWorks of Shakespeare ! Cambridge London 1970, page 8
(3) A.C.L.Brown-The Tragedy of Macbeth-New York, 1924 page IV

(4) L.B.Campbell-Shakespeare Quarterly

(s) A.P.Rossiter-D. Angel with Herns-London, 1961, pafe 211
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of the “blood” as the intellect: ““Macbeth’a im-
pulsion to assert his pattern on the w rld, to make
Macbeth Sc tland. Instead he finds that he has
made Scotland Macbethis has
infected a2 whole country, even the whole uni-
verse.”

damned soul

“Macbeth” is Shakespeare’s most profound and
mature vision of evil. The evil is not relative, but
absolute. This evil being absolute and therefore
alien to man, it is inessence shown as inhuman
and supernatural.

The lif e-themes that oppose evil are: warrior
honour, imperial magnificence, Sleep and feasting
and ideas fcreation and nature’s innocence.

Macbeth is from the first a courageous s Idier.
His warriir-honour is emphaslzed (“brave Macb-
eth”, “noble Macbeth”, “peerless kinsman”).

In the beginning, Macbeth.s honourable valour
is contrasted with the traitor’s ignoble revolt. The
value of warri rship cannot be dissociated from
allegiance : it is one with the ideal of kingship
and imperial power. But against this bound evil
is urging Macbeth.

Macbeth fears only the unreal evil, the abstract
and absolute fear. He lacks spiritual courage to
meet this evil on its own spiritual terms and hence
projects his disordered soul into action and murd-
ers Duncan. His fearful conscience will not let
him rest there and he commits more murders.
He is all the time flying from the evil instead of
facing it. But at the end he emerges fearless. By
his bloody deeds he has finally conquered his fear
of evil, that is his fear of fear:

“I have supped full with horrors,
Direness, familiar to my slaughterous thou-
ghts, Cannot once start me.”

He sees himself a criminal, sees the evil in him-

self.

L

Not only Macbeth, but all are paralysed by fear
during the action. At the beginning we have
courage, honour under Duncan’s rule. But the
valour of Scotland is temporarly smothered by
evil. But in the end courage emerges victoriously.

Macbeth fails trying to advance from deserved
honour to the high kingly honour to which he
has no rights. He is never properly king. He does
not receive any joy from the imperial magnifi-
cence to which he aspired.

Sleep and feasting are important. Peaceful sleep
is often disturbed by nightmares. Macbeth murde-
red Duncan in sleep after feasting him. Macbeth
does more than murder a living being; he murders
life itself. Because he murders hospitality and
sleep, therefore his punishment is a living death,
without peaceful sleep or peaceful feeding. Mach-
cth finds he has “put rancours in the vessel of his
peace”. He cannot feast with his lords in peace
and harmony. Banquo’s ghost forbids Macbeth
to enjoy hospitality and feasting which he has
desecrated. In the cavern of theWeird Sisters we
watch a davil’s banqueting — the banquet idea
has been inverted. Instead of suggesting health,

this one is brewed to cause “toil and trouble”.

Nature in its purity is another “life-theme”.
But nature is here seldom presented in purity and
grace. Nature references blend with human

themes especially in point of childbirth and child-
hood.

“Nature’s creative beauty is remarked by
Banquo: “This guest of summer

The temple-haunting martlet, does approva
By his loved mansionry, that heaven’s breath
Swells wooingly here: no jutty, frieze,
Buttress, nor coign of vantage, but this bird
Hath made his pendant bed and procreant
craddle Where they most breed and haunt,
Ihave observec The air is delicate.”



Macbeth'’s crime is a blow against nature’s unity
and peace Innocent nature is in agony. “Macbe
th”" is “the picture of blood in the night”(r). It
focuses on the individual destiny.

The central idea of the play is that the moral
order exists in the microcosm, there is no escape
from conscience; man is at once a criminal and
his own exccutioner. Macbetb is his own antago-
nist and he fights a doomed battle against himself
and against the World. The usual Shakespearean
conception of tragedy is reversed. Instead of a
hero basically better than the world he lives in,
we have a villain-hero whose mental struggle
and defend are repeated in his wifc’s conscience.
The development of the story showsthat eventally
evil is destroyed both in the practical and psycho-
logical spheres.

All Shakesperean tragedies have a special tone
or atmosphere. This holds good especially for
“Macbeth”. Darkness, we may say cven blackness
broods over this tragedy. Almost all the scenes
take placc at night (the vision of the dagger, the
murder of Duncan, the murder of Banque, the
sleep-walking of Lady Macbeth, the Witches
dance). Macbeth bids the stars to hide in order
to conceal his evil (“black) desires. Lady Macbeth
calls on thick night to come with the smoke of

hell.

In this tragedy the sun shines just two times.

The impresion that this tragedy leaves is not of
unrelieved blackness but of colour. It is a black
night, but broken by flashes of light and colour.
(Lights of the thunderstorm in the first scene, the
daggar glittering before Macbeth’s eyes, the torch
which Fleance carried to light his father to death,
the torches when the ghost appeared, the flames
beneath the boiling caldron from which the
apparitions in the cavern rose, the candle-light
that revealed to the Doctor and to the gentleno-
man the blank cyes of Lady Macbeth).

And above all the colour is the colour of blood.
The image of blood is continually forced upon
us not only by events but also by full description
and even by the reiteration of the word in many
parts of the dialogue. “It is as if the poet saw the
whole story through an ensanguined mist, and
asif it stained the very blackness of the night”(2).

The vividness, magnitude and violence of the
imagery contributes to form the atmosphere of
the play. Images like thosc of pouring the sweet
milk of concord into hell of the carth shaking in
fever, of the mind full of scorpions, and the tale
told by an idiot full of sound and fury-all keep the
imagery moving and don’t permit to dwell on
thoughts of peace and beauty.

Nature is sympathetic with human guilt (the
owl clamours all through the night, the crying of
crickets, the croak of the raven).

Shakespeare conceives man in the power of
secret forces independent of his will. Thus on
Macbeth'’s face appear things that he tries to conc-
cal. Macbeth relapses from conversation into
reverie, during which he gazes fascinated at the
image of the dagger.

To these, there are allusions to sleep, man’s
halfconscious life, the terrible dreams of remorse
and abnormal disturbances of sleep. The impor-
tance of these devices is clearly shown by A.C.
Bradley(3)?

“All this has one effect, to excite supernatural
alarm and, even more, a dread of the presence of
evilnot only in its recognized seat but all through
and around our mysterious nature. Perhaps there
is no other work equal to “Macbeth” in the
production of this effect.”

This effect is enhanced by a literary expedient,
irony In this tragedy, we have a special kind of
irony. It is the irony on the part of the author
himself, and especially the “Sophoclean irony”’
which consists in the speaker’s use of words bear-

(1) Shapespeare’s world of Jmages—A.D. Staufter Jndiana Uniuersity Preas. Bloomingtob- London.
(2) A.C.Bradley-Shakespcarcan Tragedy-London, 1965, page 281
(3) A.C.Bradley-Shakcapercan Tragedy-London, 1965, page 331



ing to the audience, in addition to his own meaning
aifurther and ominous sense , hidden from him-
self and: usually from the other persons on the
stage. Thus the first words spoken by Macbeth:

“So foul and fair a day L have not seen”

They are a surprise for the reader because they
re call the words of theWitches in the first scene:

“Fair is foul, and foul is fair”.
A further example are Lady Macbeth’s words:

“A little water clears us of this deed. How
easy it is then...”, because they summon up the
picture of the sleep- walking scene.

The arrival of Malcolm’s armies bring the
delirious dream in wich Scotland was dived to
an end. A clear daylight disperses the imaginative
datk. The change is remarkable. There is move-
ment, surety, colour.

5) CHARACTERS

From this background stand out the two grest
terrible figures, Macbeth and Lady Macbeth,
who leave in the shade all the other characters of
the drama. They cannot be detached from the
atmosphere which surrounds them and whic
contributes t their shaping. Both these charac-
ters are moved by the same passion, ambition.
To a certain extent they are alike. They are b m
to rule-proud and ¢ mmanding. In them we can-
not find any altruism, any thoughts f r the welfare
of the neighbour. “Not that they are agoicts like
Jago ; ot if theyare egoists, there is an egoisme
adeux. They have no scparatc ambitior .”’)

Both think and act for the same purp se-to
fulfil their ambition t reign.

In therr enterprise they supp rt onc another.
They suffer together. In the first part of the play,
they arc of equal imp rtance, but as the play g es
on, sh¢ retires more and m re on the background
and he becomes the leading figure.

MACBETH

The figure of Macbeth was much discussed by
critics. Schlegel said that Macbeth is “an ambi-
tious but noble hero, yielding to a deep-laid hell-
ish temptotion, and in whom all the crimes...
cannot altogether eredicate the stamp of native
heroism”.

