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ARTICLEINFO ABSTRACT

Article history: Artistic trends, from their very beginning until post-modernism, are considered
. a turning point towards change, diversity and innovation in the field of creating artistic
Received 13 December 2023 products, and this is what helped the artist to create different works of art, depending on the
Received in revised form 8 January different mechanisms and new techniques of display that differ from what was previously
2024 mentioned. Therefore, the research may be The current study consists of four chapters. The
first chapter included presenting the research problem, which centered on answering the
Accepted 9 January 2024 following question: (What is the technical diversity in postmodern arts and what are their
Published 1 August 2025 representations in students’ productions?) As the current research aims to identify the
technical diversity of postmodern arts and their representations in students’ productions. As
for the second chapter, which consists of the theoretical framework and includes two
Keywords: sections, the third chapter includes the research methodology and procedures, as the
Technical Diversity, Post-Modern research community consists of (10) plastic arts works. (3) artworks were chosen as a
Atts, Student Products sampl(? to be analyzefi zjmd decod}fd. Thp researcher used the descriptive approach (content
analysis method) as it is compatible with the goal of the research. The research tool was
prepared, consisting of an analysis form, and the researcher used statistical methods: the
Cooper equation to find the percentage of agreement. Between the arbitrators and the Scott
equation to calculate the validity of the tool, and the Pearson correlation coefficient to
extract reliability using the split-half method. As for the most important results: There is a
diversity in the artistic techniques adopted in implementing the artistic products of the
students of the Art Education Department. Samples (1, 2, 3) adopted the method of abstract
expressionism in showing the components of artistic production, while the fourth chapter
includes conclusions, including: Abstract expressionist arts were able to activate
marginalized materials and benefit from technical developments in achieving artistic

production.
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Conclusions:

1. Based on the findings reached by the researcher, the following conclusions are drawn:

2. The use of technical diversity contributed significantly to the treatment of the artistic space, leading to
innovation and distinction.

3. The students' productions demonstrated a harmony and compatibility of ideas with postmodern art
styles through the apparent and tangible technical diversity.

4. Abstract expressionism was able to activate marginalized materials and benefit from technological
developments in the production of artistic output.
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