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‘B— Film in the Battle of Ideas, John Howard Lawson, Masses & Mainstream Inc., New York 3,N.Y.
1953.

1— The Living Stage, Kenneth Macgowan, William Melniz A history of the world theatre Prentice—

Hall, Inc. Englewood N.J. Eleventh November 1965.
2— Film: the Creative process, John Howasd Lawson Hill and Wang. New York, 1967.
3— The Act of Creation, Arthur Koestler, Pan Books: London 1964.

4— The Cinema as a Graphic Art. Vladimer Nilsin, Hill and Wang—New York—1950.

5— Film Technique & Film Acting, V.1 Pudovkin, Trans, and ed. by Ivor Montague. New York,

Grouve Press 1960.

6— Experiments in Visual Perception, ed. M.D. Vermon Penguin Modern Psychology, England. 1966.
7— Thought and Language, L.S. Vygotsky, M.LT. Press (according to an essay by Qassim Hussain
(1962).
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38.
39.
40.

41.

43.

44.

des Aristoteles, Kap. 17 und Kap. 9 unter anderen Stucken.

Hamburgische Dramaturgie, Stiick 83.
Lessing stellt ausfiihrlich dar, zu welchen Konsequenzen
cine derartige Auslegung fiihrt und weist dicselbe mit

Ironie ab.

Paul Rilla: Lessing Gesamte Werke, Band 9, S. 100.
Hamburgische Dramaturgie, Stick 16.

Hamburgische Dramaturgie, Stiick 30.

Hamburgische Dramaturgie, Stiick 2 und 3.

Hamburgische Dramaturgic. Stiick 15.

Hamburgische Dramaturgie, Stiick 2.

Bricfwechsel zwischen Lessing, Nicolai und Mendelsohn.

Briefwechsel zwischen Lessing. Nicolai und Mendelsohn,
Brief vom 2. April 1757.

Poetik, Kap. 13.

Lessing in Selbstzeugnissen und Bilddokumenten Rowohlt-
Taschenbuch-Verlag GmbH Reinbek Hamburg 1962.

Hamburgische Dramaturgie, Stiick 101—104.
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schénerunsarten. nicht in erzihlender Form, sondern
durch handelnde Personci von Mitleid und IFurcht die

En:ladung dieser Afickte herbeifithrt.
Hnmhnrgi‘sk‘hc Dramuaturgic. Stick 77.
Hamburgische Dramaturgic. Stiick 38.
Hamburgische Dramaturgic. Silick 50.

Poetik, Kap. 6.
Paul Rilla, Lessing. Gesammelte Werke, Band 6.
Seite 181/182.

Poetik, Kap. 23/7.

. Poetik, Kap. 7.

Hamburgische Dramaturgie, Stiick 32.
Hamburgische Dramaturgie, Stlick 13.
Hamburgische Dramaturgie, Stiick 32.
Hamburgische Dramaturgie, Stiick 2.
Hamburgische Dramaturgie, Sitick 12.
Hamburgische Dramaturgie, Stiick 46.
Hamburgische Dramaturgie, Silick 46.

Hamburgische Dramaturgie, Stiick 44 und die Anmerkung
dazu

Poetik, Kap. 6.

Poctik, Kap. 9.

Hamburgische Dramaturgic, Stiick 48,
Hamburgische Dramaturgic. Stiick 38,
Hamburgische Dramaturgic, Stiick 38.
Hamburzische Dramaturgic. Stiick 38.
Hamburgisehe Dramaturgie, Stitek 19,
Hambursische Dramaturgic, Sitick 89.
Hamburzische Dramatoreic, Stiick 19,

Hicer wird Richard ], unter anderem gemeint
Hier wird Richard 1T unter andorem gemeint.

Vergl Humbureische Dramaturgie. Stiick 32 und TPoetik
— 87 —




Anmerkungen:

P AT

Am hiufigsetn wurde aus folgender Licrat

J. Lessing: Hamburgische Dramaturgic
in: Lessing, Werke in drci Binden, Leipzig 1902
in den Anmerkungen wie folgt bezcichnet: Dramaturgie, Stick ...

1.  Aristoteles: Poetik

Reclam-Verlag Leipzig, Nr. 2357
in den Anmerkungen wie folgt bezeichnel. Poctik

1. Hamburgische Dramatutgie, Stiick 101—104
2. Vgl Brief an Mendelsohn vom 5. November 1708

Lessing schreibt: “lch gehe in allem Ernst mit einem neuci
Kommentar tber die Dichtkunst des Aristoteles, wenigstens

desjenigen Teils, der die 'Tragddic angeh!.”

Paul Rilla, Band 9.

(%]

Hamburgische Dramaturgie, Stick 38.
4. Lessing-Legende, Gesammelte Schriften, Band 9.
Diectz-Verlag, Berlin 1903,

5. Lessings Hamburgische Dramaturgie

erliiutert von Schroter wnd Thiele, Halle 1895--382.

| 6. Es gibt natirlich mchrere Uebersetzungen, die im Grunde
genommen dassclbe  zum Ausdruck bringen; als Reispiel

mochie ich hier folgende Ucbersetzungen anfithren :

a) Christian alz  und  Karl  Zell,  Aristoteles,

die Poctik, Stutigart 1861, S. 83784

... Tragodie ist Darstellung ciner crasten und abge-
schlossenen Handiung, von einem gewissen Umlang in
wohlgelalicuder Sprache, mit einer nach ibren Teilen
gusonderten  Anwendung  jeder  Darstellungsart, durch
handelnde Personen nicht durch Erzihlung, und welehe

durch Mitleid und Furcht die Reinigung der Leiden-
schalten dieser Art bewirki...

by Theodor Compers, Aristoteles Pocuik, Leipzig 1896:
Das Traucrspiel ist niimlich dic Darstellung  einer B
wirdigen und in sich  abgeschlossenen. cine  gowisse

Grosse besitzenden  Hundlung  in verschonter  Rede

unter partienweise gesonderter Verwendung der Ver-

e 88—
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ZUSAmnen] assutiy

Nachdem wir nun versucht haben, dic rragen
der Theoric zu erkldren, wollen wir kurz darlegen.
warum Lessing gerade Aristoieles als Vorbild scuer
polemik gewabit hat. lo der Dramaturgie neant
or hiutig Shakespeare als Vorbild Lir die Deutsched
(s. 17. Literaturbrief), der iroiz Unkerninis - des
Aristoleles  dessen  Zlele dast  buamer erreicht, im
Gegensatz 2u den Franzosen, die troiz Einhaltung
der strengen Regen dicse Zicle fast nic crreichei.
Lessing wandte sich gegen die formale Interpreiation
des  Aristoteles durch die Franzosen und ihre
Anléinger in Deuischland, besonders gegen Gottsched.
Er erkannte, dass jede Nation die Regeln fur ihr
Theater nach ihren Gegebenheiten modifizieren miusse
Aus diesem Grunde setzt er sich mit Arstoteles
auseinander. Die Ergebnisse der Auseinandersctzung
sind oben von uns behandelt worden.

Die wahren Griinde allerdings liegen in der gesell-
schaftlichen und politischen Situation des deutschen
Biirgertums des 17. und 18, Jahrhunderts.

Nauch dem Dreissigjdhrigen Krieg war Deutschland
in viele kleine Staaten zersplittert, Das erschwerle
dic Emanzipationsbestrebungen des  Burgertuins,
sumal auch die verschiedenen Konlessionen 1
Deutschiand die geistige Einigung hemmien. Diest
Krise brachte auch einen merklichen Sprachverfall
mit sich. Es musste zunichst dic philosophische
Grundlage fiir dic Emanzipation geschalfen werden.
Dic bedeutendsien Vertreter waren Leibniz, Wollt
und Thomasius. An der Reinigung der Sprache
hatte auch Gotisched einen grossen Anteil. S0
wurde zunichst die Grundlage fiir cine allgemeine
Verstindigung geschaffen. Nun machten sich auclh
verschicdene deutsche Schauspieltruppen daran, dic
Misere des deutschen Theaters zu  beheben.
ks seien nur die Verdienste der Neuberin erwihnt.
iJie Bestrebungen der Aufklirung gingen dahin, das
deutsche Biirgertum zu erzichen und auf seine
Emanzipation vorzubereiten. Schauplatz der Er-
zichung sollte auch das Theater sein.  Um  das

Erzichungsprogramm umfassend zu verwirklichen,

var die  Schaffung eines  einheitlichen deutschen

Nationaltheaters notwendig.  Das nun machte di
Auseinanderselzung mit den [ranzisischen Einflitssen

nonwendig,

Hicr setzt Lessing an. Er leugnet die Verdicnste
Gottscheds, indem er ibm scharl kritisiert. Dabel
iibersicht er aber, dass gerade Gotisched mit seinen
Regeln doch der erste gewesen ist, der eine gewisse
Ordnung im deutschen Lheater gelordert hat, wic
¢s auch die Bestrebungen der Neuberin  gewesen

waren.

Aul diesen Erkenntnissen aufbauend  setzt sich
1 essing nun mit Aristoteles auseinander und inter-
pretiert ihn fur die deutschen Verhiltnisse neu.
Dumit beabsichtigte er, dass die Literatur zu cinem
wirksamen Werkzeug des Biirgertums  in seinem
Kampl fur die nationale Befreiung wird.

Wie war nun dic Wirksamkeit von Lessings  Ab-
sichten ?

Da sel ein Zital genanpt: “Wenn das Publikum
fragt: ‘Was ist denn nun geschehen” und mit einem
hohnischen ‘Nichts™ sich selbst antwortet, S0 {rage
ich wicderrum: ‘und was hat denn das Publikum
getan, damit etwas geschehen konnte 7 Auch nichls;
ja noch etwas Schlimmeres als nichts, Nicht genug,
dass e¢s das Werk nicht allein nicht befirdert : e
hat ihm nicht ecinmal seinen natiirlichen  Laul

gclussen”. ” (44)

Hier haben wir nun zwei Dinge: Einmal dic
schmerzliche Erkenntnis Lessings, duss dic Wirkung
nicht die erhofite war; zum anderen die Feststellung,
dass auch das Publikum nicht mit dem gcbuhrenden
Lirnst diese aktucllen [Forderungen gewiirdigt und

{iir sich angewendet hat.

Auch Mchring stelite [fest, dass dic Dramaturgic
4u ihrer Zeit nicht dic volle Wirkung erzielic.

Trotz ihrer beschrinkten Wirkung zu Lessings
Zeit kinnen wir heute sagen, dass die Dramaturgic
¢in geniales Denkmal deutscher Geistesgeschichte ist,
auf der fast alle spiteren deuwtschen Dichter auf-

vebaut haben.
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oder jene Ereignisse ans Licht su brinven i‘ehler
wiirden die bisherize im Charakeor beeriindete Hand.

lung in Frage sielien

Nattrlich gibt Lessing dem Dichter gewisse  1orei-
heit in der Behandlung der Fakten (33. Stiick).
aber es darl keinesfalls cine Verinderung der all-
bekannten  Fakten vorgenommen werden oder so
verdndert werden, dass wic nicht mehr daran glauben.

Furcht und Mitleid:

Das Endziel der Trugbdie ist dic Eriegung yon
S -

Furcht und Mitleid.

Wie wir bei der Besprechung der Definition der
Tragodie festgestellt haben, ist dic Erregung von
Furcht und Mitleid [tr Lessing dic Hauptbestim-
mung ‘des Traverspiels. Was versiciit Lessing unier
den griechischen Worten “Furcht™ und Miitleid” ?
An Nicolai schreibt Lessing 1756 und Aniung 1757,
dass dieses griechische Wort it Schreken
uberseizt wird” wund eriduicrt dics lolgenderiasscii.

“Der Schrecken in dei Lragodic ist weler nicis,

als die plotziiche Ueberrasciaung des Maileius oder

das Uberraschic und wientwickelie Mideid.” (40)

Demnpacih war nachh sciner damaligen Anschauung

uie Absicht der Lragodie, nur Mieid zu crregen
Bald daraul aber erkannic er, dass dor aristoweliscie
Ausdruck nicht it “Schrecken™,  sonacn ik

“Furcht” zu iibersetzen sci. (41)

Lessing wideriegte Comellles Auilassung, duss, dic
Tragddic entweder Lurcht oder Mitleid erregen
konne, auf das schariste, Demnach sind rurcht

und Mitleid eng miteinander verbunden.

Man  fragt sich:  Woraui st die Lurcht  des
Zuschauers gerichiet? IFlir wen soll er Mitlad
empfinden?  Aristoteles Ansichten dariiber sind uns
im Kapitel 13 der “Pociik” Uberliciert.  Er schreibt:
“Der Aufbau ciner vollendeten Tragodie soll nichi
einfach, sondern verflochien scin und mitleid- und

furchterrcgende Begebenheiten daistetlen. ... Das

Mitleid gilt dem, der unverdizni ins Ungliiel, oerii
Dic Furcht gilt  dem. der unsercsgleichen i

oi einem Schurken ist dlr keines dieser bheidon

Geftihle in wnserem lerzen Platz vorhonden,”” (40
Possing siimel Apistoteles 7ue br moing, dass die
Purchi nur die Zuschaver anpebe. Mitleid haben
die Zuschaver mit dam Helden.  Furcht st nicht
identisch mit Mitleid,  Die Fureh! ist aul ohwas
cerichict, was noch  bevorstieht, das Mitleid  auf

ctwas, das michr oder weniver schon o Cacnwiir:

st beide zusammen aber bringen erst dic vom

i)mm- beuabsichtiate

5

> Wirkung der Tragidie hervor.
die Erschiitterung des Zuschauers. Diesen Gedanken
entspricht auch  Lessings  Katharasis-Auffassung.
Das ist cindeutiy von beiden Meistern zum  Aus-
druck gebracht worden. so dass wir uns Lessines
Meinung anschliessen kdnnen. wenn cor Corneilles
Ausichten energisch  widerlegat.

. weichem Verhiltnis dic “*Hamburgische Drama-
turgic” zur Aristotelischen “Poetik™ sleht, kann aber
nicht umfassend behandelt werden, weil es sonst
nolwendig  gewesen  wille, andere  Gatlungen  der
Dramaiurgic, 2.8. das Lustspicl, zu beriicksichtigen.
Eine leste lheoric der Tragodie hat lLessing in
diesen  Schrilten nicht  gegeben. Er  hat  durch
Beispicle anband moderner Sticke (seiner Zeit)
seine Anschauungen mit der Aristotelischen 'L heoric
verkniipit und dargelegt.  Wir sind der Meinunug.
Lessing  hat  aus  einem  doppelten  Grund  dic
“Dramaturgic” geschricbea: erstens, um die aristo-
telischen Regeln glarzustiellen, zweitens bekiimplte er
dic Anschauung, dass dic Franzosen dic Gesetze
der griechischen Moister allein verstanden und damit
dic hochste Vollkommenheit im Drama  erreicht

hiitten.

Dic  Lessingschen  Grundsitze  waren  {ur  die
spitere Zeil  voun  grosster  Bedeutung.  Schille
schreibt am <4 7. 1799 an Goethe: “Es iut ga
keine Frage, duss Lessing unter allen Deu'sclicn
seiner Zeit dber dus. was dic Kunst beirifft, am
Klarsten gewesen, am  schirften und zugloch o
liberalsten dariber geducht und das Wesenthiche.
woraul es aokommye. am unversiickiesten ins Ane

volasst hat.” (43)
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saderen segrtindet wiire und wir jedes von dissen

Zwel Sud\_,. hesonders  denken witrden. {5+

Als unmitelbare Foleerung ergidi sic
Lehre som  Mittelehrakter,  dass  der (Mharakie
menschlich  wahr  und  angemesss sein el
Man kann mit dem Leiden solcher Menschen Mitleid
emplinden. das dem Zuschauer verstiinglich s

Diesen  aristotelischen  Grundsiitzen  gemiiss tadelt
Lessing die  Unnatiirlichkeit des  Charakters  der
Kleopatra in Corneilles “Rodogune”™ (35).  verwirlt
den Charakter der “Merope™ in Voltaires “Merope”
wegen  seiner unwaheheit. (36)  Aus  den  gleichen
Griinden tadelt ¢r dic Personen in Gronegks “Olint
und Sophronia” (37) und in Voltaires “Zayre™. (38)
Wie der dramatische Dichter einen lebenswahren
Charakter idealisieren konne. hat Lessing in den
“uicken bei der Besprechung von Veltaires »Merope”

eczeigt.

=

Dass cin  menschlich  wahrer Charakter
cieichzeitig angemessen sein muss. d.h., dass er der
Gattung, welcher dic betreffende Person angehort.
entsprechen  niisse, echt  aus dem Be erift  der
“Natiirlichkeit” hervor.  Dem Manan diirfen Keine
weilblichen Ficenschalten zukommen, genauso der
Fran keine minnlichen.  Dies erklirl Tessing bei
der Besnrechung von Corneilles “Rodogune” im

[. Stiick der Hamburgischen Dramaturgic und von
Favarts  “Solimann IT”  im 34 Stiick.
Darin. dass dic Charaktere konscuent sein miissten.
unterstiizt  Tessing  die aristotelische  Regel  und

fithrt sic weiter aus.

Nichts muss sich in den Characterer wider-

sprechen™, meint Lessing im 34 Silck und ekl

weiter, Tsic milssen immer einférmig,

mmer si

wolbst dihlich bleiben, sie diirien sich jetzt stiirher,

izt sehwacher itussern, nachdem  die Umstinde aul

oie wirken: aber keiner von diesen Uimnstinden muss
miichtiy venuy sein kénnen. sie von schwars wiiss
su indam.” UDie Konseguens et Chnikiee

srlordert zusleicht.” wie Lessing dic Gedanhen des

S ristots Giher ausitbrn 3. oaess die Bever
criinde Zr deslerm Easchiuss Jor o handednaen

Personen, st jeder Acnderuog der geringsten Ge-
dunken und Melnungen nach Mas secbung des cin-
mal anzenomnienen Charakters klar dareclegt snd:
e erfordert die richtiz Motivierung der Handlungen
aind  Gesinnuneen.  Warum fordert [.cssing konse-
quent die Einhaltuny Jder Charzeiere und crldntert
\ristoteles’ Gedanken nither? In den Charakteren
sicht Lessing das Eigenliche. das Politische.  Durch
{essings Beharren auf deit Charakteren  erfabren
wirwas or damit erreichen will.  Wenn der Charak-
fer im Stiick strikt nach lessing dargestellt wird.
rann  er sich nicht  der Schwarz-Weiss-Theorie
cntzichen, Am deeutlichsien .acigr ich Lessings “Jiel
in der Auffassung vom Mittele jarakter in seinem

Traucrspied Emilia Galotti™

Darum  verlangt  Aristoteles.  der Dichter solle
danach streben, dass ein Mensch von ciner gewissen
Roschalfenheit auch ihr entsprechendes sage uder
fue. wie os  notwendig ooer wahrscheinlich  aus
diosem Charakter sich ergebe.  Nicht grosse Hand-
lungen hith Lessing fiir erforderlich, auch in der
Lleinesten kann sich  der Charakter zeigen. “und
nur die, welche das meiste Licht anf ihn werlen,
sind nach der poctischen Schillzung die orissten.”
9. Stiick) Zu diesem Punkt bringt Lessing mehrere

Beispicle in den Stiicken 57 — 58.

in der Wirklichkeit finden wir dicse Uebereinstimni-
ung des Charakters der hande Inden Personen mit

dor Tat oft nicht.  Will aber der Dichter diese

historischen ireignisse vorfithren, so muss or, wie

wir worher betont liaben, sich nicht streng an die

Listorischen Fakten hakien. denn wir wollen nicht
aul dem Theater wissen, was der oder jener getun
hat. sondern was der oder jener yon cinem gewisseil
Churahler unter gowien Unstiinden tun werde
[3as solt uns inieressierei

Lessing und Arisioteles sind i dieser Frage also

Loicher Memung.

Seep ouen sk adie & Wurakierns  Jdom [ichter aon

vlichen Ercig-

spossorer Bodoegrunn als diz wenehi

iisse, Proilich Tt ger Dichi r die Noalichkeite, divse




cine Handlung glaubwiirdig erscheint. das wirkliche
Geschehen aber biete in den seltensten Fillen diese
innere Wabhrscheinlichkeit. (27)

Die Poesie stellt das Allgemeine dar. die
Geschichte das Einzelne : “‘das Allgemeine aber ist.
wie so oder so ein Mann nach der Wahrscheinlich-
keit oder Notwendigkeit sprechen oder handeln
wiirde: ... das Besondere hingegen ist. das Alkibiades
getan oder gelitten hat.” (28)

Auf dem Theater sollen wir nicht lernen, was

cetan  hat, sondern was ein

t=

dieser oder jenner
jeder Mensch von einem gewissen Charakter unter
gewissen Umstidnden tun wiirde. (29) Der Dichter
ist nicht an die historische Wahrheit gebunden.
jedenfalls nicht weiter als sie einer wohlgedichteten
Fabel #dhnlich ist, mit der er seine Absichten ver-
binden kann. Er braucht eine Geschichte nicht
darum, weil sic geschehen ist, sondern weil sie so
geschehen ist, dass er sie schwerlich zu einem
gegenwiirtigen Zwecke besser erdichten konnte.”(30)
Ebenso ist dic Beriicksichtigung der wirklichen
Sitten nicht unbedingtes Erfordernis. Der Dichter
kann ebensogut cinheimische Sitten in der Tragddic
anwenden wie dic wirklichen. Wenn der Dichter
besondere historische Fakten verwenden will, so
wird er vor allen Dingen darauf bedacht sein, einc
Reihe von Ursachen und Wirkungen zu schaffen.
Lessing beschliesst dicse Betrachtung mit folgenden
Worten : “Kurz, die Tragidie ist keine dialogisierte
Geschichte, dic Geschichte ist fiir die Tragddie
nichts als ein Repertorium von Namen. mit denen
wir gewisse Charakterc zu verbinden gewohnt.
Findet der Dichter in der Geschichte mehrere
Umstande zur Ausschmiickung und Individualisier-
ung seines Stoffes bequem. wohl, so braucht er

sie.”"(31)

In der Definition der Tragddie wird nun gesagt.
dass uns die Tragddic durch hundelnde Personen
vorgefithrt wird und nicht durch epischen Bericht,
Also es treten Personen auf. die die Darstellung der
Handlung erméglichen. Das Erscheinen der Handeln-

den erfordert die Einteilung des Stoffes in Auftritie

und in Aulziige. Nach der Regel der Einheit der

Handlung miissen dieselben so dargestellt sein. duass
dic nachkommenden Geschennisse aus den vorherge-
henden sich nach dem Gesetz von Ursache und
Wirkung notwendig zeigen, nur dann kOnnen sie
den notwendigen inneren Zusammenhang besitzen.
Der  architektonische  Aufbau  der Aufiritte und
Aufziige muss derartig sein. dass in den einzelnen
Stufen der Entwicklung und Verwicklung einc Stei-
gerung  stattfindet. (32) Einen ausgeprigten Char-
akter missen diec handelnden Personen haben. aus
welchem ihre Taten motiviert werden; damit ist dic
Frage entstanden: Wie miissen diese Charakicre

beschaffen sein ?

Der griechische Meister hatte den Grundsatz
vorangestellt. dass die tragische Person weder
durch Tugend hervorrage, noch einen sittlich schlech-
ten Charakter habe. sondern dass sie gut, aber
nicht frei von Fehlern sei, die sic dann ins
Ungliick stiirzten: nur dann bringen sie in Wahrheit
dic beabsichtigte Wirkung, die Erregung von Mitleid
und Furcht, hervor. Unter “gut” versteht Aristoteles
nur die moralische Giite, betont Lessing mit aller
Entschiedenheit, und er unterstiizt diese Auffassung
gegen die franzdischen Kunstrichter, wie Corneille.
Corneille meinte, es bedeute “den glinzenden und
erhabenen Charakter irgendeiner tugendhafien der

strafbaren Neigung.” (33)

Oder die Auffassung Deciers : Er verstand dar-
unter, dass diec Charaktere “Gut ausgedriickt sein™.
Nach Aristoteles’s Worten soll der Charakter nicht
allzu gut und nicht allzu tugendaft dargestellt sein.

Er meint, er solle ein “Mittelcharakter™ scin.

Diese Auffassung der aristotelischen  Bestimmung
fithrt Lessing an Mendelssohn in dem Brief vom
18. 12. 1756 ndher aus, wo er den scheinbarcn Ein-
wand gegen den von Aristoteles geforderten Miticl-
charakter widerlegt und begriindet, warum der Held
nicht allzu tugendhaft sein durfe. Lessing schreibt:
“weil ohne den Fehler. der das Ungliick iiber ihn
zieht, sein Charakter und scin Ungliick kein Ganses

ausmachen wiirden, weil das cine nicht in dem



sondern aus Gliick  in

mochte, in foleender Weise zu lésen

vorauszeigl, cu dem er sie fuhren will.

Weitere Erorterungen Gber die richtive Einrich!-
ung aer tragischen Fabel gibt Aristoteles im 9. und

[0. Kapitel der “Poetik™.

Arvistoteles teilt die tragische Fabel in cinfache und

verflochtene ein.

Lessing behandeht diese Unterscheidung in engem
Anschluss an Aristotcles im 38, Stiick der Drama-
turgic. Nach Lessing jst cine einfache Fabel cine
solche, die in threm Verlaul den Schicksalswechsel
ohne Peripetic und  ohne  Erkennung  bringt.  In
ciner  verflochtenen  Fabel sind  Peripetic  oder
Erkennung oder beide zugleich in der Tragidie

enthalten.

Wenn sic auch nicht wesentliche Stiicke der
Fabel sind, so “‘machen sic doch die Handlung
mannigfaltiger und dadurch schéner und  interes-
santer”, Lessing liberselzt den Ausdruck **Peripetie”
mit  Gliickswechsel  (bitte andere  Uebersetzungen
nachschlagen), was ungenau erscheint, da in ver-
schicdenen Uebersetzung der “Poetik™ es “plétzlicher

Schicksalswechsel” heisst.

