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Cubism, with its philosophical and technical character at the same time, is
based on formal outcomes that are compatible with the paths of formal formations in
design as one of the applied arts. The design process represents a movement of creative
activity in the artistic field and what it embodies in meeting functional and performance
needs according to visual discourses that include within them vocabulary and symbols
that take a form. Varied relationships in producing a different style depending on cultural
and social change, which are closely linked to change in time and development in
technical fields.

The relationships that characterize the characteristics of the Cubist school are
artistically reflected in the fields of graphic design through the formal constructivism of
Cubism. It is also characterized as a method and direction that appears to be at a clear level
of fundamental understanding of the development of contemporary concepts and ideas in
the arts of design in general and graphic art in particular.
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Conclusions

1. The general Cubist vision opens cognitively to the nature of structural systems, based on a state of aesthetic

awareness and a desire for renewal and transformation to achieve expressive and functional values that are more

influential on the recipient.

2. The extension of Cubist artist Pablo Picasso's experience into the post-modern era had a clear impact on the

methods of future artists and designers, as he represented a creative model for the levels of aesthetic and

functional research.

3. The nature of designs relies on the accumulation of fragmented and composite images, which is in fact a bias

toward modernist structures that manifest at the levels of the relationship between function, form, and content.

4. Modern designs have worked to disrupt traditional systems in art, as the characteristic of mental perception of

the image dominates, but with clear relative proportions, and according to the nature of the design work.

The geometric sign system has a clear presence in the nature of the design structure, in terms of metaphor, the -5
.effectiveness of the signifier and the signified, and the semantic references of the images and symbols used
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