Gocethe ranged Macbeth with Hamlet and
Brutus.

Coleridge spoke of Macbeth’s heroic chara-
cter:

“Most critics see Macbeth as a man of ambition,
imagination and action, wh ino the hour of success
succumbed to temptation and reaped the whirl-
wind of his misdeeds.”2)

Macbeth, the cousin of a mild and beloved king,
is introduced to us as a valiant warrior who cover-
ed himself with glory in a campaign. His courage
never leaves him, in spite of all obvious dangers.
He is rough, inspiring fear and admiration.
In the beginning he was “honest”, trusted by
everyone. The brave and good Macduff “loved
him well”. But at the same time he was exceed-
ingly ambitious. This tendency was strenghtened
by his merriage, and also by his great success and
the consciousness of exceptional powers. His
ambition becomes a passion. The better feelings in
him are defeated by ambition. Their struggle
leave him wretched. On the other hand, his pass-
ion for power is so strong that no inward misery
could persuade him to advance from rem rse
to repentance.

Macbeth has a double nature: he is 2 “poet
with his brain and a villain with his heart”, he is
“half-away between the mere man of thought,
like Hamlet and the ideal man of action, like
Othello”. 3)

Macbeth is transformed carly in the play from
a man of action into a man of thought.

(1) C.A.Bradley-Shakesperean Tragedy-London, 1965, page 203
(2) A.H.R.Fairchild-Shakespeareand the Tragic Theme-University of Missouri, 1944, page 58
(3) A.H. Fairchild-Shakespeare and the Tragic Theme-Univ. of Missouri-Columbia, 1944, page 58



Through Duncan’s murder, Macbeth was
transformed from a man of outer view to one of
inner view, from an extrovertt anintrovert.

Macbeth, as a valiant warrior, was used to slay-
ing men, but this deed, killing a defenceless man
while sleeping was a shattering, transforming
experience. His transformation. is the key, if there
is one, to the solution of apparent contradictions
in Macbeth’s character and in the play.

Courage was once a virtuc in Macbeth, but at
best it was physical not moral courage, as act I
makes it evident. The honour he sought was
external and artificial, never a true m ral senti-
ment. Macbeth’s goodness lacked both quality
and range.

Another contribution to the swiftness f his
transformation was the singlencss f his imagina-
tion. It was destructive, n. t constructive.

On the one hand this imagination is extremel
sensitive to impressions of a certain kind and on
the other hand, it produces violent disturbances
both of mind and body. Thanks to his imagina-
tion. Macbeth keeps contact with supernatural
impressions and he is subject to supernatural
fears. Macbeth’s better nature “instead of speaking
to him in the overt language of meral ideas, com-
mands and prohibitions, incorporates itself in
images which alarm and horrify. His imagination
is thus the best of him... and if he had obeyed it
he would have been safe.”’1) But both Macbeth
and his wife misunderstand it. This inability to
understand himself caused many false interpreta-
tions by actors and critics. They represent him
as 1 coward, cold-blooded and pitiless. In reality
his courge is frightful. He commits crime after
crime, though his soul torments him with shapes

of horror.

It is of great importance to understand the
strengoh of Macbeth's imagination. It is n t the

universal meditative iimagination of Hamlet. He
is not capable of Hamlet’s reflection on man’s
noble reason. Nor could he feel like Othell the
infinity of love. His imagination is narrow. What
frightens and appals him is the image of his own
guilt or bloody deed. These images possess him
wholly. Thus when the image of Duncan’s murder
rises from his unconsious mind, his hair stands on
end. And this not for fear of consequences, but
what really holds him back is the hideous vileness
of the deed. It is his soul speaking in the only shape
that can speak freely, that of imagination. So long
Macbeth’s imagination is active, we watch him
fascinated. We feel suspense, horror, awe.

Macbeth is generally said t be a bad actor.
Whenever his imaginstion stirs, he acts badly,
because it possesses him wholly and he cann ¢
keep control on his face. But when he is freed
from the bondage , he is firm, self- contrall~?
as in the scene where he asks Banquo about his
movements, which is important for the successful
arrangements of his murder.

The climax of the play, the decision to murder
Duncani 1s very interesting, because this is the
m¢ ment cf the birth of evil in Macbeth,.

Why do Fyield to that suggestion
Whose horrid image doth unfix myhair,
And make my seated heartknock at my ribg
Against the use of nature? Present fears
Are less than horrible imagining
My thoughts whose murder yet is but fan-
tastical
Shakes so my single state of manthatfnuctio
Is smothered in surmise, and nothing is
But what is not.”

Macbeth may have had ambitious thoughts
before, may even have intended the murder,
but now, for the first time, he feels ite oncoming
reality. This is the mental experience which he
projects into action, thereby plunging the land,
too, in fear, horror, disorder.

() AP. Rossiter—Angel with Horns-London, 1961, page 214
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“Nothing but what is not” - reality and unrea-
lity change places. We must apprehend Macbeth
as though in a dream, para. lysed. He is a helpless
man in a nightmare. He may struggle, but he can-
not fight. By his nurder, he isolates himself from
humanity.

Although his ambition is strong, his better feel-
ings oppose to the carrying out of the crime, a
great deal. He feels the enormity of his purpose
and neither his ambition, nor the prophecy of
the Weird Sisters could have persuaded him to
carry 1t out. But with the aid of Lady Macbeth
he overcomes his feeling. The deed is donc in hor-
ror without any desire of glory.

No man can be innocent when his advantage
is concerned. He can be blind or he can see, and
then he can use his will to reject the evil, to follow
it in moderation cr to Follow it relentlessly. Mac-
beth does the last. He recognized at once the imp
ulse, this temptation, and the fearfu surrender it
demands.

“Macbeth’ has been often compared to the Gr-
eck tragedies in which the hero or heroine feels a
compulsive force driving them to deeds cither
wrong to themselves or of direct consequence.
The Greek hero pursues a mistaken good. Unlike
the Greek heroes, Macbeth acts fully aware of the
evil he is submitting himselif to.

When the dreadful deed is fulfilled, he becomss

aware of its futility:

“Had I but died an hour befcre this chance
I had lived a b ossed time; from this instant
There’s nothing scrious in mortality,

All is but toys. ren wn and grace is dead;
The wine of life is drawn, and the mereless
Is left this vault to brag of.”

The history of Macbeth after the murder of
Duncan is psycholo gically the most remarkable
exhibition of the develop ment of character

The heart-sickness of Macbeth, which comes
from his perception of the futility of the crime is

not his habitual state. And this for two reasons.
The consciousness of guilt is stronger in him than
the consciousness of failure. Because of it he
cannot sleep, his mind is “full of scorpions”.
And on the other hand his ambition, his love of
power are too strong to permit him TO GIVE UP
even in spirit. He forces the world and his own
conscience, desperately, but never thinking of
acknowledging defeat. He challenges his fate.
The result is frightful. His thoughts move all in
the same direction - to be secure and for this he
commits other crimes.

Macbeth fears Banquo and for this he must dic.
He believes that if the bloody deed will be done
by other hands, the idea of nurder will not haunt
him. But he is wrong. Trembling, he has to face
the image of his bloody deed. Now it is Macduff
that spoils his sleep. He goes to seck the Witches.
He wants to know the worst. They tell him that
he is right to fear Macduff and also they tell him
to fear nothing for none of woman born can
harm him. He feel that the two statements are
at var ance. He decies not to sparc Macduff hears
that Macduff has escaped he is not desperate. He
can still destroy. He becomes a tyrant, a terror of
his country.

If we try to extract Macbeth as a character, as
a real person, then we come to the conclusion
that he has no nobility of mind and no independ-
ent strength of will.

But we cannot treat Macbeth, Lady Macbeth,
Bangquo as thus-they are part of a pattern, they are
images or symbols.

“While a humen being cannot be simoultaneo-
usly full of the moral awareness of evil and fuly
engaged in doing it, wholly aware that the only
motive he can offer himself is inadequate, those
symbols we call dramatis personac not only can
be, but must be, if the full weight and pressure
of their acts are to be felt by the reader’s or audi-
ence’s mind.”’1)

In“Macbeth”  Shakespeare symbolizes the

(1) A.P.Rossiter-Angel with Horns-London, 1961, page 217
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forces that operate in every moral conflict. Every
conflictn reveals something powerful and apparen-
tly ungraspable. Its the passionate will to self-assert-
ion, the impulsion to force the world to one’s

pattern.Shakespeare presents it as a force producing
disorder in man and nature.

Macbeth becomes the symbol of antagonism
(determination to force one’s will and the futility
of doing so coexist in his mind) and self-assertion.

2) LADY MACBETH, though drcadful,
is sublime. She shares certain traits with her husb-
and. Bur she is distinguished from him by a strong
will which holds in check imagination, feeling

and conscience.