Zu dicsen beiden Figenschaflen einer Fabel mit
verflochtener Handlung kommet nach cine dritte, das
Pathos.  In Anschluss daran ergeben sich nach
Lessing fiir tragische Begebenheiten vier Arten. je

-nachdem  dic Tat wissentlich oder unwissentlich

veribt worden und ausgefliihrt oder nicht ausge-
fah:o werden kann. (24)  Von diesen vier Klassen
gibt Aristoteles derjenigen den Vorzug, nach welcher
dic unwissend unternommene Tat nicht zur Voll-
zichung  gelang!, indem  die  darin  verwickelten
Personen einander noch zur rechien Zeit erkennen.
Damit schien nicht Ubereinzustimmen. was Aristo-
teles vorher gesagt. dass die schin angelegte Fabel
nicht cinen Umschwing aus Ungliick in Gliick.

Ungllick  darstellen

- milisse.

Lessing versucht. den sich ergebenden Wider-

spruch. den Dacier vor ihim nicht zu beheben ver-

“Indem
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Aristoteles die verschiedenen ... leile der wagischen

Handlung, jeden insbesondere betrachtet, ... so
findet sich. dass derjenige Gliickwechsel der beste.
ist. das ist der fdhigste, Schrecken und Mittleid zu
befrdern.  welcher  aus  dem  Bessern  in das
Schlimmere geschieht: und ... dass dicjenige Behand-
lung. unter welchem das Leiden bevorsteht, cinander
nicht kennen, aber in dem Aungenblicke, da dicses
Letden »ur Wirklichkeit gelangen soll. cinander
kennen lernen. so dass s dadurch unterbleibt.

Und dieses solt sich widersprechen ? Ich verstehe
nicht. wo man dic Gedanken haben muss. wenn
man hicr den geringsten Widerspruch findet. Der
Philosoph redet von verschiedenen Teilen, warum
soll denn das, was cr von diesen Teilen behauptet,

auch von jeden gelten missen ? ™ (25).

Obwohl Lessings Erkliarungsversuch scharfsinnig ist.
scheitert cr jedoch an seiner unrichtigen Auffassung
der Begriffe “Peripetic™ und *Pathos”™. Lr gibt
aber einen Hinweis auf die einzige Moglichkeit,
die Komplikationen zu ldsen : “Die Vollkommen-
heit des Ganzen und dic Vollkommenheit des Teiles
sind nicht identisch. Der Gliickswechsel, der mit
der Peripetie nicht identisch ist, ist das Ganze;
das Pathos aber ist der Teil.” (26) Lessing meinte
dazu im Gegensatz, der Gliickswechsel sei der Teil
und das Pathos das Ganze. Eine gute Tragodic
liesse sich in der Darstellung der Umwandlung des
Gliicks in Ungliick erkennen. Lessing fasste das
Pathos als das spezifische Merkmal der tragischen
Handlung, das ihr niemals fehlen, durfte, auf.
Nach Aristoteles scheint aber aus der ganzen Stelle

hervorzugehen. dass das Pathos unwesentlicher ist.

In welchem Verhiiltnis steht die nachahmende
Darstellung ciner Handlung zur Wirklichkei: und
sur Geschichte 7 Lessing gibt uns im Anschluss an
Avristoteles cine ausliihrliche Antworl. Mit Aristoteles
spricht Lessing den Grundgedanken aus. dass der
tatsdchliche  Verlauf  (aristotelische  Wirklichkeit)
sich  nicht  notwendigerweise  mit dem  poetisch
Wahren decke. denn dic poctische Wahrheit verlange
cine innere Wahrscheinlichkeli. venniice deren uns




der Zeit und des Ortes hielt man streng daran fest.
dass die ganze Handlung nur in cinem Zimmer vor
sich gehen sollte.  Denn wenn deshalb Lessing den
Franzosen vorwirft, “ansiatt der Einheit des Tages
schiben sie dic Einheit der Dauer unter: und eine
cewisse Zeit. in der man von keinem Aufgehen oder
Untergehen der Sonne horte. in der niemand 7u
Bett ging. wenigstens nicht ofters als einmal 7u
Bett ging. mochte sich sonst noch soviel und man-
cherlei darin ereignen, licssen sie fiir einen Tag
selten”. (19) so tut er dics mit vollen Recht: denn
dic Franzosen verletzten durch diese dusserliche
Befolgung der angeblichen Regel von der Einheit
der Zeit das wichtige Cesetz des Aristoteles von
dem natiirlichen und notwendigem Zusammenhange
der Handlung. indem sie dic Handlung unmittelbar
aufeinanderfoleen liessen. zu denen sich, wie Lessing
bemerkt. verniinftice Menschen mehr als einen Tag
nehmen. Aus dem gleichen Grunde ist das Ab-
kommen. welches die Franzosen mit der fiir sie
tvrannischen Regel von der Einheit des Ortes frafen.
zu verwerfen. ““‘Anstatt cines einigen Ortes fiihrten
sie cinen unbestimmten *Ort cin. unter dem man
sich bald den. bald jencn cinbilden konnte: genug.
wenn diese Orte zusammen. nur nicht gar 7u weit

quseinander Tigen.” (20)

Aus der Kritik, welche Lessing an den Franzosen
iibte. lassen sich zugleich seine Regeln fiir die Ein-
heit des Ortes und der Zeit im modernen Drama
entnehmen. Zunichst wics er nach, dass die Einheit
der Zeit und des Ortes von der Einheit der Hand-
lung abhinggig sei und moglichst beachtet werden
miisse: erfordere aber der natiirliche Verlauf der
Handlung einen Zeitsprung oder cine Verdnderung
des Ortes, so sei beides im Verlauf eines Aufzuges
su vermeiden. vielmehr kénne man sowohl den not-
wendigen Ortswechsel bei Beginn des neucn Auf-
zugs cintreten lassen. als auch den Zeitsprung in
don Zwischenalkt verlegen. Denn da wir nicht wie
diec Alten die offene Szene das gansze Drama hin-
durch vor Augen haben. so findet mit dem Fallen
des Vorhanges auch immer ¢in Abschluss in unserer

MHusiont statt. die Verinderungen zwischen den bei-

—_—-———f—

den Akten wirken also nicht storend.  Die Fraiheit
‘n dem Wechsel von Ort und Zeit ist aber inso-
weit nur gestattet. als die Einheit der Handlung
dadurch nicht verlegt und unsere Hiusionen dadurch
nicht aufgchoben werden.  Wenn auch Lessing in

scinen cigenen Dramen von dieser Freiheil nur wenig

Gebraucht machte. so hat cr doch dic Bahn zu
ciner freieren Entwicklung gebrochen.  (In L.ossings
Drama “Emi!i:; Galotti” werden wir dann auf die
Frage. inwieweit Lessing seine Theoric verwirklichte,
cingehen)  Was ¢r auf theoretischem Wege ange-
hahnt. das bewirkt praktisch das cnglische Drama.
auf das er wiederholt aufmerksam machte. 2n
Nachdem wir die Eigenschaften der Tragddic.
Vollstindiekeit. Umfang und Einheit der Hand'ung
hesprochen haben. kommen wir zu der Frage
Wie muss dic Handlung beschaffen scin. damit sic
dic Absicht der Tragidic. Furcht und Mitleid
su erwecken.  am  vollstiindissten erreicht ?
Aristoteles meint in  seiner Definition. dass die

Handling wiirdie scin muss. (22)

Die HWandlme sfellt Tehen. Gliick und TIneliick von
Monschen dar. die cinen unerwartefen Gliickswrehsel
erleiden und darum in wnns Furcht und Mi‘leid
erreeen.  Die Handhine, dic keine Furcht und kein
Mi‘leid erroot. entsnricht demnach nicht dem Taveck
der Trasddic. Fine besonders fragische Wirknna
wird nach Aristoteles erzielt, wenn dic Beochen-
heiten wider Erwarten cintreten. (22) 1.cssing be-
sicht freilich die Worte “wider Erwarten™ auf die
handelnden Personen der Tragodie, nicht auf dic
/uschauer.

Was braucht der Dichter um uns zu itherraschen?
Er iiberrasche scine Personen, so viel er will; wir
werden unsern Teil schon davon 7u nehmen wissen.
wenn wir. was sie ganz unvermutet treffen muss.
auch noch so lange vorausgeschen haben.”™ (23)
Lessing stimmt damit  dem franzosischen  Dichter
und  Kunstrichter Diderot  zu. dessen Gedanken
lessing anfithrt und im Einklang mit Aristoteles
Grundsiitzen findet. Von diesem Gesichispunht aus

rechtfertigt er die Praxis des Euripides. welcher in

seinen Dialogen fast immer den Zuschauern das Zicl
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verarbeiten  habe.  Die  Ucberlieferung  bot  dem
Dichter nichi nur das Gridsstiche als unwahrscheln-
liches Fakiwm. dass cine bPraw Mann und Sobne
umbringt. “Dies gibt hochstens drei Szenen. das s
von allen niheren Umstinden entblgsst ist, drei
unwahrscheinliche Szenen.” (14)  Hier  muss  der
Dichter sein cignes Kianen cinsetzen. cine Reibe
von Ursachen und Wirkungen muss cr crfinden.

Der Dichier muss diese unwahrscheinlichen Ver-

Cbrechen so darzustellen versuchen, dass wir tiberall

nicht an dem nadiirlichen und selbstverstiindlichen
Verlauf zweifeln. Berechtigt verspottet Lessing dic
Frau Gotscheds, die  dic  Ucbersetzung  des
franzosischen Lustspiels “Der poetische Dorljunker™
von Destouches von drei  Akten in [inf Akte
zerlegte. um den kleinlichen Regeln ihires Mannes

erecht zu werden. (15)

1

«

i}

Da dic Ausdehnung der Fabel durch ihre innere
Wahrschenlichkeit besiimmt ist, so ist mit ihr eng-
verbunden dic Lehre von der Einheit der Handlung.
woran sich die Lebre von der Einheit der Zeit und

des Ortes anschliesst.

Dic wichtigste Forderung v die Tradgdic ist
die Einheit der Handlung, Dic Ercignisse, die sich
auf der Bithne abspiclen, missen cinen inneren
Zusammenhang  haben und nicht  durch  dussere
Anldsse ausgelost werden. Wie der Dichter diesen
atistoteliscnen Grundsatz bei der Komposition einer
tragischen  1'abel  anzuwenden habe, davon  giot
Lessing im 32, Stuck der Hamburgischen Drama-
turgic ein treliendes  Bild.  Er spricht — davon
dass der Dichter cine Reibe von Ursachen und
Wirkungen erfinden muss, aber auch wie cor
bedenlken muss, seinen  Begebenheiten  cinen
belriedigen Verlaul zu geben, “dass uns nichts dabei
belremdet als dic unmerkliche Anndherung eines
Zicles, von dem unsere Vorstellungen zurtickbeben.
und an dem wir uns endlich voll des innigsten
Mitleids gegen die, welche ein so fataler Strom
dahinreisst. und voll Schrecken iiber das Bewusstscin
belinden. auch uns konne ein dhnlicher Strom dahin-
reissen. Dinge begchen. die wir bei kaltem Blute

noch so weit von uns entfernt zu sein glaubten.” (16)

Was die Ursache der Handlung anbetrifte: sw
missse naiiivlich sein. wenn sic e Zwech ganz
entsprechen soll. Durch Gussere Geschehnisse dnfen
dic Ercignisse sich nicht cntwickeln, sic missen gl
begriindet sein. Deshalb tadel Lessing das christliche
Trauerspicl “'so iiberzeugt wie er auch immer von
dem unmitielbaren Wirkungen der Gnade sein gy,
so wenig konnen sic uns doch aul dem Theater ge-
{allen. wo alles, was zu dem Charakier der Personen
angehoret, aus  den 11:1[L11‘1£ch$t«:11 Ursachen  ent-
springen muss. Wunder dulden wir da nur in der
physikalischen Welt: in der moralischen muss alles

seipen ordentlichen Laul behalten.™ (17)

Wir fasscn das zusammei :
Der dramadische Dichter muss also in die Hand-
lung selbst Absichten legen und diese Absichien
unter ecine Hauptabsicht bringen, damit die Hand-
lung ecin befricdigendes Ende hat.  Also cin Mosuik
von Steinen, die zusammen ein Ganzes bilden.
Lessing zeigt darin nicht nur wie der Dichter
cine Reihe von Ursachen und Wirkungen erlinden
muss. sondern wie er darauf bedacht scin musse,
dic Kausalitit zu wahren. Mit der Moltivierung
der Handlungen hingt eng zusammen die der emn-
zelnen Szenen. In dem  Trauerspiel muss  dic
Erscheinung cines Charakters gehorig motiviert seii.
Dic Erscheinung des Charakiers muss sowohl durch
das Vorhergenhende als auch durch die nachlolgen-
den Ercignisse belegt sein. Aus dem selben Ursachen
soll der Dichter sich nicht so viele Ireiheiten
nehmen (s, 320 Stick).  Gleichfalls ist dus Ge-
brauchen von ‘‘theatralischen Maschinen™, wic das
Gespenst in Voliaire “Semiramis”, wenn sic nichtl
echorig motiviert sind, zu verwerfen,  Wie  das
Gespensl verwendet werden soll, zeigt uns Lessing
bei Shakespeares “Hamlet”, wo das Gespenst Teine
wirklich handelnde Person, an deren Schicksal wir
Anteil nehmen: es erweckt Schauder. aber auch
Mileid™. (18)

In Zusammenhang mit der Frage nach der
Einheit der Handlung steht dic Frage nach der Ein-

heil von Zeit und Ort. Inoder von den ranzosen

als aristotelisch aufeestelizen Lehre von der Einheit

.




Grunde nichts als dic "Merope” des Maflei  sei:
und ich  meine, dieses  habe  ich erwiesen.
Nicht ebenderselbe  Stoff,  sondern  chendisselbe
Verwicklung und AuflGsung machen, dass zwel oder
mehrere Stiicke {uer ebendieselben Stiicke zu halten
sind.  Also, nicht weil Voltaire mit dem Maflei
cine Geschichte bchandelt hat, sondern weil er
sie  auf ebendiesélbe  Art behandelt hat, st
cr hier fiir weiter nichts, als fir den Ucbersetser
und Nachahmer desselben zu erkliren. Maflei hat
dic “Merope’ des Euripides nicht bloss wiederher-
gestellt; er hat cine cigne ‘Merope’ gemacht: denn
er ging vollig von dem Plan des Euripides ab.” (9)

Unter den Forderungen, die Aristoteles fiir cine
gut eingerichtete Fabel stellt, ist cine der wichtigsten
die Vollstindigkeit derselben. (10) Lessing fithrt im
35. Stiick die Aristotelischen Ideen aus in ciner
Gegeniiberstellung  der  dramatischen  und  der
dsopischen Fabel in den Abhandlungen iiber die
Fabel. Er zeigt in dieser Bezichung, dass div
verschiedenen Absichten dieselben hat.  Der Fabel
dicher will belehren, er will cinen moralischen Satz
zu cinem [lesten Begrifl machen, glcichviei, ob e¢s
durch cine vollstindige Handlung geschieht oder
nicht; er kann, sobald dicses Ziel erreicht ist, unter-

brechen.

“Das Drama hingegen macht aul ecine einzige.

bestimmte, aus seiner Fabel fliessende Lehre keinen

geht entweder au! dic Leidenschait.

&

Anspruch; es

welche der Verlaul und die Gliicksveriinderungen

seiner  Fabel  anzwfachen  und  2¢ widerhalten

vermogend sind, oder aul das Vergnigen, welches
cine wiuhre und lebhafte Schilderung der Sitten und
Charaktere gewidhrt, und ein belricdigendes Ende,
welches wir bei der moralischen Erzihlung nicht
vermissen,  weil alle unsere  Aufmerksamkeit  aul
den allgemeindn Satz gelenkt wird. von  welchem
der cinzelne Fall ein so cinleuchtendes  Beispiel
eibt.” (11) Diese Gedanken zur Beurteilung cines
Lustspicls. dic von Seiten Lessings ausgesprochen
wurden, licssen sich gleich fur das Traperspicl
giiltig machen. Denn dic Erwithnung der Gliicks-
veranderungen lassen uns schlicssen, dass Lessing
bei diesen Gedanken auch die Tragsdie im Auge

gehabt hat.

Mit der Bestimmung der Vollstindigkeit der
Handlung hiéngt es zusammen, dass die Tragidie
cine bestimmte Ausdehnung an sich hat.  Lessing
fiihrt - Aristoteles” Ansicht niiher aus und  deutet
zugleich an, wic sinnlos ein Beharren an  einer
dusserlichen Einteilung ist. (12 Aristoleles macht im
7. Kapitel den Umfang der Tragidie von der inneren
Entwicklung der Handlung abhidngig. “Dic Fabeln
der Dramen, dic gut aufgebaut sind. diirfen weder
von cinem zufilligen Punkic anfangen noch an einem

belicbigen Punkte aufhéren.” (13)

Von diesem aristotelischen Grundsats ausgehend.
zeigt Lessing an dem Stoff, welchen Corncille an
cinem seinem “Rodogune™ behandelt hatte. wie cin

Dichter blosse Fakten zu ciner guten Tragodic zu
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abgeschlossenen, cine  gewisse  (rosse besitzende
Handlung in verschiinter Rede, unter particnweiser
gesonderter Verwandung der Verschonerungsarten,
nicht in erzihlender Form, sondern durch anderc
Personen — ein Darstellung, welche durch Erregung
von Mitleid und Furcht (nicht durch Schrecken) dic
Entladung dieser Effekte herbeifiihrt.”(6)
Aristoteles bemerkte, dass Erregung von Mitleid
notwendig eine sich vor unseren Augen. nicht nur
in der Phantasic vollzichende iible Handlung
erfordere, weil wir Eingst vergangene oder zukiinftige
mogliche Uebel gar nicht oder geringer empfinden.
Aristoteles verlangte also fir die Tragbdie keine
erzihlende Form, sondern gegenwuartige, vor unseren

Augen auf der Biihne sich vollziehende dramatische

Handlung.

Durch  den verderbten Text, den Lessing
vermutlich gelesen hat, legt Lessing viel Werl auf
die letzten Worte der aritotelischen Delinition
und schrinkte  demnach dieselbe  aul  {olgende
Erkldarung ein: “Die Tragodie ist ein  Gedicht,
welches Mitleid erregt.  Threm Geschlechte nach st
sic die Nachahmung eciner Handlung so, wie dic
Epopée und Komddie; ihrer Gattung nach aber
die Nachahmung einer mitlcidwiirdigen Handlung.
Aus diesen beiden Begriffen lassen sich vollkommen
alle ihre Regen herleiten, und sogar ihre dramatische

Form ist daraus zu bestimmen.” (7)

Im Mittelpunkt der Pragidie steht also diese

Hundlung. dic durch dic nachahmende Darstellung

|

von Menschen und Leben. Glick und Ungliick crgibi
Dic erste Frage : Wie muss dic Handlung gestaltet
scin? Lessing beruft sich im 38. Stiick der Drama-
turgie auf Rristoteles. Er schreibt: ““Nichts emplichlt
Aristoteles dem tragischen Dichter so sehr als dic
aute Abfassung der Fabel: und nichts hat er ihm

durch mehrere und feineré Bemerkungen 7u erleich-

tern gesucht. als cbhen diese.”

Denn die Fabel ist es, dic den Dichter vornehunlich
zum Dichter macht : Sitten, Gesinnung und Aus-
druck werden in Szenen geraten, gegen einen. der in
jencer untadelhaft und vortrefflich ist.  Er erklirt
aber dic Fabel durch die Nachahmung einer Hand-
lung, und eine Handlung ist ihm cine Verkniiplung
von Begebenheiten. “Dic Handlung ist das Ganze,
dic Begebenheiten sind die Teile des Ganzen, und
so, wie die Giite eines jeden Ganzen auf der Gite
seiner einzelnen Teile und deren Verbindung berult,
so ist auch dic tragische Handlung mehr oder
weniger vollkommen, nachdem die Gegebenheiten,
zusamumen mit den Absichten der Tragiddie mehr oder
weniger entsprechen. (8) Die Haupteigenschaften der
Tragodie sind  die  durch  dic  Begebenheiten
entstandenen  Situationen, dic Verwicklung und dic
Auflosung, aus denen beiden Furcht und Mitleid
enstehen soll; denn nicht cben derselbe Stoff, sagt
Aristoteles, sondern eben mehrere Stiick {iir cben
dasselbe Stiick zu halten sind.” (%)

“Ueber die "Merope’ indes muss ich freilich cin-

mal wegzukemmen suchen. — Ic¢h wollte eigentlich
nur erweisen, dass die ‘Merope” des Voliaire im
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Jedes Wort uad sage i unmer: Agistoteles K
irren, und er hae oft gelrret; aber duss er hier ciwas
behaupten solite. wovon er aui’ der wiichsten Sciie

gerade das Gegenteit behauptet, das kann Aristoteies

nicht.  Endlich findet sich’s auch.” (3)

Es kann hicr die Frage aufgeworden werden.
woflir dicse grtindhiche Untersuchung von Aristoieles
notwendig st Der Grund  weshalb  Lessing
Aristoteles erforschie, licgt viel tieter, als gewihnlich

angekommen  wird.

Wie ist die literarische und politische  Situation

im Jahre 1767/ in Deutschland ?

Dic Aufklirung befand sich in ihrer Blitezeit.

Lessing musste nicht nur gegen  die Franzosen

o

polemisieren, sondern auch gegen ihre Anhiinger,
die Gottschedianer.  Er mussie seine Zeitgenossen
auf den richtigen Weg {uhren, den Weg der Ireihei,
die. Lessing durch dic Kunst erreichen  wolte.
Dazu gehorte auch, dass er sich gegen die falschen
Interpretationen “der  griechischen  Vorbiider ver-
wahrte. Daher erklirt sich auch dic  griimdliche

Untersuchung  der  Poetik  des  Aristoteles.

lowieweit Lessing scin Ziel in der Hamburge:
Zeit erreicht  hatte, schreibt Mehring 1 “Welche
schreckliche  Lnuiiiuschung musste  da  Lessings
harren! Und in der Tat, dic “Hamburgische
Theaterentreprise™  zdhlic  jhr Dascin  nur  nach
Monaten und das hurze leben war nichis weniger
als aul Rosen gebeltet. Keine  Schrift Lessings
sprudelt denn wuch so Gber von dteenden Sarkas-
men wie die “Ddwimaturgic™ in iliren letzten Stiichen
bei deren Erscheinen das Theater lingst aufgeflogen

war.” (4)

Dass der Trawm Lossings. cin Nationaliheater jn

Huamburg zu  grimden. sich  nicht verwirklichie,

uberraschte il nich: so schr

Lessing micisieriet ~saie Enechic und erkannte sic

besser als jeder andore  devtsehe Dickier, Dies

cchl wus dem gesummten Schaiten Lessings hoivan

Wenn  wir sein Schaflen  als Ganves  betrachien.
criennen wir. dass das  Enstchen des Nuational-
theaters  in seinen  Anflingen wuar und in diesem
Jusammenhang  Lessings Wirken  als  Truchtbar

bezeichnet werden muss.

Trote seiner Hochachtung vor Aristoteles Gedanhen
aing er jedoch nicht so weit und {olgie Aristoreles
nicht blind. Er tGberpridte dic Gedanken und alle
Moglichkeiten in jeder Richtung durch seine eigenen
Gedanken und Ucberlegungen.  Das vorhergehende
Zitat ist wichtig, um dic vollstindige Gedankenreihe
des Dichters za demonstricren. . Der  Dichter legt
gleichzeitig seine  Anschauung mit dar, indem er
den grossen Denker aul dicse Weise unlersuchte.
Im 37. Stiick kritisicric Lessing mit aller Schiirfe
Racier.  Lessing  schreibi:  “Der  chrliche  Racier
macht des Ofters so: Aristoteles  hehiilt bei ihm
recht, nicht weil er recht hat, weil or Arisioteles ist.
Lessings Lehre von der Tragddic und sein Verhidinis
zu Aristoteles Poetik licsse sich zusammenstellen aus
scinen Briefen an Nikoiai und Mendelssenn. e
Abhandlung tber dic Fabel und vor allem aus der
Hamburgischen Dramaturgic. Die genaue Delinition
der iragidie behandelt Lessing in dem 77. Sitwh
der Dramaturgie,  Lessing geht hicrbei auf die be-
kannte Stelle der “Poetik™, Kap. 6. zuriich. Er
siellt fest, die bisherige Ucberscetzung dieser Stelle
des  Aristoteles sei falsch, wenn man sie “mil

Schrecken™  und  nicht mit “Furcht™  uherseise.

Es ist anzunchimen, dass Lessing cinen verderbten
Text vor sich gehabt hat. Daraus crgibt sich die
Polemik des dibrigen 77. Stiickes der Dramaturgic
Lessing schreibt: “Avristoteles sagt: Die Trasddic
ist dic Nachahmung ciner Handlung, — dic nicw
vermittels  der Erzithlung, sondern vermitiels o
Mitleids und der Furcht die Reinigung dieser umd

dergleichen Leidenschatten hewirki.™ (5)

Heute {berseizt man die Stelle des 6. apiicis

der Poctik mit folgenden Worten: “Das Trauer-pisl

st dic Durstellung  ciner  wiirdiven und  in sich
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plE LEHRE LESSINGS

GLEICH MIT DLCR

“inleitung

Der folgende Versuch cines Vergleiches kann
natiidlich niemals  vollstindig sein.  Dennoch wird
darauf Wert gelegt, dass moglichst aile wesentlichen
Elemente  beriicksichtiet werden.  Es it versucht
worden. im Vergleich dic Weiterentwickhlung  des
Prauerspicls  nach  Avistoteles durch Lessings
“Hamburgische Dramaturgic” zu zeigen und darzu-
stellen wie sie praktisch angewandet waren ist. Dubei
machet s, sich erforderlich. hicr und da Racine
und Corneille heranzuzichen, um in diesem Dreiceh-
vergleich die Unterschicde besser herauszuarbeiten.
So kommen wir. nachdem wir uns grimdlich  mit
der AofTassung Lessings von der Fabel vertraut
gemacht haben. zu den Charakteren, den Linheiten
von Zeit. Ort und Handlung, zu sciner Aulfassung

von der Katharsis.

