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Conclusions:-

1.

Bohemian designs reflect the aesthetics of artistic selection that are derived through the organization of
shapes and symbols that add a kind of inspiration and privacy, which represents nature in Bohemian
design as a major element in symbolic and visual representation.
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2. The most commonly used earthy and golden colors and the group of colors derived from blue are the
muted, neutral tones that give a natural feeling that give a vibrant appearance.

3. The role of the fonts used in Bohemian design has a visual dimension to the design, as it mixes the
contemporary and the ancient in the nature of the composition of these lines. Layouts and drawings are
represented in various forms of effective means that convey symbols within the design and give a cohesive
impression of the visual identity.

4. The bohemian style can be applied to other designs, such as creating digital designs on websites and using
it in product promotions and marketing advertisements.

5. Bohemian designs are often used in graphics and multimedia to attract attention, convey personality traits
that express the traits of choice, and highlight the moral dimension.

6. Bohemian design directly reflects the social aspect, as it expresses creativity through a magical blend of
colors, shapes, layouts, and drawings. Bohemian designs reflect a feeling of freedom and connection with
nature because of the moral importance it represents.

ABSTRACT

Graphic design is an important vital tributary that represents a visual identity for a society, group, or even at the
individual level through symbols, signs, or formal patterns. The research deals with part of the bohemian
phenomenon that arose in Europe. The research problem is summarized in the following question: “What is the
bohemian style and its implications in graphic poster design?”” Contemporary? As for the goal of the research, it
revolved around “revealing the reflections of the bohemian style in contemporary graphic design.” In the second
chapter, the theoretical framework was divided into four axes: first, “bohemianism, the concept and origins, the
second axis, the reasons for its emergence and spread, and then the second main axis, which is.” "Representations
of Bohemianism in plastic art, and the last topic focused on™ Manifestations of Bohemian reflection in graphic
design. As for the third chapter, the researcher followed the descriptive approach by choosing four models that
were analyzed according to the analysis form approved by a number of experts in the specialty. The researcher
arrived at the conclusion in the fourth chapter. To the most important results: Firstly, the Bohemian style was
embodied through elements within the design and structural vocabulary that are characterized by different
characteristics. Then came the conclusions, the most important of which is first: “The plans and drawings represent
various forms of effective means that convey the bohemian symbols within the design and give a cohesive
impression of the bohemian visual identity.” Then the recommendations, and then a list of references and sources.
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