To her the prophecy of things that will be,
becomes immediately the determination that
they shall be. She knows the weakness of her
husband and she decides to counteract it. She
rouses him with a taunt no man canbear—the word
“coward”. Her passionate courage sweeps him of
his feet. When she becomes aware of their deed,
no word of her own suffering, no word of compl-
aint escapes her when others are by. ?he helps
him but she never asks his help. she leans just on
herself. (Though appaling, she is sublime.)

She is inhuman, she feels no pity for the good
old king.

However, at first sight, there is a certain dis-
crepancy between the Lady Macbeth of the first
scene and the one of the sleep-walking scene.
At a deeper insight, we find the proof that this
latter scens was prepared. Thus when she was
informed of Duncan’s murder, she exclaims:

“Woe, alas!
What, in our house?”

This mistake in her acting shows that she doe
not even know what the natural feeling in such
circ mstances would be. Also she had always the
bent to counteract the “human kindness” of her

husband.

Besides, in these earlier scenmes, we find the
traces of femimne weakness which account for
her later failure. She exerted her will not only to
overpowcr her husband’s resistance, but also some
resistance in herself. The determination to repress
the inward resistance is clearly expressed in her
invocation to the spirits of evil:

... Come, you spirits

That tend on mortal thoughts, unseme here
And fill me from the crown to the toe top-
full Of direst cruelty ! Make thick my blood;
Stop up the access and passage to remorse
That no compunctions visitings of nature
Shake my fell purpose, nor keep peace bet-
ween The effect and it! Come to my woma-
n’s breasts And take my milk for gall, you

LR]

y . A
l]llll’d ring ministers, . ...

The greatness of Lady Macbeth lies almost
wholly in courage and will.

Compared to her husband, she has but little
imag ination. Thus to her blood on her husband’s
handsdoes not suggests only and to her it is merely
“this filthy witness”. To her, blood suggests just
disgust and practical canger.

Even in the slecp-walking scene, where her ima-
gination breaks loose, she uses no such images as
Macbeth.

Lady Macbeth admires her husband and thinks
he is a great man. Her ambition for him proved
fatal to him. She believed she was helping him to
something that he didn’t have the nerve to atte-
mpt. So a great share in the crime belongs to her.

Dr. Johnson says: “Lady Macbeth is merely
detested”. On the other hand, the criticism of
the last century tends to sentimantalize this chara-
cter.

“The scopc and sweep of her evil passion is
tremendous, irresistible, ultimate. She is an embo-



poiment for one mighty law-of cvil absolute and
xtreme.’'1)

Creating the character of Lady Macbeth, Sha-
kespeare meant the predominant impression to
be one of awe and horror, the sleep walking scene
inspires pity but the prevailing feeling is that
of awe.

Campell insisted that in Lady Macbeth’s misery
there is no trace of contrision. A.C. Bradley 2)
states : “Fromt he ragic poin of view we may

truly say that she was too great to repent.”

Macbeth and his wife struggle to enhearten cach
other, but their terrible deed has condemned them
each to suffer in solitude.

“The two principal figures are the greater and
the nobler even in their severed love, because
they learned through their mental suffering that
th= moral world cannot be outwitted or outwill-

ed."3)
3) BANQUO

The character of Banquo is interasting fr m the
point of view of the changes that take place in
him because of the influence of theWitches apon
him. There is a strong contrast between him and
Macbeth.While Macboth is a guilty man, Banquo
sppesrs as an innocent one. He can be described
as a victim of théWitches.

After he heard the predictions concerning him
and bis descendents, he does not show any desires
to know more. He is just amazed and wonders
if they were but hallucinations.

When Ross and Angus hail Macbeth as Thane
of Cawdor and Clamis, he exclaims: “What!
Can the devil speak true?”” Now he believes that
theWitches were real beings.When Macbeth pro-
poses him to discuss later the predictions he ans-
wers cheerfully: “Very gladly. ”. At Macbeth’s
castle Banquo refers for the first time to the subject
unprovoked. He repels “the cursed thoughts”.

But still they are “thoughte not mere racollections
and they bring with them an undefined sense of
guilt.

His reaction when he hears of Duncan’s murder
is one of repulsion. He suspects the truth at once.
He is full of indignation and determined to play
the part of an honest man. But theWitches and his
own ambition conquer him. When we see him
on the last day his life we rind that he has yielded
to evil. His punishment comes swiftly.

THE PORTER

Few scenes in Shakespeare have provoked more
laughter in the theatre than the Porter-scene
(ILIII). The obscenities which puncuate the por-
ter’s remarks are inextricably linked to a string of
references to hell and the devil.

Macbeth’s porter, asleep when he ought to have
been awake and on duty stumbling towards the
castle gate, still rubling his bleary cyes and hastily
adjusting his costume, arouses a host of personal
associaticns for everyone in the audience and is
a sure-fire-raiser of laughter in consequence.
The fact that mn this mstance he 1s suffering from
a bad hangover only adds to the fun. Yet it is in
this addition that the trouble begins, for out of
itspring the particula obscenities through which
the Porter gives expression in hislanguage both
to his predicament and to his feclings.

The Porter receives no answer to his thrice-
repeated: “Who's there?”. The questions are
answered rhatorically by the Porter himself.

When he asks for the first time he is still firmly in

his dream-world. When he asks for the second
time he is already beginning to slip out of his
dreams.

By the time he has repeated this question a third
time, the chill of dawn is bringing him swiftly
back to reality.

The Porter opens the gate and Macduft enters.
The Porter asks for a tip: “I pray you, remember

(1) GWilson Knight-Th¢Wheat of Fire, London, 1972, page 152
(2) A.C.Bradley-Shakesperean Tragedy, Londen, 1975, p. 318
(3) GWilson Knight-TheWheelof Fire, London 1972 page 153
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the porter!” This remark is ambivalent, for it
can be addressed by the actor b th to Macduff and
to the audience. As in the Porter’s drcam it is two
worlds at once, that of Macbeth’s castle and ano-
ther onc. It was Jesus who, with a loud kn cking
entered Hell-castle in scarch of Satan. At this
moment, we don’t know that Macduff will be
the avenger, but Shakespeare gives us, in his use
of the porter, a clear hint of what to expect.

In the following discussion with Macduff, the
Porter sobers up and drops every aspect of his earlier
hallucination but in the ribaldry of the language,

humour and gesture, he ramains equivocal.

4) THE MINOR CHARACTERS are
sketched lightly and are s 1dom developed further

than the action requires. Shakespeare instinctively
felt that to give too much individuality to the
minor characters means to diminish the effect
that the main characters produce. As a good artist,
he sacrificed the part for the whole . Shakespeare
treated the subject of Macbeth in a manner some-
what near to that of Seneca. The play surprises
through simplicity.

There are threc passages of grest importance,
sccuring variety in tone: the passage where the
Porter appears, the conversation between Lady
Macduff and her little boy and the scene wherc
Macduff receives news of the slaughter of his
family.

The human cast (except Murderers and Porter)
are antithescs to the two protagonists.

5) THEWEIRD SISTERS

They symbolize ** he horrifying old dis rust of
na ure”, the dread of unintelligible, the” threat
of the uncontrollable world cith which humanity.
is helplessly and irrevocably involved.”(1)

They arc presented as “women in strange and

wild apparell, resembling creatures of an clder-
world. But the figures described by Hclinshed

don’t resemble with (as J.D. Wilson expressed it)
“the foul hags rising from hell to claps of thunder,
grinning and capering in obscene dances, gloating
over parts of dismembered bodies.”(2)

As all critics have no iced, they have something
sublime and evil at he same ime, a rait that
distinguishes them from the ordinary witches.
They are neither Norns nor witches. The concl-
usion is that they are Shakespeare’s creation.
J.D.Wilson(3) writes: “TheWeird Sisters in ‘Mac-
beth’ are the incainalion of evil in the universe,
all the more effective dramatically that their
nature is never defined . “Now we quote Charles
Lamb(4): “They are foul anomalies of whom we
know not whence they are sprung, nor whether
they have beginning or ending. As they are with-
out human passions, so they seem to be withous
human relations. They come with thunder and
lightning, and vanish to airy music.”

They set the play moving.

The Witch-scenes exercise a great influence
upon the reader’s imagination. There are two
main trends in the critics’ views concerning their
imaginative effect.

On the one hand, theWeird Sisters who have
undoubtedly a great part in the atmosphere, are
described some times as oddesses or even as fates
But this 1s not true. They are old women, poor
and Uragged, full of vulgar spite. From Holinshed
Shakespeare used just a phrase “weird sisters”.
Shakespeare’s Witches owe all their power to
spirits and fates cannot have masters. They are not
Fate, because Macbeth exercises his will from
the first to last. Their influence on Macbeth is
great, but it is just an influence. When Macbeth
heard their prophecies, he started with fear and
no innocent man would have conceived immedi-
ately the thought of murder. Their prophecy
revealed to Macbeth his inward guilt. He is free
to accept or to reject the temptation, but the tem-

fay P Fryc-TheIdcca of Greek Tragedy-Nebraska Univ. tudics, 1913, pagef
() J-DWilsen-TheWerks of Shakespeare, Cambridge London 1970, page
(3) j.DWilson-Tthorks of Shakespeare-London, Cambridge 1970, page

(4) Charles Lamb-Miscellaneous Prosc



ptation was already within him. MaMacbeth
himself is aware of his guilt and never tries to shift
it upon them.