Wir schen. welche der Linheiten Lessing fur dic
wichtigste hilt und wic cr in seiner DBegrinduing
den wicgenheiten in Deutschiland  Rechnung  triigt
Des weiteren wird deutlich, wic er die Aulfassun

des Aristoicles von der Kaotharsis weiterentwichelt.

Dic Lehre Fessings von der Tracddie im Veraleich

nis der aristotelischien Doeiik

Lessing bezeichnet seine Steliung zu Aristeteiey
Poctik mit foleenden Worten: “lch habe von den
Enstchen. von der Grundlage der Dichihuns «icszs
Pailosophion meine cigenen Godanken. die ich hier

¢ - AR s o eI e pvporlys : - O
ohne Wotliofiokeiten nicht dussern Konnte.  Ingos

FON DER TRAGOEDIE I VERK-

ARISTOTISCHLEN POETIR

Dr. Fuik Al Hakim

siche ich nicht. 7u behommen wndd sellie ich in diesen

crleuchte on Zeiten auch dariiber ausgelacht werdent,

dass ich sic [ir cin cbense anfehlbares Werk halie.
als die Elemente des Euklides nur immer sind” (D

Daraus crkenncin wir. wic gross | essings Teilnah-
me und Interesse an dem Gedanken  der Poctik
des Aristoteles war.  Es geht daraus hervor, dass
or sogar einen kKommentar /sur “Pichtkunst™ s

schreiben  beabsichtioe (2)

Mit  welcher  Grindlichkeit  [essing bei  der
Lektiire der  Aristotelischen  Poetik verfahren st
cchl aus ciner Acusserung iher dic Art, wic er in
das  Verstindnis  schwicriger Stellen  einzudringen
versuchie, hervor. ... Eines offenbaren Wider-
spruchs macht  sich  ¢in Aristoteles  nicht  leicht
schuldig. Wo ich dergleichen bei so einem Mann
su finden glaube. setze ich das grissere Misstratien
licher in rmeincn als in seinen Verstand. Tch ver-
doppele meine Aufmerksamkeit, iherlese die Stefle
zehnmal, und elaube nicht eher, dass er sich wider-
spreche, als bis ich aus dem eanzen Zusammenhange
wine Systems ersehe. wie und wodurch er su diesem
Widerpruche verleliet worden. Finde ich nichts,
was ihn hat dezu verleiten kinnen. was ibn dieser
Widerspruch gowisseriassen unvermeidlich machen
miisse. so bin ich itberzeugt. duss or nur anscheinend
ist, Do sonst witede er dem Verfusser, des seine Ma-

(erie <o aft hat diberdenken miisver, pewiss am erstan

anfvefalfor <ot umd nicht mir unselihterem Loser.
A1 meinem Untersichie in dic Hund

leh hleibe wha sehen vorieloe den Faden

soiner Gedpslon zovick, ponederviore (Wiioe) e
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T'HREE UNITIES

See Unity of Time; Unity of Place; Unity
of Action.
THYMELE

Alter of Dionysus in orchestra of classical
Greek (heater.

TRAGOEDI A

“Goat-song” or dithyramb in honor ol

Dionysus which cvolved into tragedy.
TRILOGY

Group of three tragedies, originally on unified
theme, later on separate subjects.
T'RITAGONIST

Actor in Greek drama who performed  the
minor roles.

I'YNAREUS
Of Sparta; father of Clytemnestra: character
in Euripides’ Orestes.

UNITY OF ACTION

Concentration on one single action in a

play, with no irrelevancies or subplots.
UNITY OF PLACE

One unchanged scene throughout the play.
UNITY OF TIME

Limitation of the action of a play to a time
period not erceeding one revolution of the sun.
XERXES

King of Persia: character in  Acschylus’
Persians.
XUTHUS

King of Athens: husband of Creusa: char-
acter in Euripides’ lon.
ZEUS (Jupiter)

King of Olympian gods; god of sky. heavenly
phenomena. hospitality:  husband of Hera: ligures

importantly in  Acschylus’ Prometheus Bound:

character in Plautus’ Amphitryon.
(See Reinhold, pp. 319—332

for the entire Appendix C)
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SKENE

Building of Greek theater containing  dres
sing rooms lor actors Roman cquivaient —
scacna.

SPHINX

Mythical monster whose riddle was solved
by QOedipus: figures importantly in Sophoceles”
QOcdipus Rex.
S ASIMON

A choral ode sung and danced alte the

chorus has cntered the orchestra.
STICHOMY THIA

Rapid conversation  in which characters
speak alternate lincs.
STROPHE

A division of a choral ode. a “mdvcmcm“.
TALTHYBIUS

Herald of the Grecks at Troy; character in

Euripides’ Hecuba, Trojan Women, Sencca’s Trojan

Women.
TEIRESIAS

Blind prophet of Thebes; character in

Sophocles’ Antigone.
TERPSICHORE

Muse of duncing; mother of King Rhesus

of Thrace; character in tragedy Rheusus.
TETRALOGY

Group of four plays, consisting of trilogy

(three tragedics) and a salyr play.
TEUCER

Greek hero; brother of Ajax: character in
Sophocles” Ajax. Euripides’ Helen.
[N ATOS (Death) Character in Euripides’ Alcestis

THEATER OF DIONYSUS

At foot of Acropolis in Athens; s2ating

capacity ca. 17,000.
P HEATRON

The place where the audicnce sat in Greek
theater.
THLEODECTES

Leading Greek writer (Fourth Century B.C.)
of tragedy: none of his plays is extant.
THEOKLYMIENUS

King of Egypt: character in Euripides” Helen.
THEQLOGEION

A platform on the skenc from which gods
and heroes spoke from on high in classical Greek
thealer.
THEONOE

Prophetess sister of Theoklymenus; character
in Euripides’ Helen.
JHEORIC FUND

Theater fund from which admission fees 10

theatre in Athens were paid for necdy citizens.

THESEUS

King of Athens; son of Aegeus; father of
Hippolytus; character in Sophocles’ Oedipus at
Colonus, Euripidess Mad Heracles, Suppliants,
Seneca’s Mad Hercules, Phaedra.
THESPIS

“Father of the Drama” (ca. 550—500 B.C.):
created first actor.
THETIS

Sea-goddess; wife of Peleus, mother ol
Achilles; character in Euripides’ Andromache.
THINKERY

Name of Socrates’ school in Arisaophanes’
Clouds.
THOAS

King of the Taurians: character in Euripides’

Iphigenia in Tauris.
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grandfather of Neoptolemus; character in Euripides
Andromache.
PELOPONNESIAN WAR

Disastrous was between rival imperialisms of
Athens and Sparta (431 —404 B.C). Most of
extant Greek tragedies and comedies were written
during this period.

PENTHEUS

King of Thebes; character in  Euripides
Bacchae.

PERICLES

Head of Athenian government during Golden
Age of Athens (461 —429 B.C). The theatre
flourished during his regime.

PERIPETIA (Peripety)

Greek word for ‘“reversal” — the sudden
change in the fortunes of the hero of a play.
PHAEDRA

Wife of Theseus; stepmother of Hippolytus;
character in Euripidess Hippolytus, Scneca’s
Phaedra.

PHERES

Father of Admetus; character in Euripides
Alcestis.

PHRYNICHUS

1. Greek writer (Gilth Century B.C.) ol
tragedy; none of his plays survives.

2. Leading writer (Fifth Century B.C)
of Old Comedy: none of his plays survives.
POLETICS

Aristotle’s [amed work on literary criticism,
dealing with poetry in general and tragic drama
in particular.

POLYDORUS

Son of Hecuba and Priam; his ghost appears
in Euripides’ Hecuba.
roLYibus

Leading Greek writer (Fourth Century B.C))
of tragedy; nonc of his plays survives.
POLYMESTOR

King of Thrace: character in  Euripides
Hecuba.

POLYNICES
Son of Qedipus; slew and was slain by his

i .

brother Eteocles; buried by his sister Antigony.
character in  Acschylus’ Seven Against  [hebes.
Sophocles’ Oedipus at Cotonus, Buiipides” Phocenician
women. Seneca’s Phoenician Women.
POLYPHEMUS

A Cyclops: character in Euripides” Cyclops.
POLYXENA

Daughter of Priam and Hecuoa; sacriliced
o Achilles” spirit at Lroy; character in Euripides’
Hecuba, Scncca"s Trojan Women.
POPPAEA

Second wife of Nero; figures in the tragedy
Octavia.
POSEIDON (Neplune)

God of the sea; characier in Euripides’

Trojun Women.
PRATINUS

Leading Greek writer (Fifth Century B.C.)

ol tragedy; none of his plays survives.

PROLOGUE

Action before entrance of chorus in classical
Greek tragedy and Old Comedy; later conventionali-
zed introduction to a piay.
PROSCENIUM

The facade of the skene building in Greek
and Roman theaters which depicted the scene of
the play.
PROTAGONIST

Actor in Greek drama who (ook the leading

role, the “‘star” of the play.

PYLADES
Cousin and best [riend of Orestes; character
in  Aeschylus’ Choephoroe,  Sophocles”  Electra.

Iphigenia in Tauris, Orestes.

RULSUS

King of 'Thrace; ally of the Trojans: charac-
ter in the tragedy Rhesus.
RURAL DIONYS14

Annual dramatic festival honoring Dionysus
in Attica, December/January.
SILENUS

Woodland divinity: follower of Diosysus:

character in Sophocles’ Truckers, Euripides” Cyclops.
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Sophocles” Ocdipus the King, Euripides’ Phoenician
Women, Sencca’s QOedipus, Phoenician Women.
JUNQ

See Hera.
JUPITER

Sec Zeus.
KOMMOS

Responsive lyric exchange between chorus
and actors in Greek tragedy; psually a lement.
KOMOS

Revelry in honor of Dionysus.
FENAEA

Annual festival of Dionysus in Athens during
January/February; only comedies performed.
LYCUS

Tyrant of Thebes; slain by Heracles: char-
acter in Euripidess Mad Heracles, Seneca’s Mad
Hercules.
MACARIA

Daughter of Heracles; character in Euripides’
Children of Heracles.

“MACHINE"
Mechanical device in classical Greek theatre

used to raise and lower flying figures, and (o
introduce and remove gods.
MEGARA

Wife of Heracles; character in Euripides’
Mad Heracles, Sencca’s Mad Hercules.
MIENELAUS

King of Sparta; husband of Helen, father
of Hermione; brother of Agamemnon; character
in Sophocles’ Ajax, Euripides’ Andromache, Helen,
Iphigenia in Aulis, Orestes, Trojan Women.
MENOECUS

Son of Creon, King of Thebes; character
in Euripides’ Phoecnician Women.
MIEERCURY

See Hermes.
‘IIMESLS

Greek word for creative artistic process of

“imitation”. or rcprasentation”.
MOTLOSSUS
Son of Andromache and Neoptolemus: char-

acter in Euripides” Andromache.

MOSCHITON

Leading Greek w

riter (Lourth Century 13.C0
of tragedy: none of his plays SULVIVES.
NEMIESTS

Goddess thought by Greeks to be sent by
sods W punish (hose guilty of hybris (cxcess, pride.
ArrOgance).
NEGPIHRON

Leading writer (I'dth Century  B.C) ol
tragedy; none ol his plays survives.
NEOPLTOLIEMUS

Son ol Achilles; character in Sophocies

Philoctetes, Euripides’ Andromache.
OCEANIDS

Daughters of Oceanus: chorus in Aeschylus’
Prometheus Bound.
OCTAVIA

First wife of Nero; character in tragedy
Octavia.
ODYSSEUS

King of Ithaca; Greek hero famed for his
cunning; character in Sophocles’ Ajax, Philoctetes,
Euripides” Cyclops, Hecuba, the anonymous tragedy

Rhesus, Seneca’s Trojan Women.

(ORCHLESTRA

Originally circular “dancing place” ol Greek
theatre where chorus and actors performed; in
Hellenistic and Roman times it was semicircular

and not used.

PARABASIS

“Coming lorward™ of the chorus which
addresses the audience giving the author's views
on various topics.
PARASCENIA

“Wings of Greek and Romun stage structure.
PARIS

Prince of Troy; son of Priam and Hecuba;

husband of Helen: character in the tragedy Rhesus.

PELASGUS

King of Argos: character in  Aeschylus
Suppliant Women.
PELEUS.

King of Phthia in Thessaly: iuther of Achilles:
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EURYSTHEUS

King ol Argos; character in Euripides
Children of Heracles.

I'VADNE

Wile of Capaneus, Argive chieftain: character
in Euripides” Suppliants.
LLX0ODOS

The action of a Greek play after the last
choral ode.

JREAT (CITY) DIONYSIA

Annual dramatic festival honoring Dionysus
in Athens during March/April,
HAEMON :

Son of Creon; betrothed of Antigone;
character in Sophocles’ Antigone.
HAMARTIA

“Tragic flaw”, the weakness in a character’s
personality that affects his fortuncs.
HECTOR

Famed Trojan hero; son of Priam and
Hecuba; husband of Andromache;, father of
Astyanax; character in the tragedy Rhesus.
HELEN

Daughter of Zeus and Leda; wife of
Menelaus, Paris; mother of Hermione; character
in Euripides® Helen, Orestes, Trojan Women,
Seneca’s Trojan Women.

HEPHAESTUS (Vulcan)

Smith of the gods; character in Aeschylus’
Prometheus Bound.

HERA (Juno)

Queen of the gods, wife of Zeus; patron
goddess of marricd women: character in Seneca’s
Mad Hercules.

HERACLES (Hercules)

Son of Zeus and Alcmene, national hero
and benefactor of Greeks;, famed for his Twelve
Labors; character in Sophocles” Maidens of Trachis.
Philoctetes,  Euripides’  Alcestis,  Aristophanes’
Frogs, Birds. Sencca’s Hercules on Octa. Mad
Hercules.

{7 "RMFES  (Mercury)
Messenger of the gods: god of speed. com-

merce; character in Aeschylus™ Prometheus Bound.

Sophocles” Trackers, Euripides’ lon. Aristophanes
Peace, Plutus, Plautus’ Awophitryon,
HERMIONL

Daughter of Menelaus and Helen; character
in  Euripides” Andromache, Orestes.
HYBRIS

The sin of excess in Greek thought which
was belicved (o cause pride and arrogance and o
be punished by Nemesis sent by the gods.
HYLLUS

Son of Heracles and Deianira: character in
Sophocles” Maidens of Trachis. Euripides” Children
of Heracles, Sencca’s Hercules on Oeta.
HYPOKRITS

Greek word lor “actor™.
10

Beloved of Zeus; suffered because of Hera's
jealousy:; character in  Aeschylus® Prometheus
Bound.
10LAUS

Friend and war-comrade of Heracles; char-
acter in Buripides’ Children of Heracles.
IOLE

Concubine of Heracles; character in
Sophocles” Maidens of Trachis, Seneca’'s Hercules
on Oeta.
{ON

1. Greek author (Filth Century B.C.) of
tragedy: none of his plays is extant.

2. Son of Apollo and Creusa: character
in Euripides” lon. '
IPHIS

Father of Evadne and Etcoclus; character
in Euripides’ Suppliants.
ISMINE

Daughter of Oedipus; character in Aeschylus’
Seven Against Thebes, Sophocles™ Antigone, Ocdipus
at Colonus.
TASON

Famed Greek hero who obtained the Golden
Fleece: loved by Medea: character in Euripides’
Medea, Scneca’s Medeu.
10CASTA

Wife and mother of Oedipus; character in
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‘REUSA

1. Wile of Xuthus mother of lon: chui-
«ter in Euripides™ lon.

2. Daughter of Creon. married to Jason.
lain by Medea: character in Seneca’s Medea.
"YILLENE

Nvmph. foster-mother of Hermes: character
n Sophocles™ Trackers.

YANAIDS

Fifty daughters of Danaus: leading characters
ind chorus in Acschylus™ Suppliant Women.
VYARIUS

King of Persia: father of Xerxes: his ghost
ippears in Aeschylus’ Persians..

MEITANIRA

Wife of Heracles; unwittingly causes  his

icath; character in Sophocles’ Maidens of Trachis,

«eneca’s Rercules on Oecta.

WLPHIC ORACLE

“Shrine at city of Delphi, sacred to Apollo:
:onsulted by Greeks and Romans to securc pro-
shecies of the future.
2EMOPHON

King of Athens; son of Theseus: character
n Euripides’ Children of Heracles.
DEUS EX MACHINA

“God from the machine”™; a dummy sus-
ended from the top of skene in Greek theatre
epresenting a god who unraveled all the unsolved

roblems of the play.

JEUTERAGONIST

| Actor who had supporting roles in Greek
Irama.

OMEDES

Greek hero; character in the tragedy Rhesus.
HONYSIA

See Great Dionysia: Rural Dionysia.
HOSCURI  (Casor and Pollux)

Minor divinities;  brothers of Helen  and
Iytemmnestra:  characters in Euripides’ Electra.
{elen.

JOLON

A Trojan: character in the tragedy Rhesus.

DRAMATIC FOLI

A character used as sharp contrast with
another character to highlight personality; [favorite
device of Sophocles.
DRAMATIC IRONY

A device involving double meanings in what
is said or done in a drama: the audience. having
forcknowledge of the situation. understands  what
is said or done in a different way [rom the character.
[CCYLEMA

Movable platform rolled out from skene
building into orchestra to depict events which take
place inside the building in front of which the
action occurs.
LCONOMY OF ROLES

Limitation of number of actors in a Greek
play: from Sophocles’ time a maximum of three
was used. each of whom might take several roles.
EEECTRA

Daughter of Agamemnen and Clytemnestra;
sister of Orestes; character in  Aeschylus’
Choephoroe. Sophocles’ Electra. Euripides’ Electra.
Seneca’s Agamemnon.
EPISODE

A sort of act — action in a classical drama
between choral odes.
PODI

A division of a choral ode, an “afterpiece”.
L RINYES

See Furies.
T REOCLES

Son of Oedipus and Jocasta; slew and was
slain by his brother Polynices; character in
Aeschylus'  Seven  Against  Thebes,  Euripides’
Phoenician Women, Sencca’s Phoenician Women.
FURYBATES

Herald of Agamemnon: character in Seneca’s
Agamemnon.
LLURYDICE

Wife of Creon; mother of Haemon: character
m Sophocies’ Antigone.
FURYSACES

Son of Ajax by Tcecmessa: character in

Sophocles™ Ajax.
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none of his plays has survived.
{RISTOTLE

Famous Greek philosopher (384—322 B.C.):
author of numerous works: wrote poetics.
ARTEMIS (Diana)

Goddess of hunting, moon, maidens; sisicr
of Apollo; character in  Euripidess Hippolytus,

Iphigenia in Aulis.
ASTYANAX

Son of Hector and Andromache: slain by
Greeks after fall of Troy; character in Euripides’

o

Trojan Women. Seneca’s Trojan Women.

ASTYDAMAS

Greek author (Fourth Century B.C) of
tragedy: none of his plays is extant.
ATE

Goddess of infatuation; supposed to assail
those guilty of sin of hybris (excess. pride, arro
gance).

ATHENA. (Minerva)

Patron divinity of Athens; goddess of wis-
dom, defensive war houschold arts; character in
Aeschylus, Eumenides, Sophocles’ Ajax, Euripides’
lon, Iphigenia in Tauris, Suppliants, Trojan Wo-
men; also appears in the tragedy Rhesus.

ATOSSA

Queen ol Persia; mother of Xerxes: charac-
ter in Acschylus’ Persians.
ATREUS

King of Mycenae: lather of Agamemnon and

Menelaus; character in Seneca’s Thyestes.
BACCHANTES

Female worshippois of Dienysus, chorus m

Euripides’ Bacchac.

BACCHUS
See Dionysus.

s

CADMUS

King of Thebes: father ol Pentheus: character
in Euripides” Bacchae.
CARCINUS

Greek  author  (Fourth  Century B.C))  of
tragedy; none of his plays survive.
CASSANDR A

Prophetress daughter of King Priam of Troy:
concubine of Agamemnon: slain by Clytemnestra:
character in  Aeschylus” Agamemnon, Euripides'
Trojan Women. Scneca’s Agamemnon.
CATHARSIS

“Purging”. according to Aristotle, the pur-
pose of tragedy is to arouse pity and fear in such
a way as to effect a pleasureable catharsis of these

cmotions.
(HALREMON

Greck author (Fourth Ceentury B.C) of
tragedy; none of his plays survive.
CHOERILUS

Greek - author (523—468 B.C) of trasedy;
none of his plays survive,
CHRYSOTHEMIS

Sister of Electra and Orestes; character in
Sophocles’ Electra.

CLOUDCUCKOOLAND
Name of fantastic utopia in Aristophanes’
Birds.

COPRIIUS

Herald of Eurystheus of Argos: character
in Euripides’ Children of Heracles.
COTHURNUS

Buskin. the high-soled boot worn by tragic
actors o give them added dignity.

CREON

King of Corinth; slain by Medea: character

i Luripides” Medea. Sencca’s Medea.



APPENDIX C

EXPLANATION OF
NAMES AND
EXPRESSIONS RELATED

T THIS BESEARCH

ACHAFLIT!S

Grock puther (Vifth Century B.C) ol tragedy.
none of which is extant.
ACHILLES

Famed Greek hero, son of Peleus and Thetis:
character in Buripides’ Iphigenia in Aulis.
ADMETUS

King of Pherae: husband of Alcestis; character

in Euripides’ Alcostis.

ADRASTUS

King of Argos; father-in-law of Polynices,
whom he aided in “Scven Against Thebes”; charac-

ter in Euripides’ Suppliants.
AFGEUS

King of Athens: father of Thescus: character

in Eripides’ Medea.
AFEGISTHUS

Son of Thyestes: lover and second husband
of Clytcimnestra; character in Aeschylus’ Oresteia,
Sophocles’ Ylectra, Earipides’ Electra, Seneca’s

Agamemnon.

ALENEAS

Trojan prince. second in command to Hector
at Trov: character in trazedy Rhesus.
AETHR A

Mother of Thessus. King of Athens: characier

:n Euripides” Suppliants.

AGATHON
Greek author (Fifth Century B.C) of tragedy:
none of his plays has survived: character in

\ristophanes” Thesmophoriazusac.
AGAVE

Mother of Pentheus. king of Thebes; character

in Euripides’ Bacchae.
ALCMENE

Beloved of Zeus; mother of Heracles, wife
of Amphitryon: character in Euripides’ Children of
Heracles. Plautus’ Amphitryon, Seneca’s Hercules

on Qeta.

AMPHITRYON

King of Thebes; husband of Alcmene; charac-
ter in Buripides’ Mad Heracles, Plautus’ Amphitryon,
Seneca’s Mad Hercules.

ANAGNORISIS

The *“discovery” or “recognition”; a frequent
clement in the plot of classical drama involving
recognition by long-parted persons.

ANDROMACHE

Wife of Hector; mother of Astyanax; character
in Euripides’ Andromache, Trojan Women. Seneca’s

Trojan Women.

ANTISTROPHE
Division of a choral ode, a “countermove-

ment.”
IPHRODITE (Venus)

Goddess of love and beauty: character in
Furipides” Hippolvtus,
ARFEOPAGUS

Council of aristocrats in Athens; tried mur-
der cases in Fifth Century B.C; form jury in

Aeschylus' Eumenides which tried Orestes.

IRISTARCHUS
Greek author (Fifth Century B.C.) of tragedy:
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dates its origin to the [9th century revolt agaimst
Realism and Naturalism. France was the leader
in this movement which spread to such doctrines as
Expressionism, Imagism, etc., Materlinck, Dunsany.
Eugene O'Neill made extensive use of Symbolism
in various plays.

{Sobel, p. 747)

TAURIN/! (Taurinians)

An ancient Ligurian people, although the name
maybe of Celtic origin, who occupied the upper
valley of the Padus (Po.). In 218 B.C. they were
attacked by Hannibals. with whose friends the
Insurbres they had a long-stunding feud. They
later became subject to the Roman, and the colony
of Augusta Taurinorum (Torino, Turin), was founded
in their territory (probably by Augustus after the
battle of Actium). Both Livy (v.34) and Strabo
(iv. p. 209) speak of the country of the Taurini as
including one of the passes of the Alps, probably
the Mont Genevre or Cold’ Argentiere.

(Ency. Brit. v. 21, p. 836)
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FECMESSA

The daughter of a Phrygian prince, called
by some Teuthras. and by others Teleutas. When
her father was killed in war by Ajax son of Telamon.
the young princess became the property of the
conqueror, and by him she had a son called
Eurysaces.  Sophocles in one of his tragedies, rep-
resents Tegmessa as moving her husband Ajax to
pity by her tears and entreaties. when he wished
to stab himsclf.

(Wright, p. 610)

TROJIAN WOMEN, THE

Euripides. (Greck). Tragedy. C.415 B.C.
Perhaps the most moving of all pacifist dramas.
It deals with the destruction of Troy After the
sacking of the cily, the Trojan Women are enslaved,
Hector’s son is cast from the walis, Helen is led
off by Menelaus and the women are given into
bondage.

(Sobel, p. 809)
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end when he i engulied by an earthquake.
' (Sobel, p. 40V)

REALISM
ln art and literature, Realism is lidelity
nature or real life; 1t is representation withoui ideua
lLization; adherence to actual fact. In drama, lbscn
is an oulstanding example of this form of art.
(Sobel, p. 054)
P ANTICISM

The representation of the chivalrous and
advenurous. fue art of making the remote aud
improbable scem immediate and plausible; g,
average Holywood film.

