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ABSTRACT

This research, titled (The Imitation in the Paintings of Nineveh’s Artists), tackles study
Nineveh’s Artists works, especially those of the city of Mosul, who tried to imitate the reality of
the city with its different parts. The research consists of four chapters. Chapter One deals with the
type of the problem and sets the objectives to know the essence and types of this imitation to reach
the desired results. The chapter also contains the importance of the research, its limits, and the
delineation of the terms.

Chapter Two contains the theoretical framework on two topics; the first is under the title

civilization, the heritage, and the nature of Mosul city. The second section came under the title the

reflection of the reality of Mosul in its artists’ paintings. Mosul is the focus of the subject in

polarizing the hands of the artists towards it’s nature and heritage. The chapter then includes the

indicators of the theoretical framework and literature.

Chapter Three focuses on the methodology followed in the research, which is the descriptive

analytical method. Then the research moves to the research community that included the works of

the artists who tried to imitate the city through its different angles and subjects. The artists are

Rakan Dabdoub, Najeeb Younis, Dherar Qaddo, Basheer Taha, Nabeel Saleh, and others. The

chapter introduces also the tool and subjects of the research based on the intentional method

analyzed in the light of the methodology adopted to reach the results that realize the objectives of

the research referred to in Chapter Four.

Chapter Four shows how the artist in an intentional way or another depicts Mosul solely in a

special style sticking to one type of imitation:

1. Simple imitation, which we notice in the works of Nabeel Saleh that imitate the reality of
the houses of Mosul.

2. Imitation of the essence which we touched in the works of Basheer Taha that trace the
elements of nature that affect them.

3. Imitation of the essence of traditions and customs in the works of Najeeb Younis.

4. The imitation of Dherar Qaddo is a transition from the simple to the essence in the structure
of modernistic formation.

The researcher reached conclusions, recommendations, and suggestions, followed by a list of

resources, references and appendices.
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Conclusion

*The imitation of the city in its different corners by artists of Mosul has not come out of nowhere, but
rather was born of the environment, its conditions, and lifestyles, adding and omitting to it what they
carry of cultural and philosophical understanding.

*The artist in their imitation plays a pivotal role in highlighting the bright or the dark side of the city to
which they belong, because of the strong dynamic bond between the art and society. If the aesthetic values
of the artistic work are combined with the social value, a complete work will be created combing both
persuasion and entertainment together, hence art has a prime goal that the artist seeks to achieve.

*The artist, by approaching the imitation of Mosul with its public buildings, can create a state of
interaction between nature, heritage, and civilization, and between the artist himself using his brush
entering the Mosuli house in which his investors lived. his painting provides an evidence to the coming
generations that construction has not been born with them.
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