The opp site interpretation states that theWeird
Sisters and their prophecies ate symb lical repre-
sentations of thoughts and desires hidden in Mac-
beth’s unconseiins. This could hold good for the
brophecy of becoming a king, but it’s impossible
to believe that Macbeth had any idea about Birn-
amWood or the man not born of woman.

TheWeird Sisters offer very great difficulties to
the modern reader. They evoke the horror of that
“undernaurte” which is the compulsion (or tem-
ptation) in Macbeth. “They symb lize not our
idea of, but our feelings about everything in the
world that justice, humanity, morals, law exist
to controll.”’1) All destructive and disorder phen-
omena are associated with them. Mostly these
phenomena destroy the human society.

For finding out what Shakespeare tried to sug-
gest, we have to examine the passages (clements
of order) which stand in opposition to the chaos
for which theWeird Sister stand.

The images that Banquo mentions have the
purpose to present impressions  f the natural order
which Macbeth’s actions violate.

The conversation between Lennox and a Lord
has the function of a chorus commentary, especi-
ally when the Lord motivies Macduff’s flight to
England.

“That by the help of these~with him above
To ratify the work-we may again

Give to our tables meat, sleep to our nights,
Free from feasts and banquets bloody knives,
Do faithful homage and receive free honours
All which we pine for now.”

This building up of symb Is of sccurity and pe-
ace gives the acene in England its place in the stru-
cture of the play. It follows the murder of Lady
Macduff and her children and the sleep-wslking
scenc. They are linked by Macduff’s lament on

the state of Scotland and Ross’s revelation of this
last slaughter.

This impulae of self-assertion, to dominate
through power, makes a world in which all men
are enemies; enemies te one an ther, t— all nature,
to themselves. The final fruit is that you find that
even to the m st powerful of human will here is
always some further power lacking. Beyond this,
there lies the desperate determination that verges
on madness.

“For mine own good

All causes shall give way“~ and finally the ¢ la-
pse when he can see the world as a pr cession of
fools by candle-light, and life as an acter in an
idiot-melodrama, signifying nothing! The final
Macbeth is a human mind dwindled down to one
faculty : faith in force, against all sense and consc-
ience. The desperate Macbeth has lost that touch
of the demi-god he first possessed.

The Weird Sisters are objectively conceived-
they are not the subjective effect of avil in Macbeth
mind (like the dagger and the ghost). Within the

Macbeth universe, they are independent entities.

5) SHAKESPEARE’S ETHICAL SYMB-
OLISM

In Shakefpeare’s ethical symbolism the macro-
cosm governed by God, is imagined in the state
controlled by the King who is divine, and in the
controlled by the King who is divine, and in the
microc sm, Man. The release of the mysterious
forces that reside in the microcosm destroyes the
illusion that holds the state together and disturbs
the conplete order of all nsture. This release of
the subhuman forces makes impossible for men to
know themselver, for between good and evil
there is no clear boundary. Men fear and do not
know why, like brutes. But they are worse than
animals, bedause “they know they do not know”
and thus experience the horror of the incompre-
hensible. Critics on agree this point, that this is what

(r)y AP Rossiter—Angel with Horne, London, 1961, page 221



gives to the play the ‘nightmare quality”. The play
suggests the viison of a world acting under hid-
cous compulsions.

7) PLOT

The play opens with the brief scene of the three
witches which, point to resemblances with the
“Spanish Tragedy” (Thomes Kyd) and the Ger-
man vision of “Hamlet”-*“Fratricide Punished”.
The purpose of this scene is to create an adequate
atmosphere. After this scenc the plot moves
quickly. Banquo and Macbeth appear.

In the fifth scene Lady Macbeth appears. Lady
Macbeth reveals herself in commenting on her

husband.

Then the soliloquy of Macbeth “If it were
done, when ’tis done, then’t were well”, is a piece
of magificene poetry. This is the only place where
Macbeth claims our moral sympathy. The only
motive f r his deed appears to him as being
futile. His wife overcomes him by greater will.

By means of irony she masters him.

oThe passage where Macbeth is climbihg the
staira to the King’s room is one of the finest exa-
mples of atmosphere in all this drams. Macbeth
secs himself as the embodiment of universal mur-
der and when his wife appears, the contrast betw-
cen them is emphasised. The scene reaches its
culmination with the sudden knocking at the
castle gate, fact that affects the two diffcrently: to
him it is the final realization of what he has done,
for her— the fact that the traces should be quickly

removed.

oThe murder is discovered, the blame falls on

E]
the grooms, Duncan’s sons flec.

“Macbeth” falls into three parts:

1) Macbeth killed the King, but allowed the

ultimate avenger to cscape.

2) Macbcth tried to dafend Fate by murdering
Banquo and his son Fleance. This part follows
the same pattern as the first one: the prophecies,

X

the murder, the escape of the most unimportant
victim, Fatc is still undefeated. This part culmina-
tes in the Banquet scens. Macbeth’s imagination
had created a visible spectre of the bloody danger
— the phantom of his. victim Lady Macbeth has
a double role- to pacify her hysterical husband and
to persuade the guests that cverything is all right.
But the Lords have understood. After this scene,
when being alone with his wife, Macbeth suffers

a change.

3) Part three comprises act IV and act V. These
two acts show how Fate. having cheated Macbeth,
proceeds to destroy him. It opens with the three
witches (like part onc). Macbeth demands their
help and they let him know the three conditions.
Macbeth appears here completely degenetated
from the ambitious hero who raved Scotland.

The conversation Malcolim ~Mazduft shows
how Malcolm tests Macduft’s integrity and reac-
hes its climax when Macduff hears about the
nurder of his household and cries.

The next scene, in contrast with the preceding
one, shows us Macbeth’s lonely wife on the verge
of breakdown It is too late that she found out
that, when killing Duncan, they had murdered
sleep and all Neptuhe’s water could never wash
away the blood.

The sleep walking scenc is full of a superbe
dramatic irony as in her unconscious self-revela-
tion her mind preserves events from the past.

In the finsl soliloquy of Macbeth, the realization
of his punishment is evident. Everything is futile,
all the murders he had commited are futile, for
life itself is futile.

9) STYLE

Probably in no play of Shakespeare there are
so manyquestions asked. Questions succeed each
other quickly throughout the scenes. Amazement
and mystery are in the play from the begiming
and are reflected in continual questions. Questions,



rumous, startling news and uncertainties are
every-where. Darkness, blackness peimeats the
play. The greater part of the action takes place
in the darkness of night. There are a lot of refere-
nces to darkness. Thus Lady Macbeth prays:

“Come, thick night,
And pall thee in the dunnest smoke of Holl...”
And Macbeth:
“Stars, hide your firas.
oLet 1o light see my black and decp desires...”

This world of doubts and darkness gives birth
to strenge and hideous creatures. The darkness,
light and colours that break it, the storm, all con-
tribute to inspire dread and horror when theWito-
hes or the Cnost appear.

“The very style of the play has a mesmeric,
nightmare quality, for in that dream—conscious-
ness, hateful though it be, there is a nervous tens-
ion, a vivid sense of profound significance, an
exceptionally rich apprehension of reality elec-
trifying the mind: one is in touch with absolute
evil, which being absolute, has a satanic eaut
and attraction, drawing, paralysing.”’1)

This quality is in the poetic style: the language
is tense, nervous, without the visual clarity of
“Othello’’ or the solemmty of “Timon of Athens”

oLady Macbeth is the only one of Shakespeare’s
characters, who on 2 last appearance is denied the
dignity of veise. Shakespeare believed that the
regular form and rhythm of verse would be inap-
propriate where the mind has lost its balanca
(somnanbulism).

The essential structure of “Macbeth’™ is to be
sought in the poetry.

In none of Shakespeare’s tragedies there is any-
thing superfluous but it is perhaps “Macbeth”
that gives the kcenest 1mpression of economy.
The action moves directly and quickly to the crisis
and from the crisis to the full working out of plot

and theme.

“The contemp rary tendency was t wards 2
richly decorated style. In accordance with this
tendency, Shakespeare contrived in ‘““Macbeth”
to combine wealth of ornament with an effect of
marvellcus condensation. Without doubt the
extraordinary distinction of the style, clectric with
thought and imagery, replete to the point of
obscurity, but always completely responding to
the changing moods of speaker and situation, is
one of the main reasons for the impressiveness

of the play. ”’2)

10) STAGE HISTORY

If the interpolations were made, as it is supposed
by Middleton in his later years, “Macbeth” must
have held the stage after Shakespoare’s death. In
the carly years of the Restauration , “Macbeth”
was revived with the famcua Betterton, as Mache-
th, in 1664. In this version, there are added several
songs for theWitches, evidently from the pen of
Davenant and also one of Middleton’s songs.