(Dieirich, p. 40+4)
SAI'YRS (PLAYS)

Satyrs appeared in the plays, wearing spotted
costumes with tails, in representation of lcopards.
Silenus was always indicated as a drunken ofd man
with a half animal expression. The plays were noi
funny, but humorous characters were mtroduced.

In the later Greek comedics, which were more
on the order of farces, characters playing real persons
resembled closely the persons represented. Grotesque
and extravagant masks for fictitious characters, and

[antastic animal masks, were also used.
(Sobel, p. 159)

SOPHOCLES

Greek dramatist (496—406 B.C.). He had
filty years on the pinnacle ol success in the Greck
theatre. He did introduce the third actor and re-
duced the importance of the chorus. This served
to lift speech and action from the orchestra to the
stage. Ouly scven of more than one hundred of

his plays survive in their entirety.
(Sobel, p. 715)
STAGE

A floor raised above the level of the around

for the exhibition of something to be viewed by

spectators: the platiorm in 2 theatre upon which
spectacles, plays, cle, aic cxhibited; a raised plat-
form with its scenery upon which a theatrical per-
formance takes place.

(Onions, v. L1 p. 1993)
N, 486 A (or Chorika)

Part of ancient Greek drama especially Oid
Comedy as exponded by Aeschylus; sung by the
chorus in which conclusions are drawn from the

-

Epeisodia.
(Sobel, p. 734
SUPPLIANTS, Tills (or, The Suppliant Women)

Aeschylus (Greek). Tragedy. 490 B.C. This
is the carlicst known play by Aeschylus. The
Suppliants are the [ilty daughters of Danaus. They
have been promiscd in marriage to the fifty sons
of their uncie Aegyptus. Determined not to marry
them, the fifty girls flee with their father to Argus.
They ask protection of the king, Palasgus, and he,
in furn, asks his people what to do. They agree

to protect them.

(Scbel, p. 740)
SURREALISM

Movement in the arts during the 19207,
closely akin to and not clearly separable from
DADA. 1t was defined by one of its founders, Andre
Breton, as ‘Pure psychic automatism, by which it
is intended to cxpress verbally, in writing or by
other means, the real process of thought, in the
absence of all control excreised by the reason and
outside all aesthetic or moral preoccupation.’
Unlike Dada, Surrealism expressed itsell little in
drama.

(Taylor, p. 261)
SPMBOLISM

Symbolism is designed to convey impressions
by suggesiion rather than by direct representation.
Symbols are almost as old as mankind, but as u

literary or dramatic school of thought. Symbolism




IPHIGENIA IN TAUILS

Tragedy by Euripides, first performed in
Athens, C.414 B.C. Also a tragedy by Johann
Wolfgang Von Euripides

Goethe, inspired by

(Iphigenia auf Tauris) written 1779—87.
(Taylor, p. 135)
MEDLEA

Euripides (Greek). Tragedy. 431 B.C. Creon,
King of Corinth, urges Jason to get rid ol his wile,
Medea, so that Jason can be his son-in-law. Jason
consents and Medea, ordered to exile, is allowed
one day of grace to make arrangements tor her
children.
sends her children to carry to the new bride a gilt

QOutraged, she plans her revenge. She

The bride dies together with her
Medea then

steeped in poison.
father who has tried to save her.
kills her two children and Jason finds her laughing
over their bodies. Realizing she will never know
happiness again she departs in her dragon chariot.

(Sobel, p. 531)

NATURALISM

Partakes of the same external form as
Realism, but emphasizes the natural function in life,
as opposed to Realism which is more selective.
In the novel and drama Zola is the most imposing
example; in the theatre Stanislavsky and the Moscow
Art Theatre uphold this form, particularly in Gorky's
The Lower Depths.

(Sobel, p. 569)
OCEANUS

A Titan; character in Aeschylus’ Prometheus
Bound.

(Reinhold, p. 328)
OEDIPUS THE KING

King of Thebes; son of Laius and Jocasta;

killed father and marricd mother: character in
Sophocles” Oedipus the King. Oedipus at Colonus.

Euripides’ Phoenician Women. Seneca’s  Oedipus.

Phoenician Womeu.
(Reinhold, p. 3218)
ORESTES

Son o1 Agamemnoi and Clytenmuesiva; slay:
mother (o avenge lainer; cudideiel Lt Acscilyils
Oresteia, Sopiwcies’ Electra, Eunp.des o\ndiomache,
Qlrls,

Liccra, Iphigenia in Aulis, iplugeniu in

Cresies, Seneca’s Agdinemnoir.

(Rewmnold, p. ozo)
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PLSEANS, THLE

Acsciylus (Greek)., dragedy. 472 B.Co Flus

play is the only record of Greek historical drama
we have. The plot is rudimentary, most ol the
cxposition is done lyrically by the chorus.

(Sobel, p. 0U7)
PHILOCTETES

Tragedy by Sophocles, 4U8 B.C. Based on
the conilict between cynical statesmarship and the
generous idealistic impuises of  youtls Philoctetes,
a renowned archer and famous watriorn, is left on
an island at Thasas because of a wound in his oot
Ten years have passed and Philoctetes has bevome

cmbittered by his neglect.
(Sobel. p. 612)
PROMETHEUS BOUND

Aecschylus. Tragedy. C.465 B.C: The
play of the Prometheus trilegy and the only one

Seeund

that has survived. In it. Proinetheus having roused

the anger of the gods by bringing {ire 1 mankind is

chained to a rock.
s, Bl me

He remains defiznr untii the




the way to Greek tragedy.
(Sobel, p. 221

LEPONYMOUS

A word originally meaning “given as a nume
or “ramed arter” a person or thing, and coming in
time to mean “that which gives a name™ (v a person
or thing, a term especially applied to mythical or
semi-mythical personages, heroes, deities, ¢ic., Irom
whom a country or city took its name. Thus,
Pelops is the giver of the name to the Peloponnese.

(Fhe Ency. Bot. v. 8, p. 063)

LEUMENIDES, THE  (The Benign Ones)

Acschylus  (Greek).  Tragedy. C. 458 B.C.
The third in the Orestes trilogy. Orestes, pursued
by the buries, throws himsell on Apollo’s mercy,
since it was at the god’s command that he murdered
his mother. Apollo commands him to observe the
purification rites and to appear at Athens.

(Sobel, p. 329)

LLURIPIDES

Greek poct, dramatist (486—407 B.C.). He
is one of three masters of Greek tragedy, of whom
Sophocles and Aeschylus are the other two. He
was credited with over ninety plays in all, of which
cighteen survive, A reputed musogynist, he has,
however, portrayed women as fine as any to be
found in all literature. In dramatic construction his
work stands high, and is the most human of the
three tragedians. His originality lay in the daring
nature of his plots, in his forcelul delineation of
character, and in his courage in allowing those
characters to develop along purely natural lines.
even though their utterances might shock the

orthodox.

{Sobel. pp. 329—330)

L XPRESSIONISM

The movement dated from 1910, when a small
rroup of German dramatists led by Herwath Walden
dicated its theatre.  Its philosophy carried a cer-

ain dualism with rather abstract standards but a

very clearly defined manner of execution. Its effect

was fell, too, in stage designing and in acting.
Among its advocates were: George Kaiser, Fritz Von
Unruh., Oskar Kokorchka: stage-directors  Max

Reinhardt. Leopold Jessner and Jurgen Fehling.
(Sebel, pp. 333—334)
( UREES (Erinyes)
Forces ol conscience; horrible divinitics thougit
lo- pursue murderers, especially ol close relatives;

chorus in Acschiylus Eumenides.
(Reinhold, p. 325)

HECUBA

A tragedy by Euripides (Greek) C. 450 B.C.
During the siege of Troy, Hecuba's youngest son,
Polydorus. was placed under the care of Polymestor,
King of Thrace. Later, she discovers that her son
has been murdered and in revenge she blinds Poly-

mestor and kills his two sons. Later she is turned
inte a dog and her grave becomes a mark for ships.

(Sobel, p. 414)

HIPPOLYTUS

Euripides (Greek). Tragedy. C.450 B.C.
Aphrodite, furious with Hippolytus, a young mortal,
because he worships only Artemis, plans his death.
This is brought about when Hippolytus® stepmother
Phedre falsely accuses him of making love to her,

and he is driven into exile.
(Sobel, p. 420)
IPHIGENIA IN AULIS

LEuripides (Greek). 407 B.C. lphigenia is the
daughter of Agamemnon and Clytemnestra.  Diana,
the goddess, demands Iphigenia be sacrificed by
Agamemnon and since his ships are delayed by
country winds, he decides to do so o appease the
Goddess.  Just as the sacrifice is about to be con-
summaled Iphigenia disappears and in her place
is found a goat. Diana has taken her to the temple

at Tauris and placed her in charge.

{Sobel. p. 4+44)
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(be salaries and was honored with the dramatst b
Hi i pluy Was 4 Suceess.
(yobel, p. 144

CLASSICISM

The aesthetic principics and methods regarded
as characteristic of ancient Greece and Rome; objec-
livity, lormality, balance, simplicity, dignity, restratnl,
ete., . generally contrasied with ~ Romantcism,
adberence to these principles or principles derived
{rom them; knowledge of the lilerature and art ol
ancient Greece and Rome; classical scholarship;
Greek and Latin idiom or cxpression.

(Webster's New World Dict., p. 270)
CLYTEMNESTRA

Wile of Agamemnon; mother ol Iphigenia,
Electra, Orestes, Chrysoihemis; sister of Helen ol
Troy; slew her husband on his return from Troy;
characier in Aeschylus Oresteia, Sophocles™ Electra,
Euripides’ Iphgema in Aulis, Seneca’s Agamemnon.

(Reinhold, p. 322)

CREON

King of Thebes; uncle of Oedipus, brother
of Jocasta, father of Haemon; character in Sophocles’
An.igone, Oedipus the King, Oedipus at Colonus,
Euripides’ Phoenician Women, Seneca’s Oedipus.

(Reinhold, p. 322)

CUBISM

An art movement which originated around
1910 in Europe, especially in rance, led mainly
by the painter Pablo Picasso and Georges Braque.
In contrast to the earlier impressionists, cubist artists
composed their work in a pattern ot roughly rectan-
gular flat shapes, to a certain degree following
Cezanne's interest in basic mathematic forms. They
believed that the disintegration of natural objects
into geome:rical forms assisted visual interpretation
Actually, they imposed a Kind of architecture on
nature and thus succeeded in creating well-balanced
canvases. Although the movement as such has faded

out , the concept of moderm painting cannot be

anderstood withoui taking into account the stimula-
1ion cubism provided to later artisis. As a style form,
Cubism developed  into representational as well as
non-representational art.

(World U. Ency.. v. 5. pp. 1399—14000

DANAUS
Father of the Danaids, leading character in

Aeschylus™ Suppliant “Women.
(Reinhold, p. 323)

DELPHT

Now Castri, u town ol Phodis, situale in @
valley at the south-west side of Mount Parnaassus.
It was famous for a temple of Apollo, and for an
oracle celebrated in every age and country.

(Wright. p. 198
DEMOSTHENES

The orator son of Demosthenes of the deme
Pacania in Attica. When D. was seven ycars old
his father died, leaving the management of his
estate 1o his brothers, Aphobus and Demophon, and
a [riend, Therippides.

(Cary, p. 228)
DIONYSOS

The Bacchus, or wine god, of the Greeks,
the Dithyramb in honor of the god most historians
generally agree to be the origin of tragedy. This
god was the inventor of wine. and the patron ol

poetry and music.

(Sobel. p. 21w
DITHY RAMB

Ode sung in ancient Greeee in hono. ol
Dionysos, originally improvised and rhapsodical:
under the influence of Arion of Methyma, it became
poetized: a choral ode, set to brisk music, sung by
a troupe of fifty satyrs dancing and gesticulating
around the sacrificial alter. usually under the diree-
tion of onc leader: off-spring of the wine and merri-
ment at the Dionysiac festivals: innovations by Arion.

such as the spoken verses. are credited with leading
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APPENDIX B

EXPLANSATION Of

NAMES AND EXPRESSIU NS
APPEARING

IN THIS RESEARCH

ALSCHYLUS

Greek dramatist (525—450 B.C). He has
been called the lather of Greek tragedy. He won
a prize competition in playwrighting in 467 BLC.
He introduced the sccond and third characters into
drama. He is said to have written nincty plays.
only seven of these are extant

BN

(Sobel. p. 38)

A1GAMEMNON

King of Mycenace, husband of Clytemnestra;
father of Iphigenia, Electra, Orestes Chrysothemis:
commander-in-chiet of Greek forees in Trojun War:
character in Acschylus’ Oresteia, Sophocles™ Ajay,
Euripides' Hecuba, Tphigenia in Aulis. Seneca’s

Agameninon Trojan Women.
(Reinhold, p. 320)

z’l]/{f‘(

Sophocles (Greek). Tragedy. . 450 B.C. Ajax,
Greek warrior, loses his reason when the Greek
leaders bestow Achilles’ arms on Ulyses, as the
warrior most worthy to bear them. After a night
of madness, in which he becomes the laughing stock

of the army, Ajax takes his own life.
(Sobel. p. 40)
L CESTIS

A play by Euripides (438 B.C). It was pre-
sented as the fourth play of a trilogy. in olace of »
Satvr play. Psychological study of a week. dull
essentially selfish man. permitted his deveted wile 10

die for him.

(Reinhold, p. 32'hH

ANTIGONE

Devoted daughter of Oedipus: punished with

death for burving her brother Polvnices: character

in  Acschviug Seven Against Thebes,  Sophocles’

Antigone. Oedipus at C
Women. Seneca’s Phoenician Women.
(Reinhold. p. 320)

olonus. Euripides” Phoenician

N IPHANES

Middle comedy poct (twe poets some think).
of foreien birth, was granted Athenian citizenship
hy Demosthencs; wrote many plays (260?. 3657).
some to be read. others to be produced elsewhere

than at Athens.
(Cary. p. 61

pOTTO (Phoebus)

God of prophecy. music. sun. medicine.
archery: his oracle at Delphi much frequented:
character in Aeschvius’ FEumenides. Sophocles”
Trackers. Furipides’ Alcestis. Ton. Orestes.

(Renhold. pp. 320—321)

ARCHON

A higher magistrate in ancicnt Athens: a ruler.
(Hanks, p. 113)

ATHENS

A citv in Greece. in ancient times the centre
of Greek culture and now the canital of the country.
(Webster's New World Dict.. p. 92)

HORUS
A oroun of performers in the ancient Greek

{heatre orieinally emploved to intone the Dithyramb
in honor of Dionvses, hut which later became the

central element in classic traeedv and comedy.
(Sobel. p. 148
CIHOREGUS

Term used to describe the “angel” or finun-
cial backer. of ancient Greek play production. He

Jhared in the solection of acters and chorus. paid

S
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DIAGRAM
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3 — Leader of the chorus
2-4 — His assistants
1-5 — “Third men”

. 9.8.7 — “Weakest”
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in the fater plays of Euripides, the Chorus ook a
definite turn for the worse and drew away completely
[rom the action. It might be well to remember
that the Argive mothers in Euripides’ The Supplicis
persuade a principal character to change his course
of action. This play is an exception. Generally
speaking the Euripidean choruses had a less sympa-
thetic attitude and were not greatly affected by the
fortuncs of the drama. As has been pointed oud,
he frequenty used his Chorus as a means for making
comments on social and political conditions of the day.
Through FEuripides, one is able 1o see what was 1o
follow when in the 4th Century B.C.. it was possible
to take choral odes and transplant  them lfrom one

play to the next.
A FINAL WORD

The decling of the Chorus. as was staled

s IS e

above, was the result of a change mn dramatic pur
poses and aims.  They were no fonger required o
make long. signiticant comments en the religious
aspects of the playi: the emphasis of the action was
transferred to the principal actors, and. therelore,
was not needed for the active progression of drama-
tic events.  Its number changed from 50 1o 12 to 15
the lines diminished in number: the harmony with
the plot was no longer one ol balanee. Iheir pre
senee became  appendages. Pocts began writing
chorul odes which were an entity in themselves
and had no connection with  the  drama. When
(hese odes became the rule rather than the exception,
the great period of Greek (ragedy had come to a
close. The three great tragic writers of ancient
Greece, Aeschylus, Sophocles, and Furipides gave
world literature tragedies which were never Lo be
surpassed and the choral odes [rom (heir tragedies

were never 1o be equalled.




Antigone.  He has isolaied his heroine. surrounding
her with elder men, which immeasurably heighiens

the dramatic effectiveness of Antigone.
TECHNICAL ASPECTS OF THE CHORUS

Technically. the Chorus is used to announce
newcomers fo ithe stage (in some instances, this is
about the only warning the audience receives that
a new character is going to appear). they make
comments on various speeches, engage in dialoguce
with the actors. serve as a source of information.
and punctuate the drama with songs of joy and lamen.
tation. 'The degree to which the Crorus is affected
by the action of the play varies widely. Tn some of
the plays, the Chorus is able to maintain an atfitude
of indifference toward what has taken place or what
will result from the actions of the main characters.
Tn others. as Sophocles’ The A jax, the Chorus is 2
victim of the protagonist. which heightens the action
when one of the main characters. Tecmessa, is the
second victim.

POSITION OF CHORUS AS DRAMATIC

LITERATURE PROGRESSED

As the development of dramatic literature
progressed, chronologically, if not in the dramatic
value (this is a point of debate). it was inevitable
that the position of the Chorus should change.
Grube gives us a warning, which to us is a valid
one and should be kept in mind when considering
the “decline” of the Chorus, that “we should not
think of the Chorus as increasinglv detached in the
later plays, for the plays in which it is more
intimately linked with action are by no means
uniformly early.” (12) He further states that the
“difference by this time is due to dramatic intention
or technical convenience rather than chronology.” (13)

Scholars who make gencralivations reearding

tize dechine of the Chorns tind their statements miade
valid by exceptions,  There ure. however. cerinin
soneral trends in the dramacic indent which can be
made,  ceschylus, for example, is concerned wiih
ihe deeus of Agamcninon and Clvicnniesirg as onss
wito have vislated the Taws of the cods: Sophocies is
fteresicd in ihie tragedy of the chariower, motives.
and sitvations of his principal characters,

{he (”/.’(:."I!M‘\' in Acsehiylean  (ragedy  have
irore ¢aotional depth and svinpatine than those found
in the Sophoclean raecdies. Aovelivius tonds (o make
his Chorus remind the audience of facis which he
wishes Bis principal characteis to forect at the mo-
meni. One of the major developmenis during the
Acschylean period was the shift of emphasis from
the choral bedy to the actors: this progressed (o the
point of such detachment that the teadency of the
Chorus was to furnish musical interfudes between
e ditferent paris of the action. However. this did
not maicrialize  completely wuniil after the period
with which we are concerned, although it is notice

able to a degree in the works of furipides.
VARIGUS STATI.MENTS ON THE
FUNCTION OF THE CHORUS

The carly works of [Luripides, again, we
should like to point out that this is “‘coneral” and
ot o rule without exceptions, were similar in
dramaiic intent to those of Sephocles. [ one takes
the statement of Aristorle as his eriterion, the ulii-
mate in artistic blending of the Chores wes accomp-
lished by Sophocles. Both he and Lwipides used the
Chorus 1o serve as the ideal spectator. foliowing the
progress ol action without direet interference. The
Ties ol the Chorus were weaved into the plot. form-
iz a unity of dramaiic acten.  Ilickineer siaios
that the Euripidean choruses “have more effect upon
the plot and come into more direct contact with

the acters thun in Sophocles.” (14) Taich feels that

(12)GM.A. Grube. The Drama of Fuwipides T.ondon: Mothuen & Co. 1.td. 1041). p. 100

(13) Thid.,

(14) Flickinger. op. cit.. p. 375,




femporary udience when i sces o producton i

Greek in the ilcaire of wday, audienees

Are dCcusiOiiosd 10 having 4 motivation iur the
Gilidilee o @ cidracier. Geaertly  speaboilg, ww
plays of .aescnyity, Sophocies, and Luripicos have
Qrotivaiion jor e Cnirance ol tiwe horus, but these
modvaiions are not always wo propable.  Ther
enenee migot be moiivated by u nwmber oi things.
1. cowid be in reply o a swmmeis, as in Qadipus e
Adtig or in 1/¢ Antigone; they could be Tollowing
soneone, as e Furics in The Ewinenides; Uiy
might enicr in answer 104 character’s crics, wledea:
liey offcn Orig Hews, us, for exmmnple in Luvgudos
Llccira; Or ey might enicr aiter hearing sonmie rumor

ald state inat they wishh 10 discover witat nas hap-

pened, as in Hippolytus.

We Tool that it Is rather improbuble at

Chaleidian woinet in fLuripiaes’ fphigenia i Auis

wouid be visiimg a Greek army camp, O Ll these
is much busis ivr the cilniace ol the Choris i
Luripides' Liectra FHowever, again, it st be
stressed that this tradition and the logic did not
inlerere with ns being appreciated. We oelicve L
the same would hold tue today i one were L0 i
the plays in periormance.

Once the Chorus s on stage, its funclions and
characleristics are numerous. Aristotie has staied
that the Choras “should be regarded as one ol the

actors; it should be an integral part ol the whole.

and take a sharc in the action — that which it nas
in sophocles, rather than in Luripides. Wi ihe
later poets, however. (he songs in a play of theins
have no more to do with the Piot of that than of any
other tragedy.” (10) Professor Harsh states that “the
modern  reader  who  wishes 1o approach  Greek
tragzdy from the Athenian point of view must

attempt to appreciate the beauty of the choral songs

and to undertsand their rela:ionship to the dramatic

action.” (11)

Cid AT T D R PLSEN T L 105

Wil LHL CHORUS

The Chorus is generally compuosed vl average
Clizells WoO Inusl, 1l @ sense, aiways remain ousiae
the action, yet they are permitted 10 sympatiii,
Quvise, rcuwen, Oor give aid.  They must not be
cohistueied  ds e a_ymbols or abstractons; they
pave character. AL times, they shed their characte-
fiatioits and make swierents which arc irrelevant
{0 the action. in these instances, the playwright
makes  comments on  political or philosophical
lhemes.  Luripiaes was frequenidy doing this, giving
his po.nts of view concerning the futlity ol war
the posidon ol women, comments on values of a
neole partiy, or the social quesions concerning family
Lie. Only in rare iis.ances is the Chorus neutral,
anu outen they go as far as being nighly prejudiced.
Jais gives e playwright an excelient device lor
persuauing  the audicnce to respond as he would
huve them respond, ga.ning sympathy for the
characeer with whom he desires them (o symphasize.

e they enter the orchesira, the desired
atmospiere and atlitude  can be established. An
cmotional response is gained by having the Chorus
composed of people who have a delinite relationship
with the main characters in the play. Tor example,
the Trojun women, who form the Chorus in Heeuba
and The Trojun Woemen, have suftered the same
catastrophe as the protagonist.  The Greek siaves in
Iphigenia i Lauris creute a rapport with /phigenia
which would have been impossible had the Chorus
been composad of Taurinians; both the protagonist
and the ¢horus are of the same nationality and are
in a joreign lund  Often the Chorus is of the same
sex and the same age as the protagonist, but

Sophocles’ violates both  these principles in  The

(i) Aristotle. Poetics. 1.
Modern Library, 1954

oy Hursh, o Hmdhool of Clussice!
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by Ingram  Bywater. {Modern Librury, No. 246.) New York: The

S:anford  University  Press,
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dictated by custom and tradition, bul cach of (e
laree piaywrignts witn whom we age concerned iy
at least one piay in which the Chorus leaves the
stage during the play.  Aescliyius in Ihe Lneiiid es
has Crestes escape from the temple of Apolio at
Delphi where he has gone to seek reluge. When
they lcarn that he has cscaped them, the #uries leave
the stage to pursue him to Athens. ln The Ajux
of Sophocles, Ajux leaves the scene, creating suspi-
cion in the minds of the Chorus, who leave the scene
in search for him. The Chorus in Luripides’ Alcesiis
forms a part of the queen’s funcral cortege and

leaves the stage.
PRINCIPAL CHARACTER AND  CHORUS

When the tradition of having the Chorus on
stage at all iimes js followed, it is inevitable that
some embarrassing situations should result.  This is,
in most instances handled by the playwrights in such
4 manner as to be acceptable, if not entirely believ-
able. One finds examples of a playwright's having
the principal character address the other, calling
attention to the fact that the Chorys will overhear
what would otherwise prove embarrasing if the one
addressed does not give approval.

For example, in Sophocles’ Oedipus the King,
Creon returns from Delphi where he has reccived an
answer to some questions which had been troubling
Oedipus. "Thinking that his information for OQedipus
might not be intended for others to hear (but, il
tradition were to be foltowed, they would be forced
to hear)...

Oedipus :  What says the oracle”
So fur your words give us cause
for neither confidence nor despair.
Creon : 11 you will hear me now, I am ready;
Else Iet us go within.
Oedipus :  No, speak before them,
for the gricf 1 bear js most for
them. (9)

The most cmb;lrms.\sing situations oceur when
murder or suicide is being committed. and due 1
its function in the drama. the Chorus must stand
aside and let the act ol violence oceur. Some ol
the ways in which this s handled are acceptable,
although in certain instances the character of (he
Chorus makes it less believable than it might have

been.

In gesehylus” Agamemnon, (he Argive Elders
are characterized as men who sympathize with their
king and would not betray him; yet when his cries
of help are heard, they begin to quarrel, cach giving
his opinion in turn, making them too late to save
his Iife. This same division of (he Chorus oceurs

in Luripides’ Hippolytus,

In Sophocles’ Medea, the Chorus wants to
save the children f{rom being murdered, but their
fear of Medea’s power and wrath prevent them
from doing so (one of the advantages of having a
female Chorus). Other instances find rapid appear-
ances of those who have committed the violence,
cstablishing the fact that there was little time for
them to save the victim from his fate.

