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ARTICLEINFO ABSTRACT

Article history: Contemporary theatre has witnessed a major transformation in its semantic
. structure, visual system, and architecture. He described theatre as having undergone several

Received 9 July 2025 experiments over long periods, dominated by literary texts and linguistics. This is what

Received in revised form 20 July made the components open and engaged in creating the visual system. Architectural

2025 formative systems played a role in presenting new formations that carry symbols and

semantic signs that are generated and transformed into the space of contemporary theatrical
Accepted 23 July 2025 performance. The researcher divided the research into four chapters. The first chapter
Published 1 August 2026 included the methodological framework, the research problem, the research objective, its
limits, and the definition of terms. The researcher dealt with the theoretical framework,
which was divided into two sections: the first section entitled: Architectural systems in

Keywords: theatrical performance, and the second section: The structural foundations of the elements of
systems, formation, architecture, architectural formation in theatrical performance, ending with indicators from the theoretical
semantics framework. The third chapter included the researcher's procedures on his research sample,

which included the play "Rebuke." The fourth chapter included the results and conclusions,
the most important of which are:

1.The focal overlap of the multiplicity of visual images adds aesthetic touches that
inspire the recipient to follow and interact with them. This was evident in the play
"Rebuke." The relationships between the visual systems are also evident in the succession
and speed of the visual, physical, and virtual scenic formations.

2.Lighting in the play "Rebuke" was the primary player in furnishing the scenic
environment, sharing the power of expression, creating the dramatic event and its
developments, and deepening the recipient's sense of the messages and signs they receive
within an integrated semiotic unit that encompasses all visual formation systems.

The research concluded with recommendations and suggestions, a list of sources, and a
summary of the research in English.
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Conclusions:

1.

The structure of the show, its composition, scenographic constructions, and its naturalistic form, rely on the
principle of artistic artificiality and transcend the mere correspondence of narrative simulation, by
integrating real and imaginary systems within the overall spatial structure. This emphasizes the artificial
reality that is formed within it, and its value stemming from its presence and influence on the vital sphere of
the recipient's mind, by integrating a virtual reality of infinite possibility, extreme impact, and direct
presence.

2. The focal overlap of the multiplicity of visual images adds aesthetic touches that inspire the recipient to
follow and interact with them. This was evident in the play "Reprimand." The relationships between the
visual systems are also evident in the succession and speed of the physical and virtual visual scenic
formations.

3. The décor played an important role in shaping the visual system in the play "Reprimand," establishing the
performance space and giving it an aesthetic and intellectual dimension through codes, symbols, colors, and
a generative and semantically transforming performance.

4. Lighting in the play (Reprimand) was the main player in furnishing the visual environment and
participating in the power of expression and creating the dramatic event and its developments and
deepening the recipient’s feeling of what he receives of messages and signs in an integrated semiotic unit
that includes all the systems of visual formation.
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