It a series of performances which began in 1972,
Betterton used Davenant’s rewriting of “Macbe-
th”” and the accompanying music which is attri-
buted to Locke. In Davenant’s version there are
alteretions in Shakeapeare’s metre, dilution of
Shakespeare’s nore difficult phrseas.Also to suit
the pseudo—classic fashion of the day, Davenant
brovided much declamatory rhetoris for Lady

Macduff, caused the murder of Macduff-
’s children, to take place off the stage, and made
Maeduff enter at the end, not with Macbeth’s
head, but with his bloody sword.

When Garrick first appeared in the part of Mac-
beth, in 1774 and again four years later with Mrs.
Pritchard as Lady Macbeth, he sdvertised that
he would give the play “as writen by Shakespeare.
He indzed discarded Davenant’s version, but he
retained the singingWitches, and edded of his own
composition a dying speech for Mac cth, which
allowed him to keep the stage till the last. Garri-

(1) GWilsonKnight- TheWheel of Fire, London. 1972, p. 147
(2) A.CL. Brown-The Tragedy of Macbeth, New York, 124, 1.



ck’s version had a run of over one hundred years,
and the spectacular treatment of the witches
survived in part even longer. In short, a tendency
to turn the Weird Sisters into an infernal ballet
giving spectacular dances, although wholly at
variance with Shakespearc’s dignified eonception,
acems to have begun even  cfore the first printing
of the play in 1623. It culminated in the eighteent
century, and then declined , but traces of it even
yet becloud the practice of the stage.

Macklin in 1772 was the first acter to appear
as Macbeth in tartan and kilt. Kemble in 1794 with
Mrs. Siddons as Lady Macbeth, was the firts to
present the banquet scene without amy visible
spectre, a precedent that has been adopted by
Macready, Booth and Henry Irving, altough not
followed by Edwin Forrest, the Keans and others.

11)

The play is remarkeble for its insistence on the
political setting, which includes battles, intrigues,
and the convulsicn cf a kingdom, for its swiftness
and intensity for its general lack of appeal to ten-
derness or pathos, for the tremendous and unreli-
eved blackness ofits close.

CONCLUSIONS

Trying to summarize, we must clear some po-
ints and we must reveal s me very important
characteristics of the Shakespearean tragedy as a
whole and of “Macbeth” as the chosen example.

We may begin by trying to answer to a difficult
question, namely if “Macbeth” has a main hero
or not. Many rcadzrs will be tempted to answer
affirmatively to it, but, on the other hand, many
critics will be tempted to answer negatively. Why
is it so difficult to say whether the tragedy has a
main hero? Taking into account the title, it scems
that Macbeth is the central figure. But if we read
more carcfully the play, we are forced to admit
that Macbeth can be a victim of the circumstances,

or of the endless thirst of p wer of his wife, but
not the Hero. Perhaps this part may be played by
the Witches, who, by their prophecics, made the
characters act as they do.

Some critics — and we may quote Schlegel-saya
that theWitches did foreknow Macbeth’s future;
and what is forcknown is fixed; and how can a
man be responsible when his future is already
fixed? This is true to a certain extent, but not one

of the things forcknown is an action. Thisis just
as true of the later prophecies as for the firstd. But
we must not forget that Shakespeare woultd not
have introduced prophecics of Macbe th’s decause

he would probably have felt that to do so would

interfcre with the interest of the inward struggle
and suffering. And , in the second place, “Macbe-
th” was not written for students on metaphysics,
but for people at large. in conclusion, theWitches
and their prophecies arc to be taken merely as
symbolical representations of thoughts and desires

which have slumbered in Macbeth’s breast and
now rise into consciousness and confront him.
With this idea, which springs from the wish to get
rid of a mere external supernaturalism, and to
find a psychological and spiritual meaning in that

which the groundlings probably received as hard
facts, one may feel sympathy. But it is evident
that it is rather a ““philosophy” of theWitches than
an imeediate dramatic apprehension of them; and
even so it will be found both incomplete and, in

other respects, inadequate. It is incomplete beca-
use it cannot possibly be applied to all the facts.
And it is inadequate chiefly because it is much
too narrow. The Witches and their prophecies,
if they are to be rationalised or taken symbolically,

must represent not only the evil slumbering in
Macheth’s soul, but all these obscurer influences
of the evil around him in the world which aid his
own ambition and the incitements of his wife.
The words of theWitches about a much discussed

theme during the Renaissance, namely the Evil.

Vo)



This evil is responsible for the deeds Macbeth did,
this evil is responsible for his infinite ambition and
desire to have power in his hands, this evil expla-
ins clearly everything may seem at a first look
curious in the tragedy-and Shakespeare spoke
about it openly, without any limit, warning his
contemporaries and the future readers of the peril
of this unseen but yet palpable enemy of manking.

it 15 ot a great importance to underline Shake-
speare’s art of personification, of end wing abst-
ract realities with the breath of life, art which un-
d:rgoes a note-worthy development is the trage-
dy. The personifications are stll patterned after
the medieval type of personification and they
dcrive from the allegorical world of the Middle
Ages. But Shakespeare also created images of
astonishing peculiarity and incomparable origin-
alicy. At the same time the range of abstactions
expressed by the imagery becomes wider. These
abstractions play an important part in the tragedics
Just as man now stands in closer connection with
nature and cosmos, so he appears in relationship
to certain forces determining and guiding his
existence. Be they called fate, doom, time or
metaphysical powers, these occult forces have
a hand in every tragedy; man appears to be
surrounded by them. Their vivid reality often
becomes perceptible in the imagery. Hence are
fatal to the hero only because there is in him some-
thing which leaps into light at the sound of them;
but they are at the same time the witness forces
which never cease to wo'k in the world around
him.

The two terrible figures of the tragedy, Macbeth
and Lad Macbeth, dwarf all the remaining
characters of the drama. Both are sublime, and
both inspire, far more than the other trafic heroes,
the fecling of awe. The arc never d:tached in
imagination from the atm sphere which surrou-
nds them and adds to their grandeur and terr r.

It is continued into their souls. For within them is
is all that we felt without- the darkness of night,
lit with the flame of tempest and the hues of blood,
and haunted by wild and direful shapes, “murder-
ing ministers”, spirits of remorse, and maddening
visions of peace lost and judgement to come.
These two characters arc fired by one and the same
passion of ambition; and to a considerable extent
they are alike. They support and love cach other.
They are not vulgar souls, to be alicnated and
recriminate when they experience the fruitlessness
of their ambition. They retmain to the and tragic
even grand.

But we still feel that they are not the main cha-
racters of the tragedy, and this not because there is
ancther character which fully completes the diffic-
ult task of the most important figure, but we must
seriously consider the images which represent
these abstract realities. In the tragedies-more than
in all the other plays—the imagery expres es the
mutual relationship of the forces at work in
human nature. Ideas as honour, judgement, con-
science, will, blood, reason, ctc. frequently appeat
in metaphorical guise. Whoever undertakes to
investigate Shakespeare’s conception of the human
character will be amazed to find how many of
the passages with the mutual relationship of
spiritual and mental qualities as their subject,
appear in metaphorical language, or employ
imagery.

This kind of imagery should warn us not to
apply modern conceptions of h man character
to Shakespeare’s plays; it gives us hints as to h w
Shakespeare conceived of mental processes and
conflicting qualities of character. Imagery is an
integral component of the thought; it discloses to
us the particular aspect under which Shakespeare
viewed these things. Imagery here is a form of
imagining and conceiving things. “Metaphor
becomes almost 2 mode of apprehension”, says

(ry Middleton Murry-The P-oblem of S*yle-, Lond:wn, 1023, page 13
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Middleton Muwrry. 1) But the reader mnust have
a formed eye to be able to understand all Shakes-
pearean art of imagery and not to losc a bit of this
artistic composition.

We must end this cssay by telling a few words
about Shakespeare’s contribution to world litera-
ture. His merits arc enormous. He created a new
epoch in world literature. The ideas sct forth by
the Renaissance, the struggle for happiness and
freedom are expressed by him in the most realistic
forms.

In many parts of his tragedics, the dramatist
shows the worst aspect of things. He seems to
realizc how much bloodshed the struggle for
freedom will cost and that neither he nor the next
generations will ever live long cnough to see what
freedom is. Yet, in the same tragedics we feel
Shakespeare’s firm belief m a better future for
all mankind. He had faith man. His love ¢f man
is seen in hus mtolerance towards injusticc. Shake-
spearc’s plays have beceme popular thioughout
the world because of these great bumanist ideas
and his universal and realistic characters.