Situations such as these leave a spectator in
the presentday theatre with the lecling hat the entr-
ance was a bit too rapid, resulling in a contrivance
on the part of the playwright, Hecuba's entrance,
after the blinding of Polymiestor and the slaying of
his two sons, in Luripides’ Hecuba is an example of
this. It should be noted however, that for the Greek
audience it was unnecessary to account for the
presence of the Chorus. Tt was tradition. and the

audience accepted .
THE CHORUS IN THE CONTEMPORARY
THEATRIE: PRODUCTION

The tradition of the drama presents another

clement which might. to a degree. bother the con-

(9) Sophocles.  “Oedipus the Kins. A Treasure
Gassner, (New  York: Simon and Schuster., 857, v. L, p. 34,
TEE .

of the Theatre, revised cdition. ed. by John




10 the words ol the poet and i no way could it
deiruct. A member of the Chorus who was unable
o exccule ihe capressive dance movemeiils wis
pluced in an unimportant position i the choral
formaiions, and he was considered an inferior per-
former. Basically, the dance “included  movement,
gesture and posture by which various objects and
events can be  represented in dumb  show.” (7)
" scholars do not agree as to how much moveneni
was done by the Chorus, but all are of the opinion
that 1 not all the choral passages were accompanicd
by some type of dance, at lcast most of them had

some type ol movement.

Haigl: thinks that it would be absurd to accept
the theory that the Chorus stood perfectly still, even
when they were saying nothing. He states that the
“Chorus and actors were supposed to form one har-
monious group, and no doubt the Clorus followed
the events upon the stage with a keen appearance
of interest, and expressed their sympathy with the
different characters by every Kkind of gesture and
by-play.” (8) This theory casily indicates how
elfectively the Chorus could have added to the dra-
matic content of the poetry Through the cycle of
development and decline, the dance movements of
the Chorus were molded into a system of methodical
attitudes and poses, which to the audience of the
Athenian  theatre, possessed inherent meanings.
The inevitable happened — with the decline in
importance of the Chorus, the art of choric dance

diminished in importance.
METHOD OF ENTERING

The theory of the arrangement of the dramatic
Chorus is that for their entrance (Parados), they
marched on from left stage in a perfectly symmetri-
cal and military manner, forming a single mass.
There are occasions when the Chorus is divided in
its opinions regarding the dramatic action and indica-

tions from some plays are that the Chorus left the

stage seperately and m oppusite directivits. L sUCh
cases as tiiese, it would seem b evideice 1o givei
ol Texcepuons o lbe rules Stch  dnstanees @
indicated are, bowaver, not e ustal choral arrai-
aonienis. [he reclanguiat sipe of e Clicrus
could be pliced cuber i “ranhs . when the men
stoou five abreast and three deep, of o files,”
wien iliey stood thiee abreast and five deep. The
best Choris members were placed in the fle nex

to the audicnce, and the wouhest members were

placed in the ceuter e,

When characters on the “stage™ were speaking.
cach nember of the Chorus turned with his back
{0 the audience, lacmg the stage. When the Chorus
was the center of attention, as in the Stasima, 1L is
believed by some scholars that they moved about
in the orchestra, However, no specilic information
s available to prove this theory correct, and, of
course, no plans as to what pattern, ib any, was
followed. They probably left the stage in the saniwe
rectangular fashion as was used for their entrances,
exeept in the unusual circumstances cited previously.

(See diagram in Appendix A).

1 one were attempting a production ol an
ancient Greek tragedy in the theatre today, hiis ain
should be 1o reproduce the nobility of spirit found
in the plays, expressing the emotional values ol the
lines through mass precision.  lhere is very litide
conerete evidence as to just how the choral move-
ments were executed, however, pictures of the extant
Greek vases offer an excellent source of reference
material. It is of necessity that one producing a
Greek tragedy consult all available relerence sources
which would aid him in methods of staging the Greek

Chorus.

The great importance attached to the Chorus
emanates from the fact that, with few exceptions, the
Greek Chorus, alter its [irst entrance, is on stage
during the entire course of action. This is another

facet ol Greek drama which scoms 1o have been

(Ty 1hid., p. 284
Xy Ihid., p. 289
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pi;}l}t‘d on perlection, that a class ol wen woui
have become professional choral singers and wouid
have made their living by serving in the dramatic
choruses. The better the Chorus, the beticr chance
a poet would have of winning the dramatic contest,
With this point in mind. it is understandable that
a poet would have wished for a wealthy Choregus,
who could provide the best choral singers available.
cloth them in the best costumes. and hire the best

available trainer for them.
GENERAL IFORM OF THIE CHORUS

The Greck Chorus is usually composed ol old
nien, womnen, or maidens, who were costumed accot-
ding to their nationality or occupation. I the
Chorus were not Athenian, or if no special reference
were made (o costume in the play, the opinion is
that the Chorus was costumed accordingly. Lor
cxample, the Choruy ol Persian nobles in Acschyhus’
The Persians (472 B.C.) would have been costumed
in richly decorated robes and “may have inciuded
trousers, such as reguilarly associated in Greek art
with Persians.” (3) In the final lines of The Ewneni-
des, the playwrignt has given a description of the
appearance ol the Furies, who compose the Chorus.
Secamen are found in Sophocles’ Ajax, and Phifocte-
tes, In LEuripidees Alcesiis, il is possible that the
Chorus changed into black robes of the mourners,

The gencral theory scems to be that “'no atiempt
was made to give (hem an impressive appearance
by use of strunge and magnificent costumes, similur
to those worn by the actors.” (4) However, this
same writer, earlicr in the same book, relers to a
“Choregus in Antiphanes who reduced himsell
to beggary by his extravagance in providing golden
dresses for his Chorus.” (5) There were certain

identifying features added to the Grecian tunic and

wantie. wihich were worn by the Cheses,

wits sald to have invented a ospecial Kind of wiite
shoe which wus worn by the tragic Choras. The
ol men usualiy carried a stafi. 1t is generall

sualiy carricd a stalf. is  wenerally
agreed that all members of the Cheriy wore muasks,

as did ibe actors.

TRAINING THID CHORUS
N

The training of the Cherus was done, in
carlier Greek (ragedy, by the poet himself, and this
vits continued to be done by Aeschyius. ihe lony
and lyrical choral passages Jound in the Acschylean
drama present excellent opportunities for brillian
choral exccutions.  Aesefivlys took advantage of this
and invented many new movements and dances for
the members of his Chorus.  However, the pocls
following Aeschiyius, either did not possess his tafents
along this line or did not want to be burdened with
the task ol training thewr choruses, and the tramning
was probably luken over by prolessionals. “One
Saniio, is mentioned by Demosthienes, and was cele-
brated for his skill in training tragic choruses.” (0)
This training must have been a demanding and
complicated job.  The demands placed on the mem-
bers of the Chorus by the theatrical traditions cxist-
ing in 5th Century Athens were great. They not
only had to be skilled in the field of specch, but
also in song and dance. No element could be an
entity in itsell, but each had to blend harmoniousiy
with the other.  All things had. ol nceessity. to be
subordinate to the poctry.
MEANING OF  DANCING  AND  SINGING

The dancing, for example, was used i conjunc-
tion with the singing. and its main function was (0

interpret the spoken word ... vitaliv had to be adided

(3) Sir Arthur Pickard-Cambridge. The Dramaric
Press, 1953}, p. 223

(4) A.E. Haigh, The -Avic Theatre (Oxford: The

(5)1bid., p. 86.

(6) Haigh. Attie: Theature. p. Rl

Festivals (4

Arheny, (Oxford: The Clarendon

Clarendon Press. 1889), p. 264
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NUMBER OF THE CHORUS

We are inclined to think that this basis for
change is lacking i fundamental theatrical psycho-
We th fhe

number of the theery that the trainer

logy. wouhl rather base the change in

s
e

Chorpy o on ot

of the Clerus, which in the cuse of Avseliviny am

e

his contemporarics was | playwrights thomseles.

171

found it “irksome™ to train [ifly persons to the point

~

of perfection which he must have desived and even

1

more difficutt to manipulate a Choras of filty in

the  graceful. {lowing  putfems which must have

sisted on the Greek stage.  No person on the stage.
oven the ordinary Athenian citizens who composed
choruses, feels that it is a

the ecarly dramatic

burden to have a laree role. Such is not abways
the case for the dirvector. Regandless of the reason

for the change. the Chorus was reduced in number

fa twelve and continued until Sophocles changed the
number of Chorzs members to fifteen. Tt was this
size of Chorus which was used by Sophocles,
Furipides, and perhaps by Aeschylus in his later
plays, although it is not for cerfain whether he
adopted this number or not, The size of the
Chorus. as were all facets of Greek drama. was
reoulated by custom, and no alteration was ever
made {e suit the requirements of a particular play,
For cxample. if the legend had been followed by
Aesehvlns in The Fumenides. the Chorus would

LIeH

have been formed by three Furies, instead of the

twelve or fifteen which he used.

FIEMENTS  OF DITIIYRAMB

The Dithyramb, Trom which tragedy derived.
was entirely choral. and indications are that even
after Thespis introduced the first actor to Greck

drama wround the middle of the ath Century B.C.

the Chiorns  maeintal the hrie form of the
Dithvrani o saeriiice was made and the Choras

continuad to line of the play.

monopelize evers

oof

i’ iroducad o

fovenyiny

WA § 16 i

hut the €l

i demiaated. In The Suppliips,

more than one-hail of
al

the 2 horty role consisied o

fines.  Throuchout the dramatic  career

The
steschivips, the Chiorns was o maintain an mmportant

place. In six of Acschivies” seven plays. the choral

clomeii: varies from three-quarters to never Iess than
one-hali, The one excepiion to ihis s found in
Promrethors Bound (47980 in whicih the davghters
of Oceanmy hine oaly approximately one-sixih of

It

that Tound i the works of Sophocles and

the  lines. is interesting o compare  this ratio

with
Luripides. In the works of these two playwrights.
the principal actors speak al least three-gquarters of
the lines. with never more than one guarler of the
lines being given to the € forms, This decline in the
importance of the Choruy in dramatic litcrature is
noticeable, not only in the percentage of lines allot-
1od to the Chorus, but also in its role in the course
of action, This point will be discassed later.

TASA CHOREGUS WITH

T OF

REGARD T CHORUS

The procedure followed by the poets when

they wished (o produce a play at one of the dramatic

festivals was to send an application to the Archon
Eponymous, the highest official of the Attic federal
state. Tt was then the duty of the Archon to assign
the poct a Chlioregus, Q wealthy citizen who had
(0 bear. as a state tax, the various COSIS of the
festival: one cost being to pay the cexpenscs of a

Chorus for the poct. Tt was the Choregus who

selected the Chorus. paid for their trainer, cosiu-
mes, and had also to provide @ room for thom

o use for rehearsals. The Clusresus selecied  the

members of the Chorzs from the citizens of Athens.

chosen from apy pariicular tribe as

They

| boen in selectine members of the

e

Some sehelars think i possibi

of

{ithy rambic chorus,

v O Moy

Mose chorpses ot the same ime

It owontd seem logice! to assie that as (b2

P Towe wtl By ,
A Wt U 1 e DGR 2 G I
1

ore comphioated

Ceempley muneuvers, i imere SITess Wi
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THE IMPORTANCE OF THE CHORUS
IN

3 FIFTH CENTURY GREEK TRAGEDIES

By :
Ibrahim L. Al-Khatib (Ph.D.)
Faculty of Drama — Baghdad University

When the theatre of the Twenticth Century which existed during the time of Aeschylus,
reached its mid-century mark. the tendency of the Sophocles, and Euripides, with which we shall be
dramatic critics was to make a retrospectiva concerned for the purposes of this paper, its general
evaluation of theatrical accomplishments and develop- development and its technical ani dramatic func-
ments which had occurred during this great age of tions.
scientific experiment and discovery. The theatr] .

HeNIISRE B0 Greovngg he thisinl] THE ROLE OF THE CHORUS

scene h een floode “isms™ — . :
¢ had been flooded by “isms Romanticism Tt is only natural that the dramatic Chorus

should play an important role in Greek tragedy,
since tragedy is said to have been derived from the

Naturalism, Expressionism,  Realism, Svmbolism,
Surrealism, Cubism. The theatrical experiments, as

an entity by themselves. h: 5 a ) ) :
v by thems had been exciting and Dithyramb which was *“a choral ode in honour of

Dionysus, set to a brisk kind of music, and sung
by a troop of fifty Satyrs as they danced and gesti-
culated around the sacrificial alter.” (1) The fifty
dancers of the dithyrambic Chorus became the stand-
ard number for the Chorus of early tragedies.

In the first extant play of Aeschylus, The
Suppliants (490 B.C.), the chorus was composed of
the Fifty Daughters of Danaus. However, records
indicate that by 487 B.C. only three years after the
approximate production date of 7he Suppliants,

stimulating, but when comparative evaluations were
made with developments of other eras, the feeling
of accomplishment diminished. Tt was another
“ism” of giant stature which kept looming into
the foreground, cstablishing a precedent which had
not been surpassed in this century, as it had not
been surpassed in previous centuries. This “sm”
which has now become the standard measurement
for all dramatic accomplishments is Classicism.

The Classicism to which we refer reached its peak
in the 5th Century B.C. in the works of three great

the tragic Chorus had been reduced to twelve, cither

tragic writers of ancient Greece, Aeschylus. Sophocles, by Aeschylus or by one of his ebBieipatasies

and Euripides. e ;
‘ & Flickinger has stated that “the Chorus must have

The dramatic literature of 5th Century found it irksome to memorize the words. music.
- Greece. unlike our modern plavs. was composed of dance steps, and stage business for so many plavs ...
many dramatic elements which were combined to to relieve this burden Aese/ivius or a contemporary ‘
. form harmonious and unified theatrical productions. divided the Choreutae at his disposal into four
i One very important component of these productions groups of twelve each. assigning one group as a
was the dramatic Chorus, Tt is the dramatic Chorus. Chorus  Tor each of his four plays.” (2)

(1) AE. Haigh. The Trasic Dramg of the Greeks (Oxford; The Clarendon Press. 1896). p. 73.
(2 Roy C. Flickinger. The Greek Theatre and Its  Drama (Chicago: The University of Chicago
Press. 1918). p. 133
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and Cleopatra, for example, he refers to some Arab
lands like Syria and Iraq. In Act Iil, Scene 2
Cacsar says: “He hath esembled Bacchus. the
king of Paphlogoin. the Trakian King Adalls, King
Manchus of Arabia.” In Coriolanus we find the

following sign:

“Were in Arabia. and thr tribe before him.

his good sword in his hand.”

Using those characters, figurations and signs gives
us the idea of the elfective traces of the civilization
of a certain part of this world at specific period
of the history on other parts.. This leads us to
vet more knowledge about the inter-connection of
two different cultures in two different parts of

the world..

When looking at a Moorish costume, we notice
The teacher ...
Aaron dressed very much like the two sons

tht Arab characteristics. shows

FOOTNOTES

(1) Glubb, John Bagot:

The Great Arab Conquests,

o e in a long-slceved square-nacked
skirted doblet and light fitting breaches. (73)

The preceding study may be very useful for
anyone who is involved in the theotrical ficld,
especially director and designers. In interpreting
any play, tht director has to know the origin of
every character and the origin of every figuration
used in the play in order to give his work the

right form.

As Shakspearc borrowed Arabic  Culture,

we  set  that some Arabic Poets and dra-

matists were affected by his art. They tried o
write in a similar style and on similar themes.
Ahmede Shawki, for example, wrote Majnoon Layla
Massra’

as parralel to  Romeo and Juliet and

Clepatra  (The death of Cleopatra) parralel to

Antony and Cleopatra.
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Syria, who had sustained a temporary priva-
tion of his mistress, 13 said to have healed
his liver, which had been bumt up by the

loss of her, cooled and refreshed by the

sight of her.” (67)
5 THE HOBBY HORSE

this

folk danct which was popular at that time. This
Africa and it s

It is likely that the Elizabethans knew

folk dance originated in North
probable that the English borrowed it from there.

Shakespeare mentions the “hoppy horse™ in

Hamlet's speech in Act ¥ Scne 2

“But by, Lady he must build churches
than, o clse shall be suffe not thinking on.
with the hoppy-hose whose epitaph is for
0", the hoppy horse is forgot.”

He also mentions it in Love's Labour Lost, Act |1,

Scene 2, when Moth says:
“Why, Sir, is s such a piece of sty
Now here is three studied are,
thrice and how easy it is to pul ycdfs
(o the word than end study three years n
two words, the dancing horse will tell

2

you.
Horace H. Furness, Jr. in his lootnote on
the dancing horse declares that it is “the descrip-
tion fits, Morocco, banks trick-performing  horse
which is famous in Elizabethan  literature.” (08)
Dyer cxplains that:
“The hobby-horse: another personage
of the morris dance or May day, was occas-
jonally omitted, and appears to have give

rise to a popular ballud.” (69)
He describes the folk dance as follows :

“The hobby-horse was formed by paste-
hoard horse, head, and high frame made
of richer-work to join the hinder parts.
The was fastened round the body of 4 man.
and covered with a foot-cloth which nearly

reachad the geround. and concealed  the

jogs of the performer who displayed s
antic cquestrian skill. and performed var
jous juggling tricks. 10 the amusement of
the bystander.” (70)

another statement aboul

In Othello there 1s
4. Scene 1. Bianca.

this folk dance. In Act

speaking  of Desdemona’s
mix's token, and 1 must

handerchief, says 10

Cassio: “This 1s some
take out the work™ There give it your hobby
horse ..."

6. ‘THE UNICORN

Shakespeare mentions this strange mytholo-

gical animal in somc of his plays. It is said that

{he unicorn was common al one time in Palestine
and Syria.
“A correspondent in Notus and queries
(3rd Series, Vol. VI, p. 66) gave the
sums of some bruts, endowed with im-
mortality, that arc sometimes relerred to
in medieval literature:-

Mohamet allows that into paradise will be
admitted Abraham’s calf, Jona's whale,
Salomon’s ant, Ishmael’s ram, and Moses's
ox: to those will be added Mohamet’s dove,
the Queen of Sheba's ass, the prophet
Saleh’s camels and Belkis’s cuckoo. (71).

7. THE DAFFODIL

Shakespeare mentions this flower which was
known as the Rose of Sharon and it was common
in Palestine, of which Mohammed said: “He that
hath two cakes of bread let him sell one of them
for a flower of the narcissus, for bread is the
fvod of the body, but narcissus is the tood of

the soul.” (72)
rART ¥
CoNgLUSL o

IFrom the previous discussion one can conc-

fude that Shakespcare wus very familiar with the

Arab world in onc way or anothtr.  In Amrony
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ol plgeons here,” o At |, Scene 3 o Roniew and
Julier, the dove is used synonymously for a pigeon.
where the nurse is represeated as “siting in the
sun under the dove-house wall”. Haring m £ac
Birds of Shakespeare, declases that :

“In Egypt, the late Abbas Pasha was a
great fancier of fantails. Many pigeons are
kept at Cairo and Constaniinople. 1t has
been stated that the absence of a gall-
bladder in pigeons is compensated for by
the extraordinary development of the crop
by the aid of which the food becomes so
thoroughly digested Shakespcare has
alluded to this peculiarity and the digestive
organs of pigeons in Hamlet, where the
prince says, ‘I am pigeon-liver'd, and lack

gall to make oppression bitter.””

The Barbary pigeon is one of those varictics
whose history can be traced back for a considerable
period; it was ceertainly well-known in England
during the 16th century.(65)  Harting concludes
that there is a relation between thé doves of
Shakespeare and what the Prophet Mohamimed used
to do with his doves: B

“It is related that Mohamed had a dove
which he ysed to feed with wheat out of
his ear, which dove, when it was hungry,
lighted Mohamed’s shoulder and thrust its

bill in to find its breackfast.” (66)

There are other places where doves are men-

tioned. In Act 4, Scene 4 of A Winter's Tale,
there is the following line: )

“As soft as dove’s down, and as white at it.”
In Act 1, Scene 2 of Midsummer Night's Dream,

Bottom says :
“That I will foar .. “as gently as any
sucking dove.”

In Henrv VI Part 11, there s, “And doves will
peck ‘inisafeguard of their brood.™ In Act 3. Scene

13 there are other lings in the same vein. In The:

Merchant of Venice. Act 2. Scene 2. there is this

Hge: L have here a dish ol doves, that would
bes.ow on your worsiip.” . [roilus und € “ressida,
Purt 1 there is: “Some pigeon: Davy: a couple
of short-legged hens. as gount of mutton any prott
little ...
4. THE LIVER
It is said that the liver is the scat ol love
which has ‘since ancient times been a folik saymng.
~
Dyer esplains that :
“By a popular notion, the liver was
anciently suspposed to be the seat ol love,
a superstition to which Shakespeare [re-
huently alludes.”
In Act 4, Scene 3 of Love's Luabour ALost,
Shakespeare uses the expression when Biron . after
listening to Conguird’s sonnet, remarks: “This 1s

the liver vein which makes llesh. A green goose,

a goddess pure, pure idolatry a deity.” In Much Ado

About Nothing, Vriar Francis says: “L ever love
had ‘interest in his liver” In As You Like I".

Rosalind, professing to be able to cure live, which,
he says @ is merely a madness, says Orlando: “Wid
I take upon mc to wash your liver as clean as a
sound sleep’s heat, that shall not be one spot of
Jove in it.” In Act 2, Scenc 4 of T'welfth Night,

the Duke, speaking of woman’s love, says: “"Their
love may be called appetite. No motion of the
liver, but the palate ...

and all.”” ln The Merry Wives of Windsor, Pistol
alludds to ti¢ liver as being the inspirer of amorous
passion, for, speaking of Falstatl he refers to his
loving Pora’s wife with ~ liver burning  hot.

Douse says:

“There is somé reason for thinking that
this superstition was borrowed from the
Arabian physician, or at least adapted by
them: for, in the Turkish tales. an amorous
tailor is mad 1o address his wife by titles
of those corner of my liver, and soul of

_my live. and. in other places. the king of

» In Act 2, Scene 5 of thc_
same play, Fabian alluding to Olivia's supposed
letter to Malvolio, says: “This wins him, liver.
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Arabic name is kbarrub® and its English translavon
is in Cotalogo’s. Dictionary as carob, meaniig beiw
pods, the bread of St. John in the wilderness. or
of the prodigal soun. (6) it is known that the plant,
carob, grows in the Arabian desert and the Arab

Bedouin use its frult as medicine.
3. BIRDS

When referring to the Arablan tree. the phoenix
was mentioned. [t is said that this bird lived only
in Arab countrics some Ume ago. Legends says
that the phoenix used to appear in Bgypt every 500
years, though the intervais vary greatly in ditferent
accounts. The phoenix is deseribed by Arabic folk-
lore as a very tall, huge bird. The Arubs used to
say in dscribing something lost, that the phoenix

bad taken the thing high in the sky.

The phoenix is mentioned in  Henry VHI when

Cranner ftells how :

“The bird o fwonder dies. the maiden
phoenix, he ashes now create another heir.

as great in admiration as herself.”

Again, in Henry VI, the Duke of York explains
“My ashes as the phocnix, may brings forth

A bird that revenge upon you all”

Once more in Henry VI, Sir William Lucy. speaking

of Talbot and those slain with him. predicts that :

“From the very earliest (imes there have
been countless traditions respecting this
wounderfull bird; thus its longevity has
been estimated from three hundred to
fitteen hundred years, and among the
various Jocalities assigne as its home are

Ethiopia. Arabia. Egypt and India.”

Dyer declares that there was one phocnix in the
world and that bird lived in Arabia. (61)

Shakespeare. then. was amused by that fabu-
lous bird and considered it an Arabian bird. In
Antony and Cleoparra e used this freguent phrasa

for the phoenix. of which but one was supposed

o exist at o tine. Agrippa in Act 3. Scene 2 osays:

= B ==

“Automy. o thou Arabiun bird ...7. for the purpose

of deseribing Antony as a great man and one ol
his kind.

in s You Like 11, Shakespeare relers to L .
pigeon as an Arabian bird, too. burness, Jr. in his
quotation on the cxpression says that “there can
e very litde doubi thai this pigeon did, as the name
uplies, come o us (Lo Ingland) originaily from
the North Airica and was list known as the

Barbary pigeon.” (02)

“Rosalind: No. no, Orlando: men are

wed: maids are May when they arc maids,
but the sky changes when they are wives:
I will be mare jealous of thee than u Barbary

kL]

Cock-pigeon over his ham

Furness, Jr. commeits on these lines that
Barbary iisell implics oriental watchfulness and
jealosy. (03)  Dyer cmphasizes that these birds lived

in the Arab countries:

Aprit when they woo, December wien they
“As carricrs, these birds have been used
from a very carly date, and the castle ol
the Birds, at Bagdad takes its name
from the pigeon-post which the monks of
the convent cstablished  The building has
crumbled into ruins long ago by the lapse
of time. but the bird messengers of Bagdad
became celebrated  as  far  westward  as
Greece, and were a regular commerciai
between the distant part of Asia Minor. |
Arabia, and the East.” (64
In Fitus Andonicus, Act 4, Scene 3. Titus, on seving
a clown enter with two pigeons. says:
‘(New, runs from heaven. Marcus the
Post is come. Sirah. what  uidings. -
Have vou any letters.”
From the same play it can be seen that it was .
apparently customary o give u pair of pigeons

as a present. The clown says 10 Saturnics in-Act +

Seone 40 1 have brought vou u ietter and a couple
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It 15 also befieved that the character of Falstall
can be compared to lamous personalitics in classical

Arabic literature.

PART -~ dti

ARABLIC FOLKLORE

In this scction examples are given ol several
clements belonging to Arabic folklore which were
used by Shakespeare in his dialogues for the purpose
of describing actions or expressing emotions.

