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ARTICLEINFO ABSTRACT

Article history: The current research includes four chapters. The first chapter serves as a
. research methodology and includes the research problem, which extends to answering the
Received 17 May 2025 following questions: What are the motives behind these stylistic transformations? What is
Received in revised form 20 June the artistic and aesthetic value of these stylistic transformations? From all these questions,
2025 the research will attempt to answer them, and the terminology. The second chapter,
(Theoretical Framework), consists of two sections: the first section: (Transformation:
Accepted 22 June 2025 Concept and Meaning), and the second section: (Stylistic Diversity in Modern Sculpture).
Published 1 August 2026 The third chapter, (Research Procedures), includes the research community, its sample,
and the methodology and analysis of the sample. The fourth chapter includes the research
results and conclusions, the most important of which are:
Keywords: 1.Style in the art of sculpture represents a kind of hypothetical equation, which the
Transformations, Style, artist establishes to re-read the structural interpretation of his aesthetic vision according to
the system of diversity imposed by visual transformations resulting from the rapid change
of intellectual theses.
2.There is a shift or diversity in the artistic style in general in the study models, as well
as a multitude of technical diversity, through implementation and innovative processing
methods, as well as the duality of idea and technology as a creative necessity.
The study then concludes with recommendations, proposals, and sources.
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Conclusions:

1.

Style in sculpture represents a kind of hypothetical equation, established by the artist for a structural
reinterpretation of their aesthetic vision according to a system of diversity imposed by visual transformations
resulting from the rapid evolution of intellectual discourse.

Style in modern sculpture relies on the artist's freedom in choosing compositional elements that realize their
contemporary vision, as is evident in the overall examples.

There is a shift or diversification in artistic style in general within the studied examples, as well as a
multitude of technical variations through execution and innovative treatment methods, and the integration of
idea and technique as a creative necessity.

The modern artist has presented a form, at the level of vision and style, for familiar subjects, with new formal
formulations that tend to create a philosophical dialogue. These are serious attempts at transforming and
modernizing the artistic style. 5. The transformation was effectively represented by the distinctive use of
materials and their versatility, and the ability to adapt them in any way, opening up unfamiliar doors and
horizons in sculpture. This empowered the sculptor to produce works that were unique and distinctive in their
form and style.

Some stylistic shifts in sculpture came about through manipulating the systems of form and composition
within the sculpture, moving away from familiar sculptural contexts.

The modern artist, in their sculptural discourse, is not isolated from prevailing intellectual and philosophical
propositions. Adopting the concepts of liberation, sensory release, and aesthetic closure as a method, the artist's
discourse has given it a kind of interpretation (multiple readings), linked to structural relationships that are not
merely formal.
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