The whole history of English drama can be traced

creates characters of great depth and unusual
intellect. Shakespearc is attracted by the intellect
of man. When an illiteratc man is depicted, he is
shown as having sound common sense; and if
he happens te be a ¢ mical character, he may be
shy, or shrewed and witty. His wit is shown in
the various puns (plays upen words) as with the
two servants in the “Two Gentlemen of Verona”.

The development of Shakespeare’s characters
makes him differant from his predecessors (Marlow
and others). Their characters remain static all
through their plays, while Skakespeare’s cher: c-
ters change in the course cf the action. Shakespeare
was the first dramatist to mix tragedy with co-
medy and he was also a grest master of plct.
We find mere than one plot developing in such
aplay as “The Tragedy of King Lear™.

The soliloquis in Shakespearcan plays arc not
long. The give-and-take of his dialogue (the
questions and the replics) made it very casy for
the common pcople of those days to understand
his plays. Many phrases, once caught by his audi-
ences, remained with the people and became
part of their everyday language.

i tgfoughout Shakespeare’s works for he combined Shakespearc’s plays are great achicvements
Tall forms that existed before him and develo-
_iaed them to great hughts. His work emerges

from the Renaissance and becemes the forerunner

for the literature of the following centurics. He

which reflect the problems of the epoch in a very
realistic manner and for this reason they will rem
ain truc values in the English literature as lony
as this literature will exist.
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The Hatran Triad

Maran Martan and Barmarayn

Comparetive Study.

Nasser A bdul wahid (M.A)

Introduction:

The cult of the triad seems to be one of the
most important cults in the city of Hatra as we
shall sce later. The Hatran triad consists of two
gods and a goddess namely Maran, our lord
(PL.1) Martan our lady (PL. 2,3) - and Barmarayn
the son of our lord and lady (PL. 4,5). The ged
Maran is identified with the Mesopotamian sun
god Shamash, and depicted in Hatra n the form of
an cagle (PL.6) who scems to be an incarnation of
the god. He is also shown in 2 human form with
rays forming a halo behind his head. But the
identifications of the goddess Martan who is
portrayed asa female in the form of bust emerging
from esther a cresent moon (PL.3) , or acanthus
leaves (PL.2); and the god Barmarayn, who 15
shown issuing from a cresent with solar lunar
halo behind his head , are not certain. (?)

In carly religion of Mesopotamia , the worship
of the triad seems to have been well known.
The first Sumerian triad of gods consists of Anu,
the supreme god of the Mcsopotamian pantheon,
Ea, the god of water (1) and Enlil god of winds
and death. Another Mesopotamian triad consists
of the three celestial gods viz, the sun god, Sham-
ash, the goddess, Ishtar, and the moon god, Sin(2).
Finally there is the ¢riad of late Babylonian times
which consists of the divine father, mother and
son, namly Marduk, Ishtar or Nanai, and Nabn
identified with the plancts Jupiter, Venus and
Matcury respectively. H. Ingholt has observed
that it is possible that this Babylonian triad
which had no following in Assyria, is referred to
by the anonymous cpithets Maran, Martan and
Barmarayn , and made the farther observation
that during the Roman times a triad consisting
of Jupiter, Venus, and Marcury was worshipped
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in Heliopolis. The cult of this triad was spread
all over the Roman empire (3).

In carly Egyptian rcligion the god, Osiris in
company with the goddess, Isis, his wife, and the
god Horus, his posthumous son, are Known as
the trinity (4) . But according to Safar and Mastafa
the Hatran triad did not rise to the stage of the
trinity, in other words they did not deossolve in
each other to form one god or cult (5).

The triad is also known in Indian religion
formed by the gods Brahma, the creator, Siva,
the destroyer and the lord Vishnu, the prescrver,
who emerged together as the Trimurti. It scems
interesting to add here that the Vaisnavaism sect,
worshipped the god Visnu as father, mother and
son at the same time. The god Vishnu is called
Aditi the “boundless”. in father, mother and
son(6).

Against this background it secms safe to relate
the Hatran triad to the Mesopotamian triad of
the late neo-Babylonian period which consists
of Marduk the father divine, Ishtar or Nanai
tke mother goddess, and Nabu the son god. This
is actually what H. Ingholt suggests as previously
mentioned.

Unfortunatly we have very few iconic represen-
tations of the Hatran triad which does not scem
equal in keeping with the importance that the
triad acquire in the Hatran life. But anyhow
considerable information can be gained from
the Jarge number of inscriptions collected from
the city by archacologists (7) Five inscriptions
registered that the worshippers like to be reme-
mbered before the triad (8 ) which was also
invoked along with other gods as stated in other
ten inscriptions (9). But one has to ncte that the



names of the gods which consist the triad always
come first. Further more there are several other
inscriptions which refer to each member of the
triad alone, or with other divinities. Two in-
teresting inscriptions clarify the identity of the
god, Barmarayn, as the son of the god, Maran,
who in the same inscriptions, was identified with
Shamash, the bencevolent, the great god.

1~ Maran (our lord) (10).

Before dealing with the iconographic represe-
tation of the Hatran sun god Maran, I would
like to make a brief survey concerning the sun
god in ancient cultures in the hope of making my
background clear and of being able to trace the
origins or prototype of the Hatran icons of the
sun god Maran.

In ancient Mesopotamia the sun is largely
worshipped as a male god known by the name
Shamash (11). He was a very prominent god in
Larsa city and in the city of Sippar (12) which was
called the city of the god Stamash, just like Hatra
which is also named “Hatra of Shamash ” on
some coins(13). The Babylenian god Shamash
was described as the god of justice. He is judge
of the Heavens and the arth as well. His temple
in Babylone was called “House of the Judge of
theWorld” (14). It scems to me possible that the
Hatran god Maran-Shamash portray all the said
features, in the life of the Hatrans.

The caily representations of the Mesopotamian
sun god Shamash depicted him in human form
cither standing on or rising from the mountains
or the clouds, with a horned crown and wavy
rays issuing from his shoulders (as shown on
several seals) (15). On the other hand, there are
some othier representations of the sun god shamaskh
in which he was depicted as radiant disc, such
as the one regestered on the boundary stone of
King Melishipale (16).

The Egyptian sun god Ra was the creator, and
lord of the sky (17), worshipped m the form of a
gigantic obelisk, apetrified sin ray (18). The sun
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in Egypt was also worshipped under the name
of Aten, whose representations was in the form
of a simple or winged sundisc, (19) shown
decorating the crowns of innumerable images of
gods and goddesses too. The sun was also depicted
in spherical shape drawn by Khepii, the Scarab-
god into the other world in the evening and over
the horizon in the merning (20).

The Greek sun god Apollo, son of the god
Zeus who is described in the Iliad as the destroyer-
recalls the Arabian god Hobal (21) worshipped in
Arabia before Islam, He may also recalls the
Mesopotamian sun god Shamash (?). At any rate
it has been stated that the god Apollo is a solar
god from Asia (22). But it is certain that his
representations are far from comparable with
the representations of the god Shamash and the
Hatran sun god Maran,

The Assyrian god Assur was represented by a
flying disc, so also the Achaemenian sun god
Ahuramazda, the creator of the carth (23), who
is almost shown in the Assyrian manner(24).
The north Syrian artists of the first millenuim
B.c. namely the Arameans and Phoenicians also
followed the Assyrian depiction and portrayed
their sun god asa winged disc (25).

The Indian sun ged Surya is portrayed in
quite different character. Early representations
depicted Fim as human male riding in a cheriot
drewn by four or by seven horses (26). His later
representations show him carrying two lotuses
one in each hand . So it is certain that the Indian
sun god Surya and his representations too have
nothing to do with that of Hatra, The same may
also be said of the other imagcs of the Indian solar

gods.

Heice i* is quite reasonable to conclude that the
Hatran representation of the sun god Maran,
the bust male fiqure rising from the mountains
or the clouds with a radiant nimbus behind his
head may owe its origin to the Mesopotamian
representation of the sun god Shamash, for we
do not find in any other cultures, except those of



early Mesopotamia, any similar roots which
might have been followed by the Hatran artist.
The sun god Maran as we saw eatlicr is identified
with the sun god Shamash and shown in human
form or in the form of an cagle . A coin from
Hatra bears a beardless solar deity with Aramaic
inscription reading “Hatra of Shamash™ on its
obverse, and an image of an cagle with outstret-
ched wings on the reverse. This coin on the onc
hand states clearly that the god Shamash is the
supreme deity of the city , and on the other hand
it makes it certain that the cagle is a symbol or
theriomorphic incarnation of the sun god Shama-
sh, hence of Maran, who besides his role as the
chief god of the triad was the great god (27), the
judge. The name of the god Maran is invoked
alone in twenty—cight inscriptions collected from
th ¢ city of Hatra (28). The lord Maran was feared
by t} ¢ Hatrans even in their drcams. (29).