1. PERFUMES

The English dramatist mentions Arabic per-
fumes in Macbetl to describe the strength of the
blood’s smell which covers Lady Macbeth’s hand
after the murder of Dunca. Lt is evident that
he used thc expression on the belief that Arabic
perfumes were the best and the strongest. In Act 2,
Scene 1, Lady Macbeth says :

“Here’s the smell of the blood still, all
the perfumes of Arabia will not sweeten
this little hand.”

It seems that Arabic perfumes were well-known by
the Elizabethans, for other English poets also men-
tion them in their works in the same sense as
Shakespearc used them. Horace H. Furness, Jr.
declares in a footnote how the Elizabethan poets
... sometimes pleasing his imagination with the gentle
gabs, laden with the balmy spot of the east, and
breathing sabeam odours from the spicy shores ol
Araby the blest.” (57)

2. PLANTS

Shakespeare refers to the “Arabian tree”
several times in his plays and poems. In act
Scene 3 of The Tempest, he says:

“A living drolley now I will belicve that
there are unicorns, that in Arabia there is
one tree, the phoenix, throw one phoenix
at the hour reigning there.”

In The Phoenix and the Turtle. he says

“Let the bird of loudest day

Un there soul Aruabian (ieg,
Herald sad and trumpet be
To whose sound chaste obey.”
It has been suggested that Shakespeare was relerring

the palm tree as the “Arabian tree”. He always

comnects the Arabian tree with the phoenix. the

..rabian bird.

“As there is oenly a single phocenix
throne, the Arabian tree. This [abulous
bird anciently connected with a palm o
the Arabian wilderness, as the following
lines imply @ In the south countree is a
manere plane that is alone in that lynde:
and some other spryngeth me  comyth
themof; but when this palme is so olde
that it paylyth all fo rage: then after it
guyknyth and speyngyth ayen of itsell:
Thereefore men took that Fenix that is a
byrade of Arabia heth the name of this
palme of Arabia.” (58)

What Othello says about the Arabian tree in Act 5,
Scene 2 is related to the origin of his character and
shows the Arabs’ use of the gum ol this tree as a

medicine :

“Of one, wole Sabba'd eyes
Abbei use to the meling mode
Drops tears as fast as the Arabian trees

Their medicinable gumme.”

[enneth Muir cites the fact that Shakespeare would
lave found in the sume source (Holland's translation
ol Pliny’s Natural Hisiory) an account of the colo-
quintda, of the Arabian tree and of the mines ol
sulphur. He argues that the Arabian tree comes

from Ovid (Metamx). (59) In Act 1, Scene 3 ol

Ld

Othello, lago, speaking to Bodrigo of his determina-

tion to exile the jealousy of Othello, says :
“These Moors are changeable in their vills:
Fill thy purse with mony. The food that to

him now is as luscious as locusts. shall be

o him shortly as bitter as colequintida.”

The locusts are the fruit of the carob tree — the
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way of sitting on the ground.
2 THE PRINCE OF MOROCCO

No great effort is required 10 discover that
the Prince of Moroceo in The Merchast of ) entice
> oan Arab prince: the character comes lrom an

Arab couniry: and he himsell declares his naiionali: .

in Antonio’s bond. for instance, he had an

argosy to Tripoli. among other places ...
One account from his pages (Hakluyt) is
cited o show the kind of material that
would have caught the cve of a gencral
reader. or a playwright browsing for back-

cround material on the North African (zade.

it his ospeech in Act 20 Scene 2 when he says .

Taking a look at the original source of the play.
the conncetion between Ttaly where the cvents take

place and the Arab countries in North Africa is

“O wide Arabia a thorough fares now

IFor princes to come to view fair Portia ...

clear :

Bldred Touse describes the background of the play

“The most productive source for this
play is a novella by Giovanni Fiorentino —
which appeared in a collecction of his
entitled il Pecoron (The Big Sheep. or
collovially, The Big Food) in 1370
The Merchant of Venice is the first story
of the fourth day ... There was in Flerence
in the housc of the Scali a merchant named
Bindo who had been to Tana and Alexandria
several times and on all the great trading
voyages ... no it happened that two of his
dear [riends wanted to voyage to Alexandria
with their merchant ships, as was their
custom every year. They asked Ceimoto
(Bindo's youngest son) whether he woukd
care to amuse himself by going with them
to sec the world, especially Damascus and

that part of the world.” (53)

as Tollows :

“Hablyt prepared the climate of ideeas on
which Hegood's dramas of adventures were
to thrieve. His sailor’s encounters  with
pirates. Moorish kings. rencgades. (raitors,
and  ordinary Christian  sailors  resisting
forced conversion, provided a background
of association for the dramatists to evolve.

When Shylock muse: on the risks invoised

lts title alone is sugestive of its content:
Ihe vovage made o Tripolis in Barbaric,
in the Year 1583." (59)

The Prince of Moroceo is described in the text as
a tawny Moor in order to distinguish him from
the black Moors.  The play shows that this char-
acter is a fighter who defeated the Ottoman army
three times. He is passionate and generous, ready
to offere every valuable thing to gain Portia’s favour.
He is sensitive and docs not want to lose. He is

fair and agrees to Portia’s conditions.

The story of rutting a pound of human flesh
can be found in the oriental literature and it
appeared in English literature in 1320 in Curros
Mundi,

3. OTHER CHARACTERS

It is belived that Aron the Moor in  Titus
Andronicus is zlso an Arabic figure.  Although he
is not a Moslem, he is still from North Afrca.
Bradley describes this person as follows :

“Now no one who reads Titus Andronicus
with an open mind can doubt that Aron
was, in our sense. black; and he appeared
to have been a Negro. To mention no-
thing else, he is twice called coal-black,
his colour is compared with that of a raven
and a swan; ... vet he is ‘Aron the Moor’
just as Othello if “Othello the Moor™. In
the battle of Alcazar (Dyle’s peele, p. 421)
Mully the Moor s called the Negro.” (55)

A Moorish woman can be found in The Mercham
oi Venice.  She is mentioned to give the preducer
viiough exeuse (o introduce her on the state as

4 Ludv-in-waiting (56)
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1.4 Productions of Othello

Although Stanislavsky. the Russian direcior.
did not discuss the background of Othello in his
book on producing the play. he refers to Othello’s
nationality by describing his costume in several
Act 3.

mentions Othello’s national costume:

scenes. In his instruction to Scene 1, he

“Othello lies with the back of his head
turned to the aulience (his acting consists
only of cues while here is the main act-
ing). She has taken the Arab kerchie{ off
his head (if T am not mistaken he wears

his national costumte in this scene!) ™ (44)

In Scene 2 of the same act, he emphasized that state-
meent in saying that “Othello, [ull of jov. enters
the study, throws ofl the kerchief from his head.

the Arab gown he wears and sits down to work.” (49)

Wingate describes Salvani's Othello as thrust
aside the nobler inclinations of the sound for the
vigorous inclination of the barbaric senses, and drop-
ping the poetic side of his brave warrior, the hero
who could win the tender love of Desdemona and
the affections of Cassio.” (46) Salvani insists that
lago must behave as the most faithful, trustworthy
and sincere husband so that Othello trully belicves
the murder of his betraying wife is a necessary exccu-
tion. The Ttalian actor had a good rescular physique.
significant voice and a tremendous cmotional inten-
sity which made him once of the best actoers ever to
play the role. His Moor was recognized as a master-
picce of passion.

The American Negro actor, Ira Alridge. was
wore novel in playing Othello, because his wile was
white. “‘He emphasized his blackness in the role,
making a visual point of enclosing Desdemona’s white
head in his black dark one: though like Salvini.
he treated Desdemona roughly at the end.” (47)
Aldridge’s capacity lor projecting strong emotions
“His

Moor was a noble character — tender and savage.

enabled him to give a moving performance.

admirable and pitiable. calm and  tempestous —

who loved greatly and suffered agonizinglv.” (48)

-— 33

The lile of Edwin Forrest, the great Aunerican
iragedian, paralleled Othello’s, in that he also expe-
His nerves and

rienced deception in marriage :

iibers had been stretched to theier utmost tension
of agony, and all his finer scnsibility had  been

His
about Othello’s age when fe
The Anglo-Saxon world regarded him as easily

toutured and awakened. age was lorty-four —

was plaving the role.

the most powerful Othello after Kean.™ (49)

Marving Rosenberg in The Masks of Oiuhello

declares that Edwin Booth. the English actor, was
able to lift Othello above the ‘trouble’ to a sense
of truc griet by transmitting the wild. spark, extra-
vagaries of passion of the Barry Kean Moor inte
cmotions more felt. less shown — through a more
gentlemanly expression of anguish. (50) Rosenberg
believes that “‘the Oriental imagery which Boeth
emphasized in his make-up, in his melancholy, and

in his actor’s feeling of the Moor’s kinship with

myslery  enchanted  his  partisans  almost  too
much.” (51)
Arthur C. Spraguc compares Edmund Kean's

portrayal of Othello with the performances of other

actors:

“Kemble, indeed, is said to have re-
marked that if the justness of the conception
had been but equal to the brilliancy of the
execution it would have been perfect, but
the whole thing was a mistake: the fact
being that Othello was a slow man. The

American tragedian Thomas Cooper was of

much the same opinion. Even Hazlitt
thought the character misconceived. Othello
was tall; but that is nothing, he was

But he was not
Only at the

black: but that is nothing.
fierce, and that is everything.
end does the Moor give way to rage and
despair; whereas Kean was all passion — too
the of  extrava-

on

uniformly verge

gance.” (52)

When Olivier protrayed Othelio. he demonstrated

a lot of Othello’s Arabic characteristics: as was

clear in his costume. in his accessories and in his




of a 16th century Moorish noble — a man who
had been sent by the King of Morocco to Queen
Elizabeth in 1600 — shows that this Moorish
character was an Arab both in his features and in

his dress (Plate No. D,

1t is clear that the theme of Qufwclfo is based
on jealously — in ils strongest senses — and its
effecet on man’s behaviour. Toe show such a theme.
Shakespeare chose his hero as an Alrican lover.
well-acquainted with the strength of love. He chose
him as a Bedouin to cmphasize his violent emetions.
Fe chose him as a miliiary man (o show  his

femperament.

Othello is not a romaatic figure, but his own
nature is romantic. “He has watched with poetic
eye the Arabian trees dropping their medicinabie
eum.” (34) He is primitive, nalive and conscious

of his complexion :

“To Sir Edmund Chembers, Othello is
the simple open-hearted soldier, ... a gra-
cious and doomed creature who is an easy
victim. For Kitiredge, he is a heroic and
simple nature putting full trust in two
friends, both of whom betray him, the onc
in angry malice (lago) the other by weak-

ness and scif-seeking (Rodrigo).” (35)

To William Hazlitt, “The nature of the Moor is
noble, confiding, tender, and gencrous: but  his
blood is of the most inflanimable kind.” (36) Othclio
is not good-looking; nor handsome of face. He has
dignity and nobility. e has a decp and resonant
voice. Calerdge believes that *“Othello must not
be considered as o neero, but a high and chivalrous
Moorish chicf. Shakespeare learned the spirit ol
the character from the Spanish poetry.” (37) Hugo
thinks that Cthel'o “is a great, he is dignified.
he is majestic, he roures above all heads. he has
an escort brovery.” (38) DBradley describes Othello
as follows

=S50 he comes before us, dark and grand.

with w fight upen him from the sun where

he was beri: bue no jonger voung, and now

arieve. self-controlled, stecled by the expe-

rience of countrics peril. hardship and
vicissitudes. at once simple and stately in
bearing and in specch. a great man naturally
modest but fully conscious of his worth.
proud of his service to the state. unwaved
by dignitarics and unclated by honours. se-
cure. it would seem against all danger from
without and all rebeilion from within

In addition he has little expression of the
corruct products of civilized life. and 13
ignorant of Furopean women ... In the
second place, Tor all his dignity and massive
calm (and he has greater dignity than any
other of Shakespearc’s men). he is by
nature full of the most vehement  pas-
sion.” (39)

Bardley concludes his  description  that  Othello’s
nature is all of one picce.  His trust, when he trusts,
is absolute. Hesitation is almost impossible to him.
That is what makes him malleable material in the
hands of lago. (40) Although the play concentrates
on jealousy as the main theme, some critics think
that Othello is not a jealous man. but dominated
by jealousy as a counterpart of lust and not a
counterpart of love. “He thinks men honest that
but seem to be so. ‘When he describes himsell at
the end of the play as one not casily jealous but
being wrongth perplex’d in the extreme. he is near
ooruth: had he said ‘not naturally” rather than
‘not easily” he would have hit the centre” (41)
Jones also thinks that Othello’s jealousy is not scli-
cencrated but a result of deliberate plan by lago.
C.R. Eliot states that “the chiel’ cause of Othello’s
downlall is not his jealousy bui the fuct that he
conceals it from all concerned — except his ol

other self. lazo. by reason of his pride.” (42)

“The characicrization of Othello s one
of Shakespeare’s greatest.  Working wiihin
the frumework of Cinthio’s narrative.
Shakespeare has created a tragic hero who

iv both noble and human.” (43)




down with it into the strect to play with
my brothers, when a tall black slave
snatched it from my hand. saying. ‘How
did you get this?" I said, ‘My father
travelled to Bassra for it and brought it
to my mother!... " (27)

In comparing the plots of these stories with each

other, one can sce clearly the following similaritics:

(@) The faithful wile who is killed wrongfully

for suspecied adultery.

{b) The villain who plays a role in deceiving
the husband ihat his wife has been
unfaithful to him.

() The discovery of the innocence of the wife
after her death.

(@) In Othello, Shakespcarc used the hand-
kerchief as the meuns by which the villain
executes his plot; while in the Arabic
story, the writer uses the threc apples for
some purpose. (28)

We notice that Shakespeare made significant chan-
ges to Cinthio’s story concerning the handkerchief.
“Cinthio had only mentioned a handkerchief which
he (Iago) knew the Moor had given her, finely
embroidered in the Moorish fashion, and which
was precious to Desdemona, nor less so to the
Moor ...” (29)

1.2 The Background of Othello

It is said that the Elizabethans had plenty
of opportunity to seec Moors, both in North Africa
and in England. The North African scene was
very productive of dramatic sctings for the
Llizabethan dramatist, for it provided him with
a ready-made source of conflicts in the clashes
beiween Christianity and Islam. *“No wonder then
that the dramatists used North Africa — commonly
called Barbary — as the venue of their plays,
while quite often painiing their characters  as

they came {rom farther soutin” (30) They ol used

to call the North African countries. such as Fripoli.

as Barbary. They refer to those places in their
books on the voyages to Africa in the 16th century
suh as in John Leo’s book.  The History und Desc-

riptioin of Africa, which was published in Haly in
1550 :

“Lois Whitney makes a strong circums-
tantial case showing that Shakespeare not
only used Leo’s information on the charac-
ter of Moors — drawing the character of
Othelle,  but that  {he

Othello’s history came from the ft of John

sugeestion  for

Leeo himscll as given in Porv’s informa-
tion.” (31)

The Elizabethans wsed characters of Moors cven
before Shakespeare. One can see such figurcs in
the carliest masques of Jonson, as in The Dauehter
of Niger. These fizgures also appeared in outdoor
pageants. Dramatists like Georee Pecle in The Battle
of Alcazar and Shakespeare in Titus Andronicus
emphasized the distinction between white and black

Moors.

The events of The Baitle of Alcazar (Al Kasr
el Kebir) took place in Barbary (North Africa) in
1578. The play deals with that battle in which
Sebastian of Portugal and his army were crushed
by Moors under Abdul el-Malck. Tt is a romantic
tragedy suited to Elizabethan tastes. Most of the
characters of that play, like Muly Famet. Muly
Mohammed and Muly Abdul-Malek are Moors. (32)
It was the success of Muly Hamet in the Battle of
Alcazar that influenced Shakespeare to muake the
deviation from his source in handiing the roles
of the Moor and Tamora. There werz other Moorish
characters appeared in other plays during the
period. such as Zanche in The Wilde Devil of
Webster and Abdulla in The Knioht of Malty of
Fletcher. “The  African left his mark on the
Elizabsthan 2nd the Tacobean drama. Tndead this

continued in‘o the Restoration pericd.” (33)

1.3 Othelle™s Character

The newely discovared portraint in Eoeland
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o Uiicllo Lein sume ol the disunguisued sialias
Wilo vaslicu bonglaad :
“lie tiide ol the novel summarics ibs
coliicils as soows
A Moonsa Cap.aain kes w0 a wife, d
Venodall bsine, and IS AnLcienl  docises
ber of auullery to hwer husbang, 1t s pian-
ged lhat the Ancient is to il um wuom
Le believes to be tie adulicrer: e Capain
hills the woinan; s accused by the Ancient,
the Moor coes not couicss, but aiter the
iniliction of extreine torture, is bamishied;
and e wicked Ancient, thinking (o mjure
others, provided lor himsell a miseruble
death” (26)
1o show the resemblance between this suimary
and e story of “ihe Thiee Apples™, wo bave

10 Gic taese paragrapus 1ron that Arabic story !

“lhen Jaatar and Mesrour opened ihe
cucst and found in ii ... a young lauy,
slain and cut in picces. When the Kualil
saw this ... he turncd to Jaafar and sa id ...
I must avenge this woman on her maurdercr
and put him to death without merey’ ...
And thou bring me him who slew ber,

1 will hang thee ... on the fourth day

Whilst theey awainted the Khahif's signal
for the execution ... a handsome and well-
dressed young man ... pressed through ihe
crowd, tiil ke stood belore Jaalar and said
to him, I come to conless that ... 1 am
who killed the woman ... so hang me for
her and her jusiicc on me ... and while
they were yet talking a man far advanced
in years made his way through the crowd,
till he came to Jaafar and the youth, when
he saluied them and said, ‘O Vizier and
aoble lord, credit not what this young mun
says. None killed the damsel but I; so do
thou avenge her on me ... The Khalil said
o him (the young mwun), ‘Why did you
slay the damsel wiongfully aind what made

you wsccuse vourself and  confess  your
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crime? T 1he voung man said, “lhe damsel
was my wile amd sie loved me and served
me, and 1 also foved her and saw no evil
in her. We lived happily together ull the
beginning of this month, when shel fell il
She longed for an apple that she may smell
it and bitc a picce of it. So 1 went out
into the city at once and sought for apples.
bu could not find one ... An gardener said
to me. ‘O my son, this fruit is rarc with
us and is not now to be found but in the
garden of the Khalif in Bassra ... 80 I
(ravelled there and bought three apples —
with which T returned to Baghdad ... but
my wile took no pleasure in them and
let them lic by her side ... 1 left the house
and went to my shop ... About mid-day
a areal ugly black siave came into the
bazar, having in his hand one of the three
applics. with which he was playing: sc 1
called to him and said, ‘Tell me good slave
how did you get this apple.” He laughed
and answered, 1 had it of my sistress; for
L had been absent and on my retumn L
found her lying with three apples by ber
side: and she told me that she cuckolded
her husband who had made a journey for
lnem o Bassra ... So 1 ate and drunk with
lier and took this one from her” When 1
heard this, the world grew black in my eyes,
and 1 rosc and shut my shop and went
home, 1 iooked for the applies and finding
but two of therm, 1 said to my wife, “Where
is the third apple? She repled, ‘I know
ot what is come of it!” This convinced
me of the truth of the slave’s story, so
[ took a knile and coming behind her, got
up on her heart and cut her throal

For when I had thrown her into the river,
I returned hone and found my cldest boy
weeping, though he knew not what | had
done with his mother; and 1 said o him.
‘Why do you weep, my son? " He repuied.

°I took one of 1y mother's apples and went




and Negroes ... Pory in his introduction s
meticulous about the differences between
the two kinds of Moors. He wriles more-
over this part of the world is inhabited
especially by five principal nations, ... by
the Abasins, the Egyptians. the Arabians,
and the Alricans or Moors, properly so
called.” (18)

The dramatists, then. were confused in using the
word “Moor” to describe Othello’s background.
This fact leads one to discuss the colour of Othello’s
complexion. In a comment on the play published
by the University Society in New York, the publi-
shers suggest that Othello must not be considered
a Negro, but a high and chivalrous Moorish chiel.
Ridley in his introduction to the play says that:

“Othello was not black, or allernatively
that he was at least not what Coleridge
calls ‘veritable negro’, but rather, like the
Prince of Morocco in a Q stage direction
in The Merchant of Venice, a ‘tawny Moor’.
Coleridge, rather surprisingly, admits the
blackness but insists that he was a Moor
in our sense of the word. (19)

When Othello comments on his appearance

I am black or begrin’d; and black as mine own
face...”, that does not mean he was a Negro, but
merely darker than Europeans.

“If we turn to the play itself, we find
many references to Othello’s colour and
appearance. Most of these are indecisive;
for the work ‘black’ was of course used
then where we should speak of a ‘dark’
complexion now; and even the nickname
‘thick-lips™ appealed to a proof that Othello
was a Negro, might have been applied by
an enemy to what we call 2 Moor. On
the other hand, it is hard to belicve that
if Othello had been light-brown. Brabartio
would have taunted him with having a

‘sooty bosom’ ...(20)

Edward Jones believes that the Elizabethans did

not know the difference between Moors and Negroes,

or that they had heard of Negroes ondy us slaves .

“It is very probable that the popular
notion of a moor was somewhai confused
in Shukespeare’s time, and ithuat the des-
cendant of the proud Arabs, who had born
sovereign in Europe (men or royal scige),
and, what is more, had filled an age of
comparative dackuess with the light ol their
poctry and their science, were confused
with the uncivilized African, the despised

slaves.” (21)
— The OQOriginal Source of the Plot

When scarching for the original source of
tac play, historians und critics have agreed that the
Plot of Othelio is based upon a story written by the
tialian Geraldi Cintheo. In his A Shukespeare
fundbook, Raymond M. Alden says that the story
of this tragedy was taken from one of the
stories in Cintheo's collection calied  1'he Hundred
Tales. (22) Lilian Winstanly in his  Othello the
Tragedy of Italy, also mentions the samec source.
The preface for the Bookshelves Edition of the

play cites the same fact:

*The story of "1l Moro di Venezia's taken
from the Heedatomm, of the Italian nove-
list Geraldi Cinthio; it is the seventh talc
of the third decade which deals with ‘the

unfaithfulness of husbands and wives.” (23)

The same prefuce reaches the conclusion thal
“Cinthio’s novel may have been of Oriental origin,
and in its general character it somewnat resembles
the tale of “The Three Apples’ in The Thousand
and One Nignts..." (24) Joseph Sutin agrees with

the saume statement. declaring :

“The source is o novella by ... Giraldi
Cinthio, the seventh story of the third decude
of his Hecatomnithi ... wisps of the Cinthio
story have been traced to  The Arabian

Nioghts ... (25)

It is assumed that Shakespeare learned the story

.




PART 1l

ARABIC PERSONALIILIES
Ihis chapler covers a study ol iwo main
Shakespearean characters who are considercd  as
Arabic personalities. Othello in Othello is the iirst
one. This character is discussed more fully and
his Arabic features looked at from several angles.
[he Prince of Morocco in Lhe Merchant of Vetice
is the sccond character which has obvious Arabic

features and characteristics.

i. OTHELLO

Most of the literature whih discusses the
character of Othello explains his Moorish characte-
ristics, but nowhere is it meentoned that this tragic
hero was an Arab in nationality. Some of the
sources in the literature refer indircctly to this fact,
but none considers his namec as an Arabic name.
Although some other sources mention that his ori-
ginal religion was Islam and that his native Jand
was Mauritania; nevertheless, they do not emphasize
the fact that he held Arabic nationality.

— Othello’s Nationality

There are three grounds on which to declare
Othello’s nationality as an Arab. The first one is
his name; the sccond is his native land; and the

third is the original source of the play itself.

— His Name

Analyzing the word Othello as a proper
name. one discovers that the rcal word is not
“Othello™ as fixed in the play, for no Moslem has
ever been called by this name. Othello does not
mean anything in Arabic, his native language.
Therefore, it is assumed that the real name was
cither “Atta Allah” which means the gift of God
in Arabic. or “Othello™ which is the nfckname for
Otil, the Arabic word for devoid. (12)
Arabic custom to name Negroes by their nick-

It was an

names,

- His Native Land

Nearly all sources in Uie literature decilis

that Oihello was a Mauritanian prigee. donie oiiers

point out that he was a Bedouin trom Moroccs wiw

wenl 10 Venice and worked as an oflicer i its arnty.
Mvioccans were, by the (me (he pidy was wiliced.
4 mixture of Arabs and Barbanans. Geolirey
Bullough in his Narratve wid Draiidic Sources 4
Shahespeare emphasizes that Othello was a Moor
and a Moslem in religion. (J3) Whereas AL

Bradley mentions :
“That the play (Othello) is primarily a
study ol a noble barbarian, who has become

Christian and has imbibed some of the

civilization of his employers, but who
retains beneath the surface the savage

passion of his Moorish blood.™ (14)

It is clear that the 16th century wrilers used to call
any dark North African a Moor. As Bradley dec-
jarcs “Othello was of royal blood, is not called an
Jithiopian, is called a Barbary horse, and is said
to be going to Mauritania.” (15) It seems that the
Ilizabethans used to call all Africans “Barberians”
or Moors. MR. Bradley in his introduction to the
play explains that :

“There are two words which point in
the opposite direction, ‘Barbery’ and
‘Mauritania’; a Barbary horse is what we
should call an Arab and Mauritania is
the land of the Moors.” (10)

To Edward Jones, English dramatists used North
Africa (commonly called Barbary) as the local of
their plays. (17) He points out that Shakespearc
not only used Leo’s information on the characier of
Othello as a Moor in drawing the character pers-
pectives; bul the suggestions for Othello’s history

come from the life of John Leo himself as given
in Pory's introduction. He says:

“[f Shakespeare read Pory’s translation
of Leo. then he could huardly have been

confused about the colours of the Moors




uke chess und polo [rom the Arabs. Polo has
transterred to Spain, Normandy and England during
the 100 Years War.) 5)

Dr. A, Badawi declares ihat Shiller and other
uropean dramatists borrowed a lot from Arabic
literature. (6) The first writer whose novels were
ulfected by the style of fhe Arabian Nighis was
the German novelist  Christopher Wielan.  Samuel
C. Chew in his book, 1/fie Crescent wid the Rose,
cites the fact that Europeans borrowed the arts of
story-telling from the Arabs. ““The medieval story-
teller of Charlemagne, not content with his actual
historical contacis with the Arabs in Spain, imagined
tor his strange adventures in the Levant.” (7)

Englsh peots and writers gave particular
attention to the personelity of Salah Al-Din Al-Aiubi
as ecarly as the 12th century. Richwd was one of
the first literary works involved in portraying the
personality of that great islamic leader. John
Lydgate and Josha Sylvester also wrole poems on
his personality. Antony Munday mentioned him in
his play, frarly of Huntington (1601). The Elizabethan
period (Elezath I, 1558—1603) witnessed other writ-
ings that praised Salah Al-Din’s traits, such as is
clearly seen in William Binter's stosies. (3

The links between the Arabs and tnc
Elizabethans were recorded in several books. As
Chew declares :

“One of the most important Elizabethan
books on natural lore and kindred subjects

is Baiman Uppon Bartholone, his book de

Proprictatibus  Reruin.  Newly corrected

and amended with such Additions as one
requisite, 1532, This is one of the most
direct links beiween Elizabethan culture and
the Arabian scicnce of the Middle Ages.

