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ARTICLEINFO ABSTRACT

Article history: Authenticity in art represents innovation and renewal that arise from the freedom of choice,
Received 19 April 2026 guided by a sincere and pure artistic sensibility and a conscious awareness of everything within the
Received in revised form 18 May artist’s perceptual reach. Through this process, artists introduce new styles and developmental
2026 transformations that reinforce authenticity. At the same time, artistic innovation may also emerge
Accepted 19 May 2026 from cultural interaction among artistic styles, where some influences produce positive effects,
Published 01 October 2026 while others result in negative, alienating impacts that undermine identity and authenticity.

The present study addresses the topic of authenticity and the problem of artistic acculturation

Keywords: among conflicting artistic styles in the achievements of painting. The study is structured as follows:
Authenticity , acculturation , First: The research problem, its significance, and its objective are presented, focus on identifying
contemporary visual formation the characteristics of authenticity in the styles of modern European painting and examining the

issue of artistic acculturation among them.

Second: Chapter Two includes two sections:

. The first section discusses authenticity and inauthenticity in art.

. The second section examines the problem of positive artistic acculturation and negative
artistic acculturation.

Third: Chapter Three includes the following:

1 Survey of the research population.

2 Presentation of the research samples.

3 Definition of the research methodology.

4. Preparation of the research instrument.

5 Presentation of the steps of analysis.

6 Analytical presentation of the research samples representing the following styles:
Impressionism, Fauvism, Expressionism, Cubism, and Futurism.

Finally, the study presents the results and conclusions, followed by a list of references
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Conclusions:

First — The twentieth century witnessed a celebration of diverse artistic styles, marking a departure from
traditional academic approaches grounded in rigid rules.

Second — An examination of modern European painting reveals that most of its styles are rooted in artistic
intercultural exchange as a driving force for innovation and renewal.

Third — A smaller number of modernist painting styles appear to emerge independently of artistic cross-
fertilization, showing minimal influence or formal correspondence with other styles in generating entirely new
modes of artistic expression.

Fourth — The Impressionist approach introduced a novel vision characterized by originality in visual perception,
particularly in depicting natural scenes. In contrast to academic painting, it later inspired new artistic movements
with distinct perspectives, such as Pointillism, Expressionism, and Cubism.

Fifth — Developments in contemporary art indicate that most artworks are stylistically constructed (“stylized”)
through artistic cross-cultural interaction. The essence of this art lies in emphasizing structural rhythm in the
representation of subjects, where what is applied to form becomes a structural system with a formalist character,
due to its aesthetic significance.
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