Susan Downey has suggested that the cagle is
cither 2 god in his own right or the symbol of
the god Shamash (30). H. Ingholt has stated that
if the cagle is depicted with folded — wings (as
largely shown on the top of the Hatran standards)
then it may symbolize the god Maran, bur if it 1s
shown with outstretched wings then it may

symbolize the sun god Shamasb (31). (?)

Concerning the relationship between the cagle
and the sun, a passage of the “Reg-Veda” descri-
bes the sun as a golden winged eagle (32). This
evidence serves as a solid basc for identifying the
cagle with the sun and Vvice versa since the beginn-
ing of the first milleniam B.C. the proposed date
of the “Reg-Veda”. In India the cagle was identi-
fied with the heavens as well (33). and was also
considered as a vchicle of the solar deity Vishnu.
Turning to the ancient Near East, the cagle was
considered as an intermediary between heaven
and carth. He was thought to be the messenger
of the sun, the king of the plancts. One of his
duties was to carry the human souls once they
were liberated from their bodics to their lord the

sun.

From Tell-halaf a stylized image of an cagle
was discovered . It is sculptured in the round in
a compact manner recalling the Hatran representa-
tions. The bird is depicted standing . His body
except the oversized head, is treated in a way
which secems somehow similar to that of the
Hatrans representations. Furtler more it is sugges-
ted that the cagle of TelJl-Halat may serve as a
solar symbol (34). But onc has to note here that
H. Frankfort stated that the said image stands for
a griffin and not an eagle(35s).

In both central and southern Arabia the cagle
was a well known god largely worshipped by
the Arabs before Islam. The Arabian god Nasr,
meaning cagle, was portrayed or symbolized in
the form of an cagle (PL.7) (36). Several names
have reached us through the inscriptions which
indicate clearly the presence of the Arabs at Hatra,
such as Nashra, Nashar Aqab, and Nashr Yahab.

Some of the representations of the cagle god
in Hatra arc standing frontally with outstretched
wings. such like that shown on the medlion of
the god Maran, whicl recallin one way or another
the images of the cagle god Nasr uncarthed from
South Arabia such as the marble relief of the god
Nast of Saba (800 B.C- A.D s10) fighting two
serpents discovered in yemen. (PL.7).

It scems to me that the eagle god Nasr is rooted
in the Arabian mind, insomuch as we find several
Arab countries regarding the image of the god
Nast as their naticnal symbol.

Several images of the eagle god Maran have
been found at Hatra during the excavations
carried cut in the city since 1951. These images
portray the cagle god both in relief and in the
round. The most expressive ones are cight 1mages
found in the southern “Iwan’ of the great temple,
cach of which portrays the god in a different
posture (PL.8) . These cmages once decorated the
two sides of the said Twan.

A limestone image of an cagle carved in the
round was found behind the shrine of the sun.



The statue depicts the god standing proudly
(PL.6) , and looking fcrward, with two torques
round his neck and two necklaces hanging on
his chest. The lower one bears a solar god with a
radianting halo behind his head. If the hypothesis
of prof. H. Ingholt (that the cagle with folded
wings symbolizes the god Maran) is correct, and
[ think so, then the eagle under discussion would
represent the sun god Maran.

The god Maran in his human form, or incarna-
tion is depicted in a hmestone relief found in the
great temple (PL.1). This relief is carved by the
Hatran sculptor Br-Nashra (2). It represents the
god Maran in the form of a bust as if emerging
from behind the mountains or the coulds which
are simplified and shown in the form of round
objects arranged in two rows. His hair is shown
in well arranged roundules like curls, a Mesopo-
tamian stylization which may go back to the time
of Gudia. A lace or plair diadem adorns his foreh-
ead, where two small horns 2re carved one on
each sid. A nimbus with thirteen pointed rays is
shown behind the head of the god. The sefeaturs
again may relate this god to the culture of Meso-
potamia.

The representations of the sun god Maran have
four important elements or symbols which not
only show his divine character but also clarify
his original identity. The first element is the
nimbus behind his head with twelve or thirteen
pointed rays, which certainly symbolizes the
sun. In casc of the Akkadian Shamash the rays
are wavy and rendered as if issuing from behind
the shoulders of the god (37). The second clement
is the two rows of ball like objects (may be ten)
which represent either the mountains or the
clouds from which the sun rises in the merning
and behind which it disappears every evening.
These symbols are shown below the bust of the
god in a way which again recalls the early repres-
entations of the sun god Shamash. The Third
emblem, on the medallions ornamenting the
shoulders of the god, is the eagle with outstretched

wings which may refer to the god Shamash.
The forth element is the two small horns, which
are certainly a sign of divinity associated with
the human form of gods after the Zoomorphic
deities gave way to the anthropomorphic represe-
ntations(38). The horns of the Hatran deities in
general and that of the god Maran in particular do
not look exactly like the usual horns of the ancient
Mesopotamian divinities. In the carly representa-
tions of Mesopotamian gods the horns are shown
bigger, and are usually more than one pair issuing
from the crowns of the gods. The horns in the
Hatran representations scems to be unique and a
device of the Hatran sculptor, though as an idea
it may go back to the culture of Mesopotamia.

Finally a point to be noted here is that the icons
of the god Maran seems to resemble that of the
sun god Mithra to an extent which led some
scholars te identify his image with that of the god
Mithra (39).

2- Martan (our lady).

The second of the Hatrian triad is the goddess
Martan, the consort of the god Maran. Their son
is the god Barmarayn. The cult of the goddess
Martan is not well defined despite her being
Maran’s consort since historical evidence is lacking
Only two icons representing her have so far
been discovered in the ruins of the city. One was
found in the great temple along with that of the
god Maran and the god Barmarayn, and the other
was discovered in shrine No. II. The identification
of these icons is unccrtain. The goddess Martan
did not rise to the importance of her consort
Maran and their son the god Barmarayn. She was
usually invoked or mentioned along with them,
and her name always comes second. Only once
does her name accurs alone (40).

The limestone relief found in the great temple
dopicts the goddess arising from acanthus leaves
(PL.2) . Sheis shown dressed in a peplos, “Helleni-
stic dress” clasped on her shoulders by means of
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round brooches connected with a frill, just like
that of the other two gods of the triad. From
behind her shoulders two curling ferms are shown
almost symmetrically. These are identified by
AL-soliki as bearded snakes(41), and as two stig-
mas by Safar and Mustafa (42), whe also suggested
that the way in which the acanthus lcaues were
arranged may represent a crescent ().

It seems to me that che two wavy objects do not
represent snakes, and if indeed they are so, then
they should represent the caith spirit,(43) since
it is kncwn in ancient Egypt that snakes were
called the sons of the carth, or the life of the
carth (44).

and that in ancient Mesopotamia the snake symbo-
lizes the fertility of the carth (45). It is quitc possi-
ble that such symbolism may have been carried
over into Hatran cultarc. But what scems to me
certain is that, the acanthus leaves link this goddess
with carth, for carth can be considered as mother
of vegetation , and ultimately for all beings as
well. The bust of the geddess Martan with her
breasts well projected, the two snakes (?) or
stigmas and the leaves of the acanthus secms to
be nothing but different symbols of fertility
grouped together.

Finally one may conclude that the goddess on
this icon may represent the mother earth, our
lady, or more specifically its fertile aspect. for this
would explain the relationship bextween the sun
god Maran, and the goddess Martan, as his consort
Hence, the sun can be considered as a fertilizing
clement of mother carth the source of life of all
beings. In fact there is another icon found in
shrine No. Il representing a female bust carved in
in relief above a large crescent (PL.3). The goddess
and the crescent arc depicted against a circular
buckground. Her garment is painted with reddish
colour as also her lips. Safar and Mustafa have
suggested that this image is of a moon goddess
and it may represent Martan, our lady. (46).

No doubt the image under discussion represents
a moon goddess, for the female image is shown

1ising from a crescent, On the other hand the
goddess and the crescent are on a circular back-
ground which seems to me te symbolize the full
moon. Furthermore the goddess bears the symbol
of the sun god Maran-Shamash namly the eagle
on the two brooches, like those of the god. Maran,
clasped on her shoulders. At any rate it scems
likely that this goddcss may represent Martan
though the relicf is found in a place far away from
the location of the cther two gods of the triad. But
the question will arisc now tha* if the bust of the
goddess with the crescent is that of Martan then
who is the first goddess shown arising from the
acanthus leaves which has already been identified
as Martan ? to answer this question, Thave to refer
to onc of the major clements of the Hatran stand-
ard namely the crescent Which is always depicted
on top of the pole including the figure of the cagle
identified as the representation of the sun god
Maran. Safar and Mustfa seem to accept the
crescent on the standard as a symbol of the goddess
Martan so also that of the bust under discussion(47)
Hence I should like to suggest that cack of the two
said icons may represent different aspects of the
goddess Martan. The first onc 1s a fertility goddess
as a consort to the sun god Maran-Shamash whose
function is to fertilize her as mother carth. The
other is the lunar aspect whick,in this role, matches
the cclestial origin of the sun ged Maran-Shamash.
Furthermore the connection of the moon with
plant life seems to have been noted by the Hatrans
and this role has been played by the goddcss
Martan ?