The English Franciscan Bartholomew com-

piled by treatisc ‘On the propertics of things’

(c. 1240) from the translations of the

Arabian literature.” (9)

Other books also translerred Arabic culture to
England, one of which was a “corner slone of

Arabic scholarship in England, comains the originul

Arabic text and a Latin version ol the Dynastics

v Gregorivs (Abu Al-taraj); which s an account
of Arabian manners auad customs belore and alte
Mahomet with a sketch of the Prophet’s life ... (10)
tne dramatists of that period were amazed by
Arabic wadiidions and they reflected their impres-
sions in their plays. Marlow was one who illusira-
ted some of Arabic and Islamic [eatures.

Englishmen were stirred by the battle of Ll-
masurcl Kabiy fought on 4 August 1528 :

“The only play of the Tudor-Stuart
period whose scene is laid in Arabia (other
lnan Kevenge jor clonour waere dic locali-
zation 1s without significance) is William
rower's Lie Phoenx in the ilames, 1059
4 iragedy ol great merit bul writlen witu
seae skali and with Jess rant than one would
cxpect lrom its wate.  the ingenious plot
deraves [rom the dthiopian History of Helio-
dorus wilh suggesuons {rom other sources.
‘ihe irince of Damascus escape to the
Arabian desert when his city falis before the
attack of the Tartars.” (11)

I'rom such a cultural background, Shakespeare gathe-
red his information about the Arabs and utilized those
Arabic leatures which arc cited in this study. There
is no doubt that Shakespcare was interested
Spaunish literature which in turn was influenced by
the Arabic legacy; moreover, similarites in style
beiween his writings and Spanish literature can be
easily recognized. However, it is more likely that
he was well acquainted with those books which
reflected Arabic culture and Arab efforts in scientific
liclds, as they were writien by well-known authors
in his time. All these reasons help explain why
he used two Arabic personalities in two of his best
plays: why he used some Arabic figures in most
of his plays; and why he borrowed from Arabic
folklore in other plays.

Finally, it is clear from the literature that
there were two main points of contact for these
links to occur between Arab culture and the
Furopean mind: North Africa (the Arab countries)

and Spain; and Sicily and southern TItaly.
Y




PART I
AN HISTORICAL PREVIEW

1. THE ARABS & NORTH AFRICA

It is well known that the Arabs were scttled
in North Africa from the seventh cenfury on.
During the days of Othman’s Caliphate, an Arab
fleet had been formed and “‘the result had been
Muawiya’s capture of Cyprus and {wo great sca
battles in which the Byzantian fleet had been
defeated and scattered.” (1) The Arabs afterwards
moved to North Africa and defeated both the
Byzantines and Berbers under the leadership of
Ugba bin Nafi. A few years before the death of
Muawiya, Ugba was asked to return to Damascus.
When Yezeed came to power after his father's
deaeth, he reappointed Uqgba to lead the Moslems
in Africa. Ugba appeared there once again in
681 A.D. and continucd his move in North Africa.
“He captured Tangier and, still unsatisfied, con-
tinued down the Atlantic shore as far as the Sua.
which flows into the Atlantic at the modemn port
of Agadier.” (2) Ugba. then, opened the gate for
the Arabs to Europe and for the European to
the Arab World.

There were two kinds of Arabian tribes which
settled in North Africa. The first are the tribes
which came around thirty centuries B.C.: the others
came with the Tslamic expeditures during the seventh
and eichth centuries AD. Those who were called
Berbers were also Arabs and came from Yemen. (3)

2. LINKS BETWEEN ENGLISH & ARABIC
CULTURE

Knowing that from the 8th century to the
13th century Islamic culture was more develeped
than that of Europe, one can appreciate why the
Arabic lecgacy made such an influence on English
literature. Before referring to those influences, it is

necessary to explain how Islamic and Arabic culture

was transferred to the continent.

English travellers played a great role in intro-
ducing the Arab world to Europeans and the
English people. During the Renaissance travellers
like Moryson, Corgat and Lithgow travelled to
Syria and Palestine.  Some visited Baghdad and
Ninevh. *In 1660 William Biddulph set out from
Ingland to assume his_duties as preacher to the
company of English merchants at Aleppo.” (4)
Travellers also visited the North African countries

seveeral fimes.

During the second half of the 16th century.
the links between England and North Africa were
strengthened by the great interest in travel, discovery
and (rade with many English merchants dealing
with Arab merchants for examples. the importation
of Arab horses from Morocco. There was also
during the last decades of Elizabeth’s reign. an
informal understanding between the Barbary pirates
and the English pirateers. Some of these travellers
recorded their impressions of the Arabs and published
stories of their voyages. Hakluyt in his narratives
gives a varicty of pictures of North Africa in his
record of his visit to Tripoli in Barbary in 1583.

The Ottomans played another role in establish-
ing links between Islamic—Arabic and European
culture. In capturing ond ruling some of the
European countries, they transferred a lot of Islamic
traditions to their new subjects. As a result of thesc
links, Arabs thinkers played a remarkable role infor-
ming the European mind in various ficlds, including
science and literature.  Europeans borrowed a greal
deal of experiments from Arabian scientists: Ibn Al-
Haitham in chemistry and physics, Al-Khawarizmi
in arithematic and Al-Bazi in medicine. The work
of Arab rescarchers in the field of medicinal plants.
like that of Abu Jaafar Al-Ghafiki and Ibin Al-
Baitar, enabled scientists in Europe to develop their
experimeents.  In  litcrature,  Andalusian  pocetry
alfected the pociny of the troubimadors and the

\rubic style of wriing novels was used in several

Luropean novels,  (Europeans oven learned camoes
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THE ARABIC FEATURES IN SITAKESPEARE™ PLAYS

Sami Abdul-Ifamid Nuri
Academy of Fine Arts
University of Baghdad

PREFACE
It is not surprising to notice that Zuropean dramatists have

roferred to the Arabs or mentioned the Arab World in their works

in various periods of history: but it is amazing to discover how

much Shakespeare was interested in this nation and how much he

used Avrabic features in most of his plays and poems. Probably.

this study is the first to concentrate on this subject: the influence of

Arabic culture on dramatic art. In. emphasizing these features in

Shakespearc’s plays. this study also tries to throw light on the

links between Arabic lecacy and European culture in order to

show how much knowledze the Arabs offered the world during

their golden ages. ‘

This study is an effort fo state the sources from which
William Shakespearc derived his knowledge about the Arabs and
what motivated him to he interested in their legacy.

All people the world over can benefit from this atlempt to

discover the relationshins between these two so different cultures .
in advancing the exchange of knowledee and experience. Tt is also
worthwhile that the Arabs further realize the scope of their civiiiza-
tion and how much it affected other nations, so that they mote
firmly take their proper position among civilized nations in modern
times.

Part T: The Tnfroduction. deals with an historical preview of
tle Tinks between the Arab countries and England during
the Elizabethan period.

Part 1T : Arabic Personalities. is concerned with the personality
of Otherllo and other Arabic characters in Shakespeare’s
plays. Tt refers to the sources of the play and it covers
an analysis of the central character. This part also
contains the 1pchnica1 approach in producing the play
from different angles.

Part T : Arabic Folklore. deals with Shakespeare’s usage of
several features of Arabic folklore. The study concludes
with the usefulness of this kind of research for people
working in the theatrical field.

The author is indehted to the following persons for their

kind heln in producing this studv: Mr. Agsad  Ahdul-

Razzak. Dean of the Academy of Fine Arts: Mr. Jaafar
Al-Saadi. Head of the Drama Department at the Academy:
Dr. Ali Al-Zuhaidi: and Dr. Kamal Nadir.
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{t is related that, at one race, where hus son’s norse fove with Huabbaba, Shordy aticr her desth he

had lost its rider, Al-Walid galloped alongside, himself died of a broken heart (119).

leapt on it and won the race. This became a

. precedent which was repeated by Al-Mahdi during From these examples we can see that the Caliphs
the caliphate of Al-Mansur and Al-Hadi during
the caliphate of Al - Mahdi (118).

were mortal alter all and we find displuyed 1w
them the whole spectrum of human chuaracteristios

. ) ) and cmotions.
Other Caliphs were very romantic and scnti-

mental. Yazid lbn “Abd Al-Malik was madly in
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competent tutors. They were well-versed in theo-
logy, philosophy, history and Arabic literature.

A number of them composed poetry, such us Yazid
c . . o
thn "Mu awiyva (96), Al-Walid Ibn  Yazid 1bn

c .

T Abd Al-Malik (97). Al-Rashid (98). Al-MeS t amid.
whose  poetey was written in gold (99) and Al-
Mustanjid (100).

Al-Mas® udi tells us that Al-Mansur had books
on astrology and a number of books on Jogic.
astronomy,  and  mathematics  translated for him
from Greek. Pahlavi and Syriac (101).  Al-Ma'mun
had a thorongh knowledge of the contents of
ancient books, especially those on astrology and
astronomy (102).  According to Al-Suyuti.  the
Caliph, Al-Mustanjid, was familiar with the work-
ings of astronomical instruments (103).

Al'Wathig  was  nicknamed Al-Ma'mun  the
Junior because of his wide knowledge. He was
known for his interest in music and for being a
competent lute player and composer of a number
of melodies (104).

The Umayyad, Yazid lbn Walid, is known to

have had sympathies with the Mllctaziiitcs(IOS).
Al-Ma'mun. much later, became the champion of

ithe Mu tazilites and forced the people to follow
their belicfs. He held discussions among the
scholurs of the various creeds in Islam (106).
This trend continued until  the days of
Al-Mutawakki! (107).

Al-Suyuti informs us that number of Caliphs
were  fraditionists, They  related  Aadith on the
authority of their {athers, according 10 the senad.i
Thsis is a particular line of authoritics through
whom the tradition was handed down. Amongst
these were AlNasir, Al-Zahir and Al-Qadir. Al-
Suyuti states that Al-Nasir had deputies to teach
faditii on his authority and that he licensed a
aumber of kings and scholars (108). He also states
that  Al-Zahir. his son. related fadith on  his
authority and thar Abu Salih Nasr. the grandson

of Al-Shaykh  Abd Al-Qadir Al-Jili (my ancestor).
related Jadich on the authority of Al-Zahir (109).
Al-Suvuti also records that the Caliph, Al-Qadir.
was the author of a book on  Usul Al-Figh (110).

the origins of the science of law.
The most austers and pious Umayyad Caliph
c c s ’
was Umar Ibn ~ Abd Al- Aziz who followed

.
in the footsteps of CUmar Ibn Al-Khattab. 1t is
related that belore his accession to the caliphafe
he did not consider a thousand dinar silken robe
smooth cnough for his own use. After his acces-
sion, however, he found a ten dicham cotton shirt

too soft for him (111). He even paid forty dirhams

to the Abbot of Dayr Sim can for the plot of
his own grave (112). and left his children without
any inheritance.

The °Abbasid Caliph. Al-Muhtadi. admired

C C S
Umar Ibn  "Abd Al- "Aziz and grudged the
Umayyads having such a man. He took it upen

himself (o become his © Abbasid counterpart (113).
He continued to fast from the day he was installed
as Caliph until the day of his assassination (114).
and spent his nights in chains praying for forgive-
ness (115). He alse ordered, amongst other things,
the obliteration of all the wall painiings decorating
the majlis (116).

Apart {rom these two extreme cxamples, the

rest of the Caliphs, whether Umayyad or ¢ Abbasid.

had various hobbics and interests. For example,

Yazid 1bn Mucawiya was very keen on hunting.
He collected hunting dogs and leopards (cheetahs).
He also very fond of horse racing. He had a pet
monkey, Abu Qayss, that he dressed in dibaj and

. . c. ..
mounted on a mule. Sometimes, Al-Mas udi rela-
tes. he even raced him with the horses and, on
one occusion. the monkey won (117).

i~
L

Al-Walid Ibn Abd  Al-Malik and Hisham

were famous for their interest in horses and racing.
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the ifwan was furnished with a single rug, one
hundred cubits long and fifty cubits wide. This
had been among the possessions of Hisham.
Before the Caliph's sarir were four thousand golden
stands bearing statues of ambergris, ned (a blended)
perfume) and camphor, some with gold and jewels,
some with jewels alome. The guests were scated
according to their rank. A fabulous amount ol
distributed.  Al-

slaves on  Al-

gold and silver coins was

Mutawakkil freed one thousand

Mu Ciaz behalf. Gifts of rarc fruit and flowers
were made. The servanis were given twenty million
dirhams. One million new dirhams were struck to
commemorate the occasion. Twenty-five famous
singers and musicians were present. (82)

Another fabulous marriage was that of Qutr
Al-Nada, the daughter of Khammarawayh, to Al-
Mutadid. Her dowry was one million dirhams.
A large quantity of furnishings. perfumery and
curiosities of China, India and Traq were given as

¢iflts (83).

Al-Mutawakkil spent two hundred and seventy-
four million dirhams, according to Ibn Khurdathaba,
on nineteen buildings and palaces ordered by him.
Amongst them was the palace of Al-Burj, which
contained large reliefs of gold and silver, a silver
pool and a gold tree with musical birds, encrusted
with jewels. It was called Tuba, utopia. The palace
mosaics of gilded

walls were covered with

marble.(84)

It seems that extravagance reached such 2
stage that even the most unlikely corners were
highly embellished. For Al-Qadi Al
Tanukhi tells us of a gilded mahogany ceiling in

example.

the toilet of the house of c:Abd Al-Wabhid, the
son of Al-Mugqtadir. which was o nthe Tigris ncar

the Khurasan Gate (83).

Sophistication was not limited to the Caliphs and
their immediate relatives. but marked the lives of
viziers and other rulers. We are told of the sophis-
ticated cating habits of the minister. Al-Muhaliabi

who used to have one attendant on each hand.

The one on the right used to hold about thirty
glass spoons. For cach mouth-ful, Al-Muhallabi
used a different spoon cnd handed it to the atten-
dant on his left This was to avoid dipping the

used spoon in his dishes (80).

Some of the Caliphs initiated new fashions, such
as Sulayman who created a new robe which was
called after him (87y and Al-Mansur who ordered
that long. pointed hats should be worn by the
gentry (88). This type of hat was called Al

Tawila (89).

Al-Rashid was the first Caliph to play polo
and chess and to practise archery (90), and Al-
Mutawakkil the first to be entertained by come-
dians and actors in his majlis (91).

Al-Mustac in ordered that sleeves be widened
to the measurement of three shibrs (the distance
between the tip of the little finger and the thumb
when the hand is stretched) and that hats be

shortened (92).

.
1t is known that Al-Mu tasim was Very fond of
copying foreign kings in the way of dress and

demeanour. He introduced a number of fashions

which came to be called Al-Muctasimiyat (93).

g .
Al-Mu  taz was the first to ride on a gold

saddle with gold trappings. DBefore that, the
Caliphs used trappings lightly decorated with

silver (94).

Al-Suyuti tells us that Al-Hadi was the first
Caliph to appear with a bodyguard, armed with

unsheathed swords, spears and strung bows (958

It is only fair to deal with the Caliphs’ personal
qualities and the pious, cultural, intellectual, and
sporting aspects of their lives in order to do them
justice. What we have said of them before may
picture them as purcly pleasure-seeking spend-

thrilts.

In fact. most of the Caliphs of the Umayyad

C : " :
and ~ Abbasid dynasties had sound education by

WP | e
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until the last Umavyad Caliph and his son, who
fled to Nubia. This becomes apparent from the

. c
conversatiin between Abd Allalhh Ibn Marwan and

" ; \ e
the King of Nubia. We find ~ Abd Allah 1bn
Marwan apologising ‘or the cveryday use of gold
platc as being a forcign innovation forced upon

them by their non-Arab ratinue.
Nevertheless, the proctice continued  in the

cAbbasid period.  There are many incidents of
Caliphs striking coins from the gold and silver plate
in their treasurics. either when in financial distress
or as an act of »icty. Al-Amin, when besieged by
Tahir Ibn Al-Hussein, did this for funds to pay

his army (74, and AT~Muciadid ordered all the gold

and silver in the treasury of ]'smacil Ibn Bulbul to
be melted. struck and c?cop:-‘itcd in the Caliph’s
treasury (75). Tor reasons of piety, Al-Muhtadi
ordered all the gnld and silver plate in his treasury
be melted and siruck. He also obliterated all the
wall paintine customzrily decorating the receeption
halls and killed all the fighting rams and cocks
and the caced lons. He further decreed“a‘!lﬂ the
rugs of dibaj and alt furnishings not permrittcd‘by
Islam be removed from the palace (76).

In controst, Zubayda. the wife of Harun Al-

Rashid. accordine to Al-Mas  udi, was the first to
use hoursehnid tensils made of gold and silver
encrusted with dewels ard to wear finely-woven
brocade dresses. Earh of her dresses was worth
fifty thousard dinare. She was also the first to
erect pavilicns made of silver and ebony with
hooks of cald and silver, draped with brocade,
dibaj, fur, and varicus coloured silks. She intro-
duced the use of boots encrusted with jewels and

ambereris (77).

Her son, Al-“mir we are told by Ibrahim Ibn

: : 4 c ;
ARMahdi sat inou pesilien made of  ud (a per-
fume Tndian wooe') ard <anda'wond. measuring ten

cubits sguare. 1t wus tuinehed with silkk and dibaj

.

cushions, woven with red gold. His drinking cups
were crystal, each one three ratls in capacity. Al-
Amin also ordered five Aaragas (river boats) to be
built for him (78), each in the shape of a different
creature — a lion, an elephant, an cagle, a snake,
and a horse (79).

Al-Shabushti gives us a marvellous description
of Zubayda’s- own wedding which cost her father-
in-law Al-Mahdi. fifty million dirhams. Amongst
the things presented to heer by him were jewellery.
crowns, diadems, gold utensils, bejewelled chests.

gold and silver pavilions. and perfumes. He also

gave her the hadna (long blouses) of ¢ Abda, the
wife of Hisham. which had two lines of large rubies
running along the front and back. The remainder
of it was decorated with large pearls. Large sums
of money were bestowed on the guests who came
from far and wide, dinars in silver cups, dirhams

~in gold. Ambergris, musk and ghaliva (a kind of
‘perfume) in glass containers were distributed. Cand-

les of ambergris in golden holders were lit. The
women of Bani Hashim were each given a bag
of dirhams, a bag of dinars, a large silvertray with
perfumes, and a dress of figured silk (80).

This and the marriage ceremony of Al-Ma’mun
were considered the two most extravagant celebra-
tions in Tslam. According to Al-Shabushti, Al-
Hassan Ibn Sahl, Buran’s father, spent thirty-five
million dirhams on her marriage to Al-Ma’mun.
Her dowry, paid by her husband, was one hundred
thousand dinars and five million dirhams. Again
candles of ambergris were lit. Al-Ma’'mun pre-
sented his bride with a large quantity of jewels.
Under her seat was.a large golden mat.. Her father
threw- to the pecople nuggets of ambergris and musk
containing slips of paper -which named plots of
land, houses, estates, etc., as gifts to them (81).-

Al-Shabushti gives us a description of a cclebra-
tion given by Al-Mutawakkil for his son. Al-
c ; Ty e
Mu Ttaz. on recaching the awe of puberty. Twenty

million dirhams was spent on di Fortiie occasion.
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of a burnus (which was pointed)., with ribbons of
different colours. The gqulunsuwa was decorated
with peatls and jewels. He rode on the white
clephant of Al-Ma’'mun and his brother, similarly
dressed though leas elaborately, rode on a drome-

dary (63). ¢ Umar Ibn Al-Layth Al-Saffar and
Yusuf Ibn Abi Al-Saj were dressed in the same
way and carried on dromedaries (64).

Arab sources mainly refer to thrones by the

word, sarir, rather than carsh. In fact, E arsh
occurs in Qur’an in referrence to the throne of
God (65). Sarir generally is used for “bedstead”
and is larger than a kursi (chair). It can accomodate
more than one person. On the sarir the Caliph
could sit cross-legged or recline. The sarir is usually
furnished with cushions, both for the seat and for
reclining on. Tt is not unsimilar to the Chinese
thrones depicted in most miniatures of the Mongol
period and later. These thones and crowhs are
fully discussed in my thesis, “Islamic art and the
role of China”.

We have no evidence of a sarir being used by
the Prophet or the four following Caliphs.

References to it in the UUmayyad and € Abbasid
periods are numerous. Al-Mutawakkil, according to
Al-Shabushti, ordeted himself a large sarir made
of gold. Tt was to be cecorated with two lions.
The steps leading to it were to be adorned with
pictures of birds, eagles, lions, etc., according to
the description of the sarir of King Sulayman Tbn
Dawud (King Soloman).

Al-Shabushti also relates that when Al-
Mutawakkil first held a reception in the Palace of
Al-Burj he was unable to sleep for three nights.
He then moved to Al-Haruni Palace. which belon-
ged to his brother where he stayed for six months
in ill health. Because of this, he ordered the demo-
lition of Al-Burj and all the works of art in it of
precious metals were broken down and minted (66).

Another mention of a golden sarir occurs in

AI-Mascudi. He mentions that Tbn Mardawij in

AH. 317 made golden sarir encrusted with
jewels (67).

As far as we know, the carly Caliphs and the
Arabs who fought the Persians amassed fabulous
wealth during their campaigns For example. Abu
Al-Faraj Al-Asbahani relates that in the battle of
Al-Qadisiya the Arabs spoils included a good

number of valuable crowns, belts and collars (68).
~

Al-MaScudi mentions that, in the same battle.
Dirar Ibn Al-Khattab won the grand standard of
the Sassanians, konwn as Durfash Kawiyan, which
was made of tiger skins and encrusted with rubies.
pearls, and other gems. He was paid thirty thousand
(? dithams) as a reward. The standard in reality
was worth two million two hundred thousand (69).

Al-Daynuri relates that when the crown of Kisra.
(Yazdagird) and both of his armbands were brought

to cUmar he examined them with a stick and said,
“By God, whoever brought us these is trust-
worthy” (70).

Despite the treasures which came into their
possession, the early Caliphs preferred austerity in
their lives. The sole exception {o this is one incident,
mentioned by Abu Al-Fida, when Abu Bakr had
his sword decorated with silver (7). However, during
the Umayyad period, some of the Caliphs tended
to be more sophisticated. They used drinking cups
and ewers of gold and silver made especially for
them (72). They had a predilection for claborately
decorated architecture; for example. the building of
the Dome of the Rock and the Umayvad mosque.

C . ¢
Al-Mas udi tells us that Sulayman tbn  ~Abd

Al-Malik was extremely fond of figured sifk. <o
much so that he decreed no one should enter his
presence unless dressed in this material. He cven
insisted on his cook wearing figured silk and fur-
ther ordered that skewers for roast chicken should
even be wrapped in it (73).

Tt seems that the use of bejewelied gold plate
by the Umayyad Caliphs became comimon practice
(i, J




bejewelled plaits on a speciul hook in his crown
and gave hinl anciuer sword sheathed in black with

silver.

When the Sultan was rcady to take his leave,
he requested that he might depart by another
route for superstitious reasons. A door through the
palace gardens was opened for him and a ramp
placed from the pavilion to the gardens so that

the Sultan's horse might pass through (49).

In the year A.H. 305 an embassy from the
Byzantine Emperor came to Baghdad with presents
and a proposal (o conclude an armistice. The
Caliph ordered a reception for them. The army
of one hundred and sixty thouwsand soldiers, smartly
dressed and fully armed, was lined from the Gate
of Shammasiya to Dar Al-Khilafah. These werc
followed by seven thousand servants, then seveen
hundred hajibs. Thirty-cight thousand curtains of
dibaj decorated the walls of Dar Al-Khilafah and
twenty-two thousand rugs were laid for the occasion.
Also there were a hundred chained lions, each one
with a tamer, taking part in the reception (50).

The post of hajib, which has been mentioned
previously, was yet another aspect of court protocol
which was adopted. The /fajib came to be the
equivalent of the present-day master-of-ceremonics.
The office of Al-Hijuba was not known until the
time of the Caliph, Al Mutawakkil. Prior to this,
Caliphs employed a simple doorman, Al-Bawwab.

’ . . c
In fact, according to Al-Daynuri (51), = Umar cven
discouraged his governor from having bawwabs so

that the people might see them freely.
During the Umayyad period this title seems

to have changed. We find Al-Mas “udi referring
to persons in charge of entry to the Caliph by the
term, «dhin, which means “the one who
permits”(52).

The prerequisiies oi' a hajib were that he showd
be middle-aged, between thirty and fifty years old,
or a well-proservesd old man; he should be intelli-

gent. diplomatic. weli-versed in court etiquette, bave

the ability to cope with® difficult stuatons and
take decisions an he should be handsome (03).