3— Barmarayn (the son of our lord and lady)

According to the inscriptions collected from the
site of Hatra, it scems likely that the god Bar-
marzyn is one of the highest gods who played a
major role in the Hatran pantheon as the son of
the god Shamash (48), who wes worshipped in
the northern Iwan of the great temple which
seems to be consecrated to him. The Shrine of the
god Barmarayn is the place where some Hatrans
and outsiders as well used to dwell(49). He was
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the god who offered feasts in his shrine and kept
a large table for this purpose (50). His name is
mentioned, invoked by the people of Hatra in
thirteen inscriptions (51), and in onc insctiption
the name of Fortuna was mentioned along with
tis name (s2).

Besides the erection of a shrine for Lis father,
the god Shamash the great, the god Barmarayn is
believed to have erected the statue of Abu, daug-
hter of Damion (53) who is thought to be the wife
of the king Sanatraq the first (s54).

There are few sculptures identified as the god
Barmaryn , all of which are carved m relief as
are also the Fumen forms cf the god Maran and
the geddess Martar.. Two of the images show the
god standing almest in the same manner. The
third (PL.4) , and the carliest one so far discovered,
was carved by the Hatran scalptor Br-Nashia
whose name is found incised on the background
of the relief by the scribe Zabdi . This icer seems
to be dedicated to the god Barmarayn by the
Arabian sculptor Br-Nashra himsclf. wanting
to be remembered favourably (55.)

The god is portrayed in the form of » bust
rising from a large ciescent . It is carved on a
limestone slab. This relief was found in the great
temple behind the shrine of the tiiad. The ycu-
thfal image of the god is depicted frontally, as
are the images of the other two members of the
triad (56). The god is dressed in a way which
recalls that of his father, the god Mazan. A plant
motif runs around his upper arms which may
refer to the agricultural role of the god. (?) His
hair is shown in very well arranged series of
wavy locks as if to suggest tongues of fire. A lace
or a plain diadem runs across his fore-hcad flanked
by two small horns, the sign of divinity. The
sun-moon symbols shewn behind the god identify
him as a celestial god, but it scems, somehow,
that the god Barmarayn is a lunar god in the
first place besides his role as a sclar deity or god
of light in general (?) In this particular icon
Barmarayn is shown with two crescent, the one
depicted behind his sheulders along with (the
radiante nimbus and the other enclosing the
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bust of the god in a way that resembles

the representation of the goddcss Martan
Another feature which should not be ignored
and may be of special significance in throwing
light on the function of the ged Barmarayn,
is the plant motif runs around the upper arms
of the god. For if we remember the first bust
identified as that of the goddess Martan, where
we find her rising from acanthus leaves, a symbol
of fertility . then it is possible that the plant
motif on the upper arms of the god Barmarayn
may represent a fertility role of the ged(?) Hence
one may assume that the god Barmaryn was
worshipped as both sun-meon (light) and vegeta-
tion god resembling the functions of the god
Maran-Shamash and the geddess Martan. This
would cxplain why the gcd Barmarayn rose to
be supreme god of the city of Hatra and take the
place of his father Shamash, the lord of the city
of Hatra.

Two interesting marble relief sculptures found
in the gre t temple depicted the g-d Barmarayn
st nd'ng frontally with his body slightly bent
from the waist. In his right hand he holds a long
staff wath 1ts lower end resting on the ground.
The upper end of the staff 1s shaped like a ball
in onc of the rehefs and 1s badly damaged 1n the
other. A crescent and a radiant halo appear behind
the head of the god symbolizing his celestial origin
In one relief he wears trousers like dress. (?) but
in the other Barmarayn wezrs a peculiar skirt, also
worn by several images” identified by Safar and
Mustafa as geds(s57): In the two reliefs the god is
shown holding the hilt of his sword fastened to
his left (?) . Hence the god may be identified as a
wartior god. But the most interesting feature is the
wavy serpent carved on the left side of the god, in
one of the reliefs,with its head tuching the left end
of the crescet. This may be intended to symbolize
the sclf rencwing charecter (58) of the sun-moon
god, the sun and the moon dic and are reborn
again in continuously recarring cycles. or it may
relate him with carth and fertility for snakes are
considered to be the spirit of carth, water and
life. Finally one may conclude that the god



Barmarayn is god of lifc and death at the same
time. Heis a god of creation and destruction.
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Notes

# The number between two Prackes refers to
the list of references

1- FEais the Simatic name of the Sumerian water
god Enki pp. 188-319-345- (10)

2— Ibid P.319

3- PP.30-31 (6)

4~ P.17 (9)

s- P.gq1 (13)

6- P.28 (2)

7- There are a bout three bundred inscriptions,
most of which were cdlected from the city
of Hatra and translated from Aramaic, its
original script, to Arabic by Prof. Safar. For
complete listsee pp. 405-416 (x3)

8- Ibid inscriptions No. 26-50-53-80-160

9- The Triad is mentioned with the Goddess

Allat and Smcta or (Samcion) in inseriptions
No. 52-75-82-151— with the Goddess Allat
and Sahero (the goddcss of dawn) ininscrip-
tion No. 81. and with Smeta in inscription
No. 235 (13)

10- Maran means death or the act of dying.
Sir Williams. M.Sanskrit English Dictionary.
p- 789.

11- The Sumerian Sun God is called Uta-
Babbar and named Shamash after the
Akkadians. P. 188 (10)

12- Ibid p. 174

13- P.114. (15)

14- P.57-58

15— Asshown on a seal of the mid third millenium
B.C. now in the British Museam.

Pip 2. P.2 (ro)

16- Ibid Fig 393 P. 319

i7- P.11

18- Ibid P. 13

(9)

19- The Egyptian god Hcrus is shown with a

winged Sun-disk. P. 271. (4)



20- P.15§ (9)
21- Ibid p. 100
22— Ibid p. 116

23~ P.349 (4)
24— Ibid Fig 428. P. 365.

25— Ibid Fig34s  pp. 295-96.

26- As in the relief of Bhaja Vihara and that
of Bodh-Gaya stupa. p. 90. (12)

27— Inscription Nc 24 P. 405 (3)

28~ Ibid inscriptions No. 3-43-44-53-77-78-90
—10I- T17-I18-110- I21-147-149-152— 154~
159—161— 171 174— 178-179— 181-184~ 230~
247-258-268- PP. 405-415.

20— Ibid inscriptions No. §3-101-247- PP. 407~
409-414.

30— P.205 (3)
31- PP.29-43 (6)
32— P.39- (7)
33— P.54 (14)
34— Fig105P.96 (r1)
35- P.293 ()
36— P.29 (6)

37- The Baddha of the great Miracleis shown
with fire rays coming from bchind his
shoulders. Fig 68— P. 129. (12)

38— P. 10. (9)

39— There is no doubt about this (imag of the
god Maran) being the image of the Sun
God Mithra. PP. 135-181 (s)

1Y

40— Inscription No. 138. P. 410 (13)
41— P.125 (1)
42— P.114 (13)

43— The snake is part of the Earth Goddess
and as underground waterit fecundates her

womb P. 145 (8)
44— P.20 (14)
45— P.og1 (4)
46— P. 204 (13)

47- Ibid PP. 191204

-+
T

Ibid inscriptions No. 107-280-PP 409415

49— Ibid inscriptions No. 35-290. PP. 406-416.

so— Ibid inscriptions Nc. 282-290. P 416

51— Ibid inscri ptions No.35-41-72-109-116-127
128-209-215-224-248-271-282. PP.406-416

52— Ibid inscription No. 125  p. 410

p-416

54— The King Sanatruq secems to be the first

king to rule Hatra. Befor the second half of

the sccond century A.D the title of king

seems to be unknown in Hatra.

53— Ibid inscription No. 288

55— Inscription Ne. 289 P. 416. (13)

56- Frontality is one of the main featmes of the
Hatran sculpture and I belive that this
feature has its arigin in the Art of Ancient
Meso potamia and Egypt. 2nd was adopted
by the parthian sculptors.

57— Figs. 70-80-185. pp. 107-108-196. (13)
58— P. 220 (8)



(PL-1)
The god Maran

(PL-2)
The goddess Martan






Martan

The solar lunar god
Barmarayn






(PL-T7)
The Arabian god Nasr
of Saba







(PL-6)
The Eagle god

(PL-8)
An Eagle god of
the southern Jwan
of the Great Temple
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