The use of the curtain to separate the Caliphs
from others present in the audience hall is another
alien custom. The man in charge of this curtain
is called Khurram Bash in Persian (54). It is be-
licved that Al-Mansur was the first Caliph to

adopt this custom (55).

A number of Caliphs used the curtain, among
them Harun Al-Rashid, (56), Al-Mahdi (57), and Al-

Mu “tadid (58). 1t was cspecially used on leisure
occasions, such as banquets. Al-Mausur used 1o
have twenty cubits between himsell and the curtain
and the same distance between it and his retinue (59).
Al-Mahdi was the first Caliph to appear to his
courliers on such occasions. He justified his dis-
regarding the custom saying he took more pleasure
in seeing his courtiers (60). The Arabs referred to
the man in charge of this curtain by the term,
Al-Muwakkal bi'l sitarah, “‘the one entrusted with
the curtain”. Therc is evidence that this custom
was not limited to the Caliph’s court but was also
used by the wealthy.

The use of eclephants is another manilestation

of foreign influence. Al-Mas® udi relates that Al-
Mansur was interested in collecting them, as they
were valued by the carly (Sassanian) kings, and
preparing them for war, festivities and other pur-

poses (61). The cAbbasids used elephants and
dromedaries to publicly disgrace their encmies when
captured. These captives were normally dressed in
yellow and red silk with a burhus on their heads,
adorned with coloured ribbons and bells (62).

The trappings of the clephants and dromedaries
used for Babik Al-Khurrami and his brother in

5 .
the year A.H. 223, according to Al-Mas udi, were
of red and green dibaj and various coloured silks.
. . g : ; c
Babik himself was dressed in a red silken durra «

woven with gold and with jewels down its front.

On his head was a great quiunsiwa in the shape

S -




Lot ou the followmyg subjects : a descripuon of ihe
paldace W Bagadau wia ls eiuies, conuuct i
e preseiice wi e caliph, the rules and iuncton
ol e master-ol-ceremoiues oidice, rules ol cowpa-
monsiip oi Cudipas 1 processions, lhe dress ol
tne Caisph and ol (dose scchung audienee, gils
bestowed by ihe Calph on walies, giils 0L honour
and gilts of compaousiup, tridutes 1o the Calipi,
phrases used in oficial correspondence, and

other munuitie coucermng lile at court (43).

‘Ihe author staies in his preamble that he has
writien this book Dbecause the protocol of Dar Al-
Khilatah had been coustantly changing with tue
passage of tume and because he wished Lo record

customs observed in  earlier days, durnng the

© Abbasid caliphate, lor the present and future
use of those au court, taat they should not be
forgotien. Ior ihis information he consulted his
grandlather, lbrahim lba Hilal, whom he considered
an’ authority.

The contents oi the book clearly show the high
degree of sophistication in court protocol achieved

during the © Abbasid period, In fact, it appears
more conservative and complicated than the pro-
tocol obscrved in the United Kingdom today! For
example, it was not permitted to remove the turban
within the compound of Dar Al-Khilafah whether
in the Caliph's presence or not; it was forbidden
to sit cross-legged in the bmopean manner, again

within the compound; it was unposslblc to seek

audience unless clad in black outer garments and
a black turban; it was forbidden to wear red boots,
since these were reserved for the Caliph. However,
many of the detailed points listed are what we
would now consider matters of personal hygiens
and etiguette.

There is an interesting description of the recep-
: : " c :
tionof the Sultan, — Adud Al-Dawla, by the Caliph,

ALT2 ., in the vear AH. 367. The Caliph sat
on his sarir at the head of a three-domed pavilion

(the sidli). Around him and on either side were

more tban a hundred ol i svrvanls, rehdy dressed.
Some hciG catugess did odued dXoy, Gliels cdllicu

swilches. Bewore ihe Cunpin was ine Quian oL

CUthman. e bimscii wus wicssou i Diuck with
a loig, poudiied bat on fus bodua, Vuoals suouiders
was the Proplel's uiug, W1 s Bund e sropilel s
par and he wore tie r'Iopici s swold.
The courtyard itscil wus ropec Ol and @ scieen
S c. s "
of dibaj, sent by — Adud Al-Lawki; wis Lxed aeross

tie certral coiumus so Uil e snuuls D Le st

to see the Caliph. rimsi Lhe soldiers ol © Adud
Al-Dawla, Dayiams and luixs, wero ushered i
unarmed. ‘ihen came lac Adsiraj Ghe descendants
of the Propiet), the gadis anu ilugu-raiinliyg oliicials.
Alter them came the hajibs ol Ui Cuilply, aressed

in black with drawn swords, and tie dgjibs ol
C
Adud Al-Dawla.

. Finally the Sultan higascli was given permission
to appear. As soon as he catered the screen was
litted. Two courtiers came Jorward to teil him
that the Caliph had seen hinn 'ihis was the sign for
him to kiss the ground. This he did every few
steps until he reached the Calipi's throne. ‘Lhen he
Kkissed his hands and fect. An archer had by this
time taken up his station ia the courtyard with
gawas julahiq (a bow that shot stones). This was
to drive away any ciows that might alight nearby
since their cawing was consicered a bad omen.

The Caliph pluc-e:_lc Adud Al-awla on o square
chair at his right hand wbch was the scat of
princes. He further honoured bim wiia @ crown, @

sword and several garmcats of silk end orocude.

‘The whole was so heavy that — Adud Al-Dawla
could no longer do obeisance to the Caliph. The
Sultan was again seated and banaers presented to
him, one representing autherity over the eastern
region, the other the wesiei. rezion, The Culiph

himself tied them to their poles. ‘The docuraeal

of the full powers ziven to the Snlinn wwas iien

read and the Caliph pluced one of the Suliun’s
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on the mouth (41).
Dealing with the subject of the gloriicution and

agrandisement of kings, Ibn CAbd Rabih  states
that kings should not be asked aboul thewr leclings
or health. lhey should not even be blessed il they
snecze. lnstead of saying “How doces the Pringe feel?”
This morning one should say, May God make this
morning a blissful and glorious one for the Prince™.
1f the Prince were il and one wanted 1o enquiic about
should say, his condition, one should say, “May
God bring down His healing and mercy on the
Prince”. (42)

It is also recommended “that persons in the
presence of the Sultan should not exchuange greet-
ings with each other, since, in the sghs, only the
dues of the Sultan are to be rendered (43).

The accompanyment of the Sultan or Caliph

is also dealt with. lbn cAbd Rabih, quoting
Shabib Ibn Shayba, states that whoever accompa-
nies the Caliph should be in such a position that,
if the Caliph should wish to enquire something
of him, he has no need to turn his head to do so.
Further, one accompanying the Caliph should

position himself in such a way that, if the Caliph

should wish to turn towards him, he would not be
facing the sun (44). This is to spare the Caliph the
discomfort of having the sun in his eyes.

Another author adds that the riding companion
of a Caliph should ride downwind and slightly in
advance of the Caliph, again to avoid having the
Caliph turn towards him and to spare him the
dust from the horses’ hooves (45).

In fact, Ibn Al-Azraq states that, for the pre-
servation of the Sultan when he appears to the
public, he should be on hoseback; he should not
precede his retinue, in case he should meet with
someone without his Aajih; and he should not ride
at the rear, where he would suffer the dust from
his retinue’s horses. Ibn Al-Azraq recommends
that the Sultan be in a central position whre there

are more people behind aim than w {ront ol huu.
INearest o big, lhe DIOSU iumicue dad expeneiced
ol Qs courtiels sitould ue avu, boiind b, We
WosSt courageuts. Lic also doscinbes e doiaeiilour
of the Suitwil wiwil sbhould oo wigiiiied witboul

frowoulg dia serciic Willioul Guiug Lrivolous (<+0).

& . S
Al-Mas udi relales oiber ruies foi the compa-
nionship of a Caliph o one moul, wiether ot

camiel or mule, ke icls us the swory vl All 1bn

)

Al-Junuid Ad-lskaii wio was a lwvousile ol the
Caliph, Al-Mu tasimjor his awusilg personality.

Al-Muc tasim seul hiuhammad ibn Haounad to go
to 1bn Al-Junaid and order bibn tw de prepared (0
accompany the Caliph the next day. Liw messenger
went to lba Al-Junaid and ordered Lim o prepare
himsell according o the wufes of Cullipin’'s compa-
nionship and “balancing”, that is, to ride on the
same mwouat in a howda-tike consuuction. lba Al-
Junaid was puzzled and asked hiw, “How do 4
prepare mysell? ™ Should i exchange my head for
another? “Should I buy a beard other than miuel

Do | increase my stature? “i am more than ready’

The messenger replied, “Do you still not know
what the rules of companionship of the Caliph and

‘balancing’ are? ”

Ibn Al-Junaid asked bim what they were and
the messenger said that he should be intercsting in
his conversation and discussion, i should not spit,
cough, clear his throat, biow his nose, or precede the
Caliph in mounting although, he should dismount be-
Lor him. 1f these rules wers not observed the messen-
ger warned him that he would be us good as the lead
weight used (o balance the howda. Morcover, he
should not sleep if the Caliph did, but be on the
alert to take care of him in cuse ihe howda should
topple over (47).

1

One of the most informative books about th
protocol of Dar Al-Khilufah is one by the early
11th century histeriun, Hilal Ihn Al-Mubsin Al-

Sabi, This book provides us wita dewailed informa-
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Struck, each weighing two carats, and to colow
them red, yellow and black. Seven hundred of nis
retinue were instructed to prepare <ostumes for
themselves, each one different from the other. Then
the Caliph waited for a windy day. When a suitable
day arrived, a marquee of forty doors was erected
and the Caliph sat with his retinue for morning
drinking. Then the dirthams were thrown in the air
and carried by the wind in exactly the same manner
as rose petals (34). The celebration of the Nawruz
by Al-Mutawakkil is also described by Al-Shabushti,
quoting Ibn Hamdun, who witnessed the occasion.
Many 'gifts were brought to the Caliph including
statues of ambergris (35).

According to Al-Suyuti, Al-Mu tadid, in the
year 282,abolished the Nawruz celebrations and all
activities which were of Magean origin (36).

During the Umayyad period, foreign influence
was most apparent in the field of admimstration.
For example, specialised public offices (the Diwans),
The proiocol of the court was influenced to a lesser
degree run by depules, were estgblished. But fully
developed and refined during the Abbasid period.
A large number of books were written on this
subject.

Mj.liha‘c.u cAwwad, the editor of Al-Sabi's
book, “Rusum Dar Al-Khilafah”, presents a biblio-
graphy of more than two hundred and twenty-
cight books dealing, wholly or partially, with proto-
col, government, diplomacy and war. The oldest
of these is “Kitab Al-Ayin”, written by Ibn Al-

Muqaffac 759/142 (37). The subjects covered by
these books are extremely wide, ranging from the
personal behaviour of the king to the width of
paper used in official correspondence.

Ibn Al-Azrag, in his “Bada’ AL-Silk”. pre-
sents us with a most interesting paragraph on the
requirements of the audience hall and the personal
conduct of the Sultan in it. According to him.
apart from the building of the majlis (audience hall).

the serir (throne) is w basic requirement since th
nature of regality disdains that the Sultan shoul
be seated equally with others (38).

In regard of the personal conduct of the Sultar
in the majiis, Ibn Al-Azraq lists aspects both o
desirableand undesirable behaviour. Recommendec
are: grooming, sileuce, dignity, reserve in the pre
sence of the laity, sitting cross-legged. smiling
rather than laughing, composing his own speech
carefully, and listening without showing a great dea!

of surprise.

What be advises the Sultan against are (he
following : clasping the [ingers, poking the nose.
placing the hand on the beard, laughing. turning
the head, stretching the legs, standing and sitting,
shifting position once seated, playing with the ring,
picking the teeth, gesticulating, excessive spitting,
stretching and yawning, demonstrating delight or
displeasure, so that his emotions may not be obser-
ved (39).

Regarding points of protocol expecied to be
folowed by those granted an audience, lbn Al-
Azraq states that they should salute the Sultan with
the Islamic salutation, be seated in his presence in
a posiiion according to their rank, and according
to some theologians, they should kiss his hand. Ibn
Al-Azraq then mentions that this last stricture was
considered hateful by Imam Malik and further
relates that when a man kissed the hand of Hisham

Ibn © Abd Al-Malik, Hisham expressed his dislike
of this custom and told the man that the Arabs
never kissed hands except in extreme fear, and the
Persians only io submission. lbn Al-Azrag adds
that they should not approach too close to the
Sultan (40).

1bn © Abd Rabih, writing in the th century.
on the subject of kissing the hand, specilies the
positions of various kisses. He muaintains that the
kiss of the Imam should be on the hand. the kiss
of the father on the head, the brother on the chock:

the sister on the chest. and the kiss of the wiie
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Umar was annoyed at Mu awiya's sumptuous

appearance and chose to ignore him. This reaction

[ ; :
prompted Mu~ awiya to dismount and follow the
Caliph on (oot in order to explain his appearance

in this manner (28).
We may assume. with some certainty, that the

riles of court protocol were initiated by Muc awiva.
This stems, most probably, from [inding himself
in the midst of a community which was. until then.
an integral part of the Byzantine Empire, an empire
with a long tradition in government and sumptuous

court life, with intricate protocol.

In order to gain the respect of the Syrians and
their obedience and to keep the Byzantines and
their sympathisers at bay, he pursued a number
of ingenious policies. Amongst these was the adop-
fion of pageantry fir show of force. In fact, this
was the explanation given by him to the Caliph of
the incident mentioned before,

Mu® awiya even planned a kidnapping in order
to teachthe Byzantines that the Caliph had “a long

“arm” (29). The story is related by Al Mas® udi that

a4 Qurayshi prisoner of war was sttuck on the
face by a Patriarch, in the presence of the Byzantine

. . " C . ;
Emperor. The prisoner blamed Mu awiya for this
because he had delayed exchanging prisoners with

thc Byzuntines. Mucawiya was eventually able to
exchange the man. Upon receiving detailed infor-
mation about the Patriarch from him, he planned
the kidnapping and carried it out with the aid of
a man from Sur, who, according to the plan, pre-
tended to be a merchant. After a number of busi-
ness trips to the Imperial Court at Constantionople,
he succeeded in luring the Patriarch to his boat
by means of a set of Sosangird carpets and cushions
for which the Patriarch had asked. When the

: . c . .
Patriarch was presented to him. Mu~ awiva received
him courieously. Then he sent for the Qurayshi and

asked him 1o strike the Patriarch back in the same

place and manner in which he had been struck.

; c . .
When this was done, Mu awiva comforted the
Patriarch and told him that he was merely execut-
ing jusiice. Then he presented the Patriarch with

gifts and sent hun back to Constantinople (30).

: ; . ¢ .
After his succession to the caliphate, Mu awiya

was considered to be the greatest of the three great

Pl

. ™ .
Umayvad statesmen-caliphas. The other two were

C
Abd Al-Malik. the builder of the Dome of the
Rock, and Hisham (31).

c . : :

Mu awiya developed a deep interest in the
biographies of earlier kings, their conduct in war
and peace, and their methods of administration.

.A!-Masc udi, among others, relates that Muc awiya
used to listen twice a day to stories, biographies and
histories of earlier nations, which were recited by a
team of young courticrs who were assigned to this
task (32).

It can be assumed that, in this way, a good
number of foreign customs, mostly Sassanian, were
introduced into the life of the Islamic court..

Customs other than those concerning protocol
are recorded, such as, the celebration of the

5 c y
Mihrajan, the autumn festival, during the = Abbasid
period. the Shakdkula and the Nawruz, the Persian

New Year. Al-Mas oudi describes a Mihrajan cele-
bration by the Caliph, Al-Radhi, where signers and
actors were brought to perform at the court and
the Caliph bestowed gifts of money. There is also
evidence of this celebration being held, at a much
carlier date, in the caliphate of Al-Ma'mun who.

5 [ g . . A
according to Al-Mas udi, recited a poem concening

the occasion (33).

Al-Shabushti relates the story of Al-Mutawkkil’s
celebration of the Shadkuie which traditionally in-
volved the scattering of rose petals. On this parti-
cular occasion roses were not in season and <o

the Caliph ordered five million dirhams to be
10 —




c . . ;
Na® man earned his tragic fate under the elephants’
feet (17).

It seems that these contacts did not have any
influence on the Mekkans, either before Islam or
afterwards especially during the reign of the first
four Caliphs after the Prophet. In fact, we have
evidence that the extreme austerity of the first
Caliph, Abu Bakr, had a humbling effect on others.

AI-Mascudi relates  that Dhu Al-Kilﬂc 5~ «1he
Himyarite King, came to Abu Bakr with a thousand
slaves, apart from those who accompanied him of
his own tribe. He was clad in a number of gar-
ments heavily embroidered with gold and he wore
his crown. When he saw the austerity of Abu
Bakr's appearance he discarded his regalia and was
seen by some of his retinue in a market place at
Madina with a sheepskin on his shoulder (18).

Al-Suyuti relates that, when Abu Bakr was
installed as Caliph, the next morning he was seen

by © Umar Tbn Al-Khattab carrying some garments
on his arm. He was heading for the market place.
When Umar asked him about his destination and
intention, Abu Bakr told him he was going to the
market to earn his living (19).

In fact, crowns were apparently never worn by
the Caliphs. although they were often presented by

them, during the °Abbasid period, to kings and
sultans in the ceremonies of their appointments.
Such incidents are mentioned by various authors.
Al-Suyuti records the Caliph, Al-Wathiq. crowning
Ashnas. the Turk. with a bejewelled crown and

two bejewelled neckiaces (20): AI-Ta’c crowning

c ; :

Adud Al-Dawla with a bejewelled crown a neck-
lace, two gold armbands. and a swotd (21) and
later crowning his son, Samsan Al-Dawla (22).

It is also interesting to note that Ibn Maraawij,
in the year AH. 317 ordered that the crowns of
the Sassanian kings should he modelled for him.

He then selected the design of Anushirwan Tbn

Qubad’s crown and had one made for himself. At
the same time, he had made a golden sarir (throne)
encrusted with jewels and a bejewelled robe.
According to Ibn Miswakwayh, Ibn Mardawi, in
A.H. 323, ordered that the palace of Ctesiphon be
repaired and restored to its original pre-Islamic
form as he planned to use it as his residence (23).

Instead of crowns, the Caliphs wore tur-
bans(24). This is most probably because of a tradi-
tion, attributed to the Prophet by some traditiona-
lists, and to Umar Ibn Al-Khattab by others,
which states that :
of the Arabs”, or, “The turbans are the crowns
of the Arabs: when (or if) they discard the tur-

bans, their glory will be diminished by God” (25).

Apart from ©Uthman, the third Caliph, the

c cr
two other early Caliphs, Umar and Ali, were
as austere as Abu Bakr. Their behaviour was
followed by their governors in the various regions.

The relationship between the early Muslims and
the four Caliphs was extremely democratic. They
were often addressed by their first names. Even the
Prophet used to be called by his first name until a
Qurlanic swra prevented this and substituted
“Rasul Allah” (26).

Abu Bakr used to be called “Khalifat Rasul

Allah”. When cUmar suceeded him it was found
awkward to call him “Khalifat Abu Bakr”. By
chance the term, “Amir Al-Mu'minin” (Prince of
the Faithful), was applied to him (27) and found
to be very appropriate. Hence this title was adop-
ted by all the following Caliphs.

The first tendency towards pageantry Wwas

(o 30 :
shown by Mu awiva Ibn Abu Sufyan, who was
c : ;
then a governor for ~Umar in Syria. When

c ] : ,
Umar went to Syria he took with him only one

companion and they both rode on donkeys.

Cc 5 3
Mu  awiva, however. went out 1n grand cavalcade

to receive the Caliph. Upon meeting the cavalcade.
— 9

“The turbans are the crowns '



of the period they deal with.

Thus we find ourselves justified in pursuing
this linc of rescarch, on the assumption that the
information can also be applied to later Islamic
royal life, because they formed precedents which
were followed partly for pious reasons. since the
carly caliphs were revered. and partly for the sake

of mainfaining Islamic tradition.

Because of the wide runge of material involved.
I have chosen 1o give priority 1o the most obvious
symbols  of monarchy, such as. the crown, the
thronc. protocol.  pageaniry, exiravangance and
leisure pursuits. in an attempt to {Ili the gap lelt
by the shortcomings of the illustrators. whom we
belicve could not have had any first-hand

knowledge of court life.

Prior to Islam. according to many Arab sourccs,
the Arabs of the Peninsula. and especially the tribe
of Quraysh, had a fair knowledge of court life and
regal  pomp through  actnal  contact  with  the
Sassanians and the Byzantines, as well as by word

of mouth.

o 8o y
Al-Mas udi states that the Persians wsed (o
send gifts to the Ka ba for the aggrandisecment

of 1brahim, their ancestor. The last of the Persian

. . - . sy .
Kings to visit the K ba in pilgrimage was Sassan.

After the ritual of tawaf, he made the usual

Persian zamzama  at Isnmcil's Well. Zamzama is
an comatopocic term applied by the Arabs in re-
ference to a kind of Persian prayer recited under
the breath. Hence the well came to be called the

Well of Zamrzam.

-
According to Al-Mas udi, Sassan. on  this

. A —_ , ¢ -
ogcasion. presented a 2ift fe the Ka “ba comprising

of two golden gacelles. jewels. swords, and a large

quantity of gold. (6) These were Jater salvaged

from the Welt o Zumzwa by C:\bd Al-Muttalib

fbn Hashim. who used the gold of one gazelle. and

that of the scabards of the swords for the decora-

tion of the door of the Kac ba. He placed the other
gazelle inside it (7).

A number of prominent Qurayshis, such as Abu
Sufyan (8), presented themselves at the Byzantine
and the Sassania courts. We read of several arti-
culate Arab speakers having their knowledge tested
by Sassanid kings (9). They were also in contact
with the Arab Ghassanid Kingdom of Syria. the
Arab Lakhamid Kinedom of Hira(10). and the
Arab Himyarite Kingdom of Yemen (11), who had
pageantry of their own. based on Sassanian and

Byzantine pageantry. court lifc and protocol.

Dhu Al-Kila_.c the Himyarite King of Yemen.
was dressed in silk brocade and wore his crowit
when he visited Abu Bakr(12). Jabala Tbn Al-
Ayham, the Ghassanid king, dressed himself and
his retinue in silver and gold brocade when he

approached Madina to profess Tslam at the hand

of° Umar Tbn AlLKhattab. He also worc his
crown. which contained the famous earrings of

Marya. his grandmother(13). Al-Ash ath Ibn
Qayss, the King of Kinda, was one of a number
of Arab personalities who wore crowns and were
given the title of Dl Al-Taj (that is, “The Crow-
ned™). according to Muhammad Badri Fahad (14).

The most famous crowned pre-Istamic Arab

king, however, was the King of Hira. Al-Na “man
Ibn Al-Mundhir, who often praised his pecople in
the presence of forcign embassics at the Sassanid
court, in retaliation against the Sassanid monarch’s
insinuations of their uncivilised way of life (15).
This behaviour ecarned him the wrath of the
Sassanid. Abrawiz. whom he had carlier antagoni-
sed when Abrawiz wanted to flee from a battle
and the Arab King refused to exchange his swilt
horse. Al-Yahmum. for the Sassandi’s heavy horse,
Shabdar (16). The f{inal break in their relations

c . S
came when Al-Na inan relused 1o give his sister

in marriage to Abrawiz. For these actions Al
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A Lecture delivered at a Svmposivin  on Islamic Miniwure Painting,

Edinburgh,

In keeping with the theme of this svmposium.

I have attempted to present a survey of the
development of some aspects of royal life in the
Islamic court, during the Umayyad and © Abbasid
periods. This choice may be justificd by the lack
of contemporancous, documentary works of arl

depicting royal subjects.

Apart from the two wall paintings in Qusayr
cAmra, representing “The World Ruler” and “The
I{ir;gs of the World” 1, the remainder of the statue
of Khirbat Al-Mafjar, which is believed to repre-
sent Al-Walid 11, and the early coins of CAbd
Al-Malik, we have practicaliy no represeantation of
royalty from the Umayyad period.

The CAbbzssid period has fared no better.

The ecarly fragmentary wall paintings of Samuarra.

discovered by Herzfeld (2). give us little or no infor-

2 5 1 c i
mation about the court life of the ~ Abbasids.
Their figured ceins are highly sivlised and so these

give us little help either.

As the early Islamic miniaturcs available 10 us

appear about the beginning of the thirteenth

Auvgust 1977

Dr. Abdel Rahman Al-Gailani (Ph. D.)

century, they could hardly be expected (o give us
a fair idea of other periods. especially as they only
intermittently tackle royal scenes and are sum-
marilly rendered. It is obvious that the artists
generally based their ideas of costume and settings
on contemporary life rather than attemptling fo

render those of the periods they were illusirating.

For cxample, the _Kncba has alwavs been depicled
in the miniatures draped in black, whilst we have
literary evidence that it was covered by white
dibaj by Al-Ma’mun and that this was continued
until the calihate of Al-Nasr. Also according to

Al-Suynti. Mahmud Tbn Subuktakin, during that

time, draped the Kaba with yellow  dibaj. (3]
There is also evidence that {he wearing of red boots
was restricted to the Caliph (4). One may assume
that kings, in later periods. retained that preroga-
five. However. as far as 1 know. the only miniature
which observed this fact is in Kiah Al-Aehani (5]
anrd dates from 1218—1219 AT, 11 depicls Dadh
AlDin Lu'lu’ seated among his  attendants, onc
of whem is also wearing red bhoots.. This indicates

ihat {he artist had no idea of this privilege.

Therafore, the anly relinble remaining sounres ol

veh information livs in Orivie™ar ALKt

NMuothers of Books. as we call them. Although not

3 i1

shvazs contemporary. these de mcorporate, as i

!

main body of their work., material